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Foreword 

F OR 1934 The Exhibition of Paintings and Sculpture of “A Century of Prog- 
ress” has been arranged with two objectives: First, to show the characteristics 
and development of American painting from the eighteenth century to today; 
Second, to exhibit a certain number of outstanding works which have either originally 
belonged to the great European collections and museums or have at one time hung 
on their walls. 

Last year the exhibition stressed a hundred years’ progress in American picture 
collecting and convincingly demonstrated to the greatest number of visitors attending 
a museum during a world’s exposition, that our public galleries and private owners 
possessed treasures of amazing worth belonging to every period and nation in 
the history of Western art. This year native achievement is the theme. For the past 
twenty-five years, an increasing interest has been manifest in the work of our own 
artists and there have been a number of well-merited attempts to show the finest of 
their work. The visitor to the present exhibition will see here revealed a sequence of 
American painting, arranged by a series of galleries in chronological order, built 
round the dominating personalities of the last two hundred years. 

In addition, the permanent collections of the Institute (beginning with works of 
the mid-thirteenth century) have been chosen as a background for this development. 
Many of the galleries have been entirely rehung, and a number of outstanding ex- 
amples of old and modern masters have been borrowed from public and private 
sources, strengthening this division of the exhibit. Certain artists will be seen in 
larger and more representative groups of their work than in 1933, and other im- 
portant painters, missing from last year’s display, will be found in 1934. Like 
the showing of 1933 this contains paintings, water colors, drawings and sculpture, 
chiefly installed in the second-floor galleries. At the same time the Print Galleries 
on the first floor contain a contemporary International exhibit of etching, wood en- 
graving and lithography, varied with rooms given to Whistler and the old masters. 

It cannot be repeated too often that the exhibition for 1934 — like that of 1933 — is 
dependent upon the cooperation of the museums, the private collectors and the art 
dealers who have generously lent their masterpieces for a period of five months in 
order that the great public may enjoy them. To these lenders, who have made such 
exhibitions possible, The Art Institute of Chicago makes grateful acknowledgment. 
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Plan of the Second Floor Galleries 


English, French and German Painting, 
Fourteenth, Fifteenth, and Sixteenth Cen- 
turies Room 46 

Italian Painting, Thirteenth, Fourteenth, 

and Fifteenth Centuries Room 47 

Italian Painting, Fifteenth, Sixteenth, Sev- 
enteenth and Eighteenth Centuries 

.Room 48 

Spanish Painting, Fourteenth, Fifteenth, 
Sixteenth, Seventeenth, Eighteenth and 
Early Nineteenth Centuries. . . .Room 50 
Dutch and Flemish Painting, Seventeenth 

Century Room 51 

Dutch and Flemish Painting, Fifteenth 

and Sixteenth Centuries Room 52 

French and English Painting, Seventeenth, 
Eighteenth and Early Nineteenth Cen- 
turies Room 53 

French Painting, Nineteenth Century 

Rooms 25, 26 

Paintings by Degas and Monet. .Room 27 

Paintings by Renoir Room 28 


Water colors, 
drawings and pas- 
tels are installed in 
Corridors 29, 33, 
37, 44, 49, and 54. 
Sculpture is dis- 
played throughout 
the contemporary 
exhibition and in 
the Entrance Hall 
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French Painting, Impressionist. Room 3 OB 
Paintings by Manet, Pissarro and the Im- 
pressionists Room 30 

Paintings by Cezanne, Gauguin and 

Redon Room 31 

Paintings by Van Gogh, Hodler, Henri 
Rousseau, Seurat, and Toulouse-Lautrec 

Room 32 

Four Paintings by Hubert Robert.Room 35 
French Painting, Twentieth Century .... 

Room 38 

Early American Painting Room 39 

American Painting, Nineteenth Century 

Room 40 

Paintings by Whistler Room 41 

American Painting, Later Nineteenth Cen- 
tury and Twentieth Century Room 42 

Water colors by Winslow Homer . Room 43 
Paintings by Bellows, Glackens and Luks 

Room 45 

American Painting, Contemporary 

Rooms G52-G61 


(first floor), the 
other first floor 
galleries, and the 
ground floor. In 
the Children’s 
Museum (first 
floor) will be 
found an exhibi- 
tion, “Children in 
Art.” 


The Cafeteria and Soda Fountain (open all day) may be reached by staircases from the Entrance 
Hall. On the same floor will be found a rest room provided with writing materials. 

The Department of Reproductions has for sale post cards, photographs, color reproductions and 
framed pictures of ma n y e x a m ples in the exhibition. These may be purchased in the Reproduction 
Room off the Main Lobby or at the sales d esk in Gallery 50. 

A catalogue for The International Print Exhibition illustrated with fifteen plates and contain- 
ing prices on entries is also for sale at $ 25 . 

A few copies of A Century of Progress catalogues of Paintings and Sculpture and of Prints for 
1933 are available. 
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Editorial Note 


In the preparation of the catalogue, Mr. Daniel Catton Rich has acted as general 
editor. He has been assisted by Mr. John E. Lerch who has compiled most of the ma- 
terial on old masters borrowed for 1934, by Miss Eleanor Z. Mercier who has written 
entries for certain nineteenth century French works and by Mr. G. E. Kaltenbach who 
has brought last year’s notices up to date. The material on sculpture was prepared by 
Miss Helen F. Mackenzie; Mrs. Mary K. Kiesau wrote the numbers on contemporary 
American painting. 

Appreciation is due many members of the S taff. Among these Miss Etheldred Ab- 
bot, Librarian of the Ryerson and Burnham Libraries, and Miss Wiebe A. White, As- 
sistant Librarian, and Miss Carolyn A. Binder, Miss Dorothy J. Hallauer, Miss Edith 
Papadopoulos and Mr. Charles B. Harbaugh, Jr. of the Reference Department, have 
given accurate and systematic aid. Mr. G. E. Kaltenbach has very kindly read the 
proof; Miss Daisy M. Meyer has made the Index. Miss Louise Lutz has given val- 
uable assistance throughout. In addition, the aid of the Chicago Public Library, the 
John Crerar Library, Chicago, the Library of Congress, Washington, D. C., the Frick 
Art Reference Library, New York, the Newberry Library, Chicago, the Library of 
The Fogg Art Museum, Harvard, and the University of Illinois Library, is gratefully 
acknowledged. 

Robert B. Harshe, Director 


Explanatory Note 

In sizes height always precedes width. 

Under many of the entries in the catalogue will be found the following: 

Coll.: (which refers to collections through which the work has passed.) 

Exh.: (which refers to exhibitions in which the work has been seen.) 

Lit.: (which refers to books and periodicals where the work has been pu b li s hed. In this third 

category only important references are given; the notes are necessarily incomplete and 
merely suggest material dealing with further history and description of the work. It has 
been found impossible to carry through this form with contemporary entries.) 

In the literary references the following abbreviations have been employed: 

B. Berenson, Cent, ltd . 

Bernhard Berenson, The Central Itdian Painters of the Renaissance ; 1909. 

B. Berenson, Plot. 

Bernhard Berenson, The Florentine Painters of the Renaissance, 1909. 

B. Berenson, ltd . Piet. 

Bernhard Berenson, The Itdian Pictures of the Renaissance, 1932. 
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B. Berenson, Venetian 

Bernhard Berenson, The Venetian Painters of the Renaissance, 1894. 

Bull. 

Bulletin of The Art Institute of Chicago, I (1907) — XXVIII (1934). 

Crowe and Cavalcaseile. 

J. A. Crowe and G. B. Cavalcaseile, History of Painting in Italy, I- VI. Edited by Langton 
Douglas, I-IV, T. Borenius, V-VI, 19GM914. 

Crowe and Cavalcaseile, North ltd . 

J. A. Crowe and G. B. Cavalcaseile, History of Painting in North Italy, I— III, 1912. Ed- 
ited by Tancred Borenius. 

J. B. de la FaiHe 

U Oeuvre de Vincent van Gogh, I-IV, 1928 

Guide 

A Guide to Paintings in the Permanent Collection of The Art Institute of Chicago (2nd 
edition), 1932 

H. de Groot 

C. Hofstede de Groot, Catalogue Raisonne of the Wor\s of the Dutch Painters of the 
Seventeenth Century (tr. and ed. by Edwin G. Hawke), I-VIII, 1907-1927 

Jamot-Wildenstein-Bataille 

P. Jamot, G. Wildenstein, and M. L. Batailie, Manet, I and II, 1932 


Van Marie 

Raimond van Marie, The Development of the Italian Schools of Painting, I-XV, 1923- 
1934 (in progress). 

Reinach, Repertoire 

S. Reinach* Repertoire de Peintures du Moyen-Age et de la Renaissance , I-VT, 1907-1923 

J. Smith 

John Smith, Catalogue Raisonne of the Wor\s of Dutch, Flemish, and French Painters, 
MX, 1829-1842 

Tabarant 

A. Tabarant, Manet, 1931 
Thieme-Becker, Kunsderiexi\on 

U. Thieme and F. Becker, AUgemeines Lexicon der Bildenden Kunstler, I-XXVII, 1901- 
1934 (in progress). 

A. Venturi, Storia 

Adolfo Venturi, Storia dell Arte Italiana , I-IX, 1901-1934 (in progress). 

L. Venturi, Pitt, ltd . 

Lionello Venturi, Pitture Italiane in America, 1931. 

The majority of the bodes referred to in this catalogue are in the Ryerson Library, where they 
may he consulted. 



Paintings 

An * preceding a number indicates that this planting has been exhibited in a foreign 
museum or state gallery. Two ** before a number indicate that this planting 
has once been the property of a foreign museum or gallery. 

Red dots on the pictures in the galleries give the same information. 
Paintings and Sculpture marked f are for sale. Prices on application at Sales Des\ in 

Gallery G5 5 

ENGLISH, FRENCH AND GERMAN PAINTING 
Fourteenth, Fifteenth and Sixteenth Centuries 
GALLERY 46 


ATTRIBUTED TO ALBRECHT ALTDOR- 
FER, German, 1480-1538 

1. Nativity (PI. I) 

03 on panel, 43% x 29% in. 

Owned by The Art Institute of Chicago (The 
Wilson L. Mead Fund) 

Coll.: Leo Blumenreich, Berlin; Bohler and Steinmeyer, 
Lucerne. 

Exh.: Bohler and Steinmeyer Gall., Lucerne, 1933. 

Dr. Max J. Friedlander considers it by Altdorfer and 
painted around 1512. The pendant, “Purification of the 
Virgin*’ belongs to Bohler and Steinmeyer. 

CHRISTOPH AMBERGER, German, 1500- 
1563 

2. Portrait of a Man 

Oil on panel, 16% x 13 % in. 

Owned by the Art Institute of Chicago. 

Coll.: Dartrey Collection, Monaghan, Ireland, 1780- 
1923; Barbizon Hse., Loud. 

Exh.: Cent, of Prog. Exh., The Art Inst, of CM., 1933, 
No. 2. 

Lit.: Barbizon Hse., 1924, No. 38 (repr.); Guide, 1932, 
31 (repr.). 

The attribution is traditional. 

AMIENS SCHOOL, French, c. 1480 
*3a. Madonna and Child 
* b. St. John the Baptist 
*c. The Last Supper 
* d. The Ascension 
* e. Descent of the Holy Ghost 
* f. Saint Honore, Bishop 
*g. Saint Hugh, Bishop of Lincoln 


Oil on panel, each, 45% x 19% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: St. Honore, Thuison-les-Abbeville; Church of the 
Holy Sepulchre, Abbeville, 1795; Kraemer Coll-, Paris 
(Sale, 1913, Nos. 17-23); M. A. Ryerson, ChL (1913). 
Exh.: Exposition of French Primitives, Paris, 1904, No. 
353; Kleinberger Gall., N. Y., 1927, Nos. 25-31 (repr. 
in cat); the panel of St. Honore was shown at Detroit 
InsL of Arts, 1928, No. 7; Cent, of Prog. Exh., The Art 
Inst, of ChL, 1933, No. 3 a-g (3c, 3d, PL V of cat.}. 

L it.: For early literature, see E Dfiignieres, Rheniox des 
Societ£s des Beaux- Arts des Departments. 1898, 305-343 
(repr.); Remach, Repertoire, V, 1922, 266 (fig. 1); W. 
Hausenstein (Ed.), Tafehnsderei der alien Franzosen 
( Das Bild — Adanten zur Kunst ), 1923, PL IS (Last 
Supper) and PI. 19 (Sl Hugo); F. J. Mather, The Arts, 
XU (1927), 246-7 (repr.); W. Heil, Pantheon , ffl 
(1929), 76, 78 (for the Sl HodoM panel); A. C. Barnes 
and V. de Maria, The French Primitives and their Forms, 
379-81, 525 (Last Supper, repr. 378). 

These seven panels are all that remain of a large altar- 
piece painted for the high altar of the ancient Carthusian 
Monastery of St. Honord at Hudson, a suburb of Abbe- 
ville, which, having flourished and grown rich during 
the fourteenth century, was completely destroyed during 
the French Revolution. Originally the panels were four, 
painted on both rides, but they have been sawed apart; 
one, “The Resurrection of Christ,” has disappeared. In 
the center of the altar was a gilded sculpture of the 
“Passion of Christ” (since lost). During the Revolution, 
in 1795, the furniture, altars, retables and paintings were 
auctioned off; at that time these panels were purchased 
by the Abb6 Cauchy, Curate of the Church of the Holy 
Sepulchre at Abbeville. 

Dr. M. J. Friedlander suggests that they were executed 
c. 1470. 

Sl Honorf was bom in Port-le-Grand (near Abbeville). 
He died in 600 a j>., and his remains, after working many 
miracles, were removed to the cathedral of his e p iscopal 
see in the ninth century. 
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St. Hugh, scion o £ a noble Burgundian house, took orders 
at the Grande Chartreuse near Grenoble. Later he was 
Prior of the Carthusian Monastery of Wittham in England 
and was made Bishop of Lincoln in 1181. His relics 
were given to the monks of Thuison-l&s- Abbeville. 

CONRAD BAUER, Augsburg, First Half of 

the Sixteenth Century 

f4. Portrait of a Young Woman (1530) 

Oil on panel, 1554 x 11% in. 

Lent by M. Knoedler and Company, New York 

Exh.: M. Knoedler and Co., N. Y., 1933, No. 9. 

Lit.: Town and Country , January, 1934, 30 (repr.). 

On the reverse side of the picture is painted the Besserer 
crest and under it the following poem (translation): 

As I am in reality 
So do I appear on this painting 
I have just reached nineteen years 
Which up to now flowed in free youth 
But I shall now give myself away 
To the one to whom I swore to be true 
God will keep the two of us 
May we experience His freedom. 

1530 

May each keep to the other the fidelity sworn. 
The noble family of Besserer flourished in the sixteenth 
century. A portrait of Extel Besserer (died 1533), painted 
for the Besserer chapel in the Munster at Ulm, bears the 
date of 1516. What relation to the Besscrers the nine- 
teen-year-old girl was, remains unestablished. Buchner 
speaks of a companion portrait of a man, aged 45 years, 
who, according to the inscription, took the nineteen- 
year-old girl as his wife on August 17th, following tho 
death of his first spouse. (This picture is now in the 
sacristy of the Munster and is repr. in S. Graf Piicklcr- 
Limburg, Martin Schaffner, 1899, PI. 7, there attributed 
to Schaffner.) 

Buchner believes the painter of these portraits to be 
Conrad Bauer, the Swabian monogrammist, C. B. 

JEAN BOURDICHON, French, c. 1457-1521 
5. Portraits of Husband and Wife (Diptych) 
Oil on wood panel, each, 8 x 5 in. 

Lent by Mr. John Mortimer Schiff, New York 

Coll.: Prince Borosselski, Warsaw; Mortimer L. Schiff, 
N. Y. 

Exh.: Kleinberger Gall., N. Y., 1927, No. 33 (repr. in 
cat.). 


Lit.; J. J. Merlo, Die Meistcr der AUholnischen Maler* 
schule , 1852, 159 (new edition, 1895, 136); J. Pflugh- 
Ilartung, lie pert or ium jiir Runstwissensvhttjt , VIII 
(1885), 3; II. Janitschek, Gesch, der deutschen Malcrei, 
HI, 1890, 522; K. Wrmwiich-Ru-lmrf/, lUtrtolomitcus 
Bruyn und seine Schule, 1891, I OB 9; C. Aldenhovcn, 
Gcschichte der Miner Malersehtile, 1902, 383; M. 
Escherich, Die Schule von Kiiln, 1907, 131; Mrmenich- 
Richartz, Thieme-hecher, Kilnst Mexican, V, 1911, 156. 
Painted c. 1525-30, St. Oreon, a favorite saint with 
painters of this school, was a commander of the Theban 
Legion in the third century a.i>. and was put to death at 
Cologne with many of his soldiers for refusing to re- 
nounce Christianity at the command of the Emperor 
Maximianus. 

BARTEL BRUYN, THE YOUNGER, Co- 
logne School, 1530-1610 

7. Woman with Prayerbooic 

Oil on panel, 17% xl2% in. 

Lent by Mr, and Mrs. Charles H. Worcester, 
Chicago. 

Coll.: Sedelmcyer, Paris; C. IT. Johnson, Chi. 

Exit.: Kleinberger Call., N. Y., 1928, No. 54 (repr. *n 
cat.); The Art Inst, of Chi., 1930 4; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1 933, No. 7. 

According to Dr. M. J. Priedluiulcr, painted c. 1560, 

BURGUNDIAN SCHOOL, Fifteen rn Cen- 

tury 

8 . Martyrdom of Saint Peter Martyr 
Oil (?) on wood panel, 23 x 19 in. 

Lent by Mr. and Mrs. Robert Woods Bliss, 
Georgetown, D. C. 

At one time connected with the School of the Marches, 
the panel, on the authority of Fernand Mercier, for- 
merly of the Museum ol Dijon, is now assigned to the 
School of Burgundy. 

St. Peter, the Martyr of Verona (1206-1252), Evangelist 
and General Inquisitor. He waged war against the 
Manichaean heresy and was finally assassinated by a 
group of Manichacans near Milan. Struck on tho head 
by an ax, he dipped his lingers in his blood, writing on 
the ground, “Credo in Deum” (in tho panel the in- 
scription reads: “Credo inunum Deu . . . “I believe 
in one God”), before he was pierced through the heart 
by a dagger. He was canonized March 25, 1253. 


BARTEL BRUYN, THE ELDER, Cologne 
School, 1493-1555 


*6. Madonna and Child with St. Anne, St. 
Gereon and Donor 


Oil on panel, 30J4 x22‘/ 2 in. 

Owned by The Art Institute of Chicago (Mr 
and Mrs. Martin A. Ryerson Collection). 

C°ix.: Nev™ (Sale 1879, No. 2); E. F. Weber, Ham. 
burg (Sale Beilin, 1912, No. 64, PI. 29); M. v. Nemes 
Budapest (Sale, Paris, 1913, I, No. 23, repr. in cat.); 
Kleinberger, N. Y.; M. A. Ryerson, Chi. (1913). 

Exh.: Dusseldorf, 1904, No. 468; Cent of Prog. Exh. 
The Art Inst, of Chi., 1933, No. 6. 


JEAN CLOUET, working c. 1516-1546 
*9. Charlotte of France 
Oil on panel, 12 x 9 in. 

Lent by Mr. Max Epstein, Chicago. 

Coll.: Reinhardt Gall., New York. 

Exil: Kleinberger Gall., N. Y., 1927, No. 46 (repr. in 
cat.); The Art Inst, of Chi., 1927, 1930; Royal Academy, 
Lond., 1932, No. 49 (in the cat. this picture is confused 
with a replica); Commemorative Catalogue, 1933, No. 
58 and PI. XVII; Cent, of Prog. Exh., The Art Inst, of 
Chi., 1933, No. 8 (PI. VI of cat.). 

Painted c. 1540. Clouet painted a replica with several 
variations. Formerly in the collection of Mrs. Thomson, 
Lond., it was exhibited in Paris in 1904. (Sec L. JDimier, 
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Hist, de la Venture de Portrait en Prance, I, 1924, Pl. 5.) 
This replica has recently been acquired by Mr. John R. 
Van Derlip, Minneapolis. F.R.G. and C.R.G., Connois- 
seur, XGII (19 33), 119-20, insist that the costume be- 
longs to 1540-7, and suggest that the sitter is a member 
of the house of Valois, but cer t a in ly not Charlotte who 
died in 1524. 

Charlotte of France* fast daughter of Francois I (1516- 
1524). She is here portrayed at about the age of seven. 

CORNEILLE DE LYON, French, c. 1520-1574 

10. Louise Hallewyn, Dame de Cypeerre 

Oil on panel, 8x6% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A- Ryerson, Chi., 1913. 

Exh.: Kleinberger Gall., N. Y., 1927, No. 66 (repr. in 
cat.). Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 11. 

Louise de Hallewyn (Halluin, Hallewin) was married 
in 1560 to Philibert de Mardily, Seigneur de Cypierre, 
Governor of King Charles IX. Another p ainting of her, 
almost identical, but somewhat smaller, is in the Museum 
at Versailles (SouIli6, Catalogue, No. 3205; C. Gavard, 
GdLeries Historzques de Versailles, VIII, 1838, No. 33). 
Aceording to L. Dimier, painted c. 1555. 

LUCAS CRANACH, THE ELDER, German, 
1472-1553 

11. Crucifixion (1538) 

Oil on panel, 47% x32 % in. 

Signed with winged dragon and dated 1538. 
Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 

Coll.: Sir Fairfax Cartwright, Squire of Aynho; J. Bohler, 
Munich. 

Exh.: Kleinberger Gall., N. Y., 1928, No. 28 (repr. in 
cat-); Van Diemen Gall., N. Y., 1929; Renaissance Society, 
University of Chicago, 1930; The Art Inst, of Chi., 
1930-3; Cent- of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 13 (Pl. I of cat.). 

Lit.: The Art News, XXVII, Pl 1 (Nov. 10, 1928), 5; 
International Studio, XCI (December, 1928), 65 (repr ), 
78; Bull., XXHI (1929), 6-7 (repr.); M. J. Fnedlander 
and J. Rosenberg, Die Gemdlde von Lucas Cranach, 193-, 
85, No. and Pl. 302 (where the suggestion is made that 
the date is probably 1538). 

LUCAS CRANACH, THE ELDER, German, 
1472-1553 

-f-12. Portrait of a Young Noblewoman 

Oil on panel, 23 x 17 in. 

Lent by Dr. Rudolph Heinemann-Fleischmann 
and Arnold Seligmann, Rey and Co., New York. 
Coll.: Private ColL, Italy; Dr. Rudolph Heinemann- 
Fleischmann, Munich. 

Lit * M. J. Fnedlander and J. Rosenberg, Die Gcmdlde 
von Lucas Cranach , 1932, 73, No. 238d; A. L. Mayer, 
Pantheon , XI (1933), 106, Note 1., 110 (repr.); The Art 
News, XXXn (December 9, 1933), 16 (repr.). 

Dated between 1526 and 1536. 


ENGLISH (?) SCHOOL* Second Half of the 
Fourteenth Century 

13. The Martyrdom of St. Catherine of 
Alexandria. 

Tempera on panel, 14 x 13 in. 

Owned by The Art Institute of Chicago. 

Coll.: Arnold Seligmann, Rey and Co., Paris and N. Y. 
Exh.: Cent of Pro g. Exh., The Art Inst, of ChL, 1933, 
No. 17. 

The date and nationality of this pane l are uncertain. 
According to Mr. Mann, Assistant-Director of the Cour- 
tauld InsL, Lend., an authority on armor, the soldier's 
helmet, gorget and dose-fitting tunic would place its 
execution in the second half of the fourteenth century. 
J. A. Herbert, who has made a special study of the paint- 
ing, suggests that it may have been done in Scandinavia, 
under English influence, and compares it with A. Lind- 
blom. La Pcinture Gotkique en Suede et en Norvege, 
1916, especially PL 36. L. Rdau calls it “Anglo-Norman 
School” and dates it in the first quarter of the fourteenth 
century. 

Sl Catherine of Alexandria, virgin and martyr, upbraided 
the Emperor Maxentius for his cruelty and false reli- 
gion, whereupon she was sentenced to be broken upon 
a wheel, which, however, was miraculously shattered 
before the execution could be carried out. 

ATTRIBUTED TO MATTHIAS GERUNG, 
German, c. 1500-1568/70 

14. Judgment of Paris (1536) 

Oil on panel, 18% x 12% in. 

Signed (monogram): P.G. and inscribed: 1536 
O.W. Above appear the letters: park term (?)- 
Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 

Coll.: Dr. Reuling, Baltimore, 1902; Dr. John E. 
Stillwell, N. Y. (Sale, Anderson Gall., N. Y„ 1927, 
No. 454, repr. in cac). 

Exh.: Kleinberger Gall., N. Y., 1928, Now 51. 

Lit.: H. Wescher-Kauert, Zeitschrift fdr Bddende Kunst, 
LXffl (1929), 150-155 (repr.); Guide, 1932, 193 (at- 
tributed to Georg Pencz). 

Gening most frequently used the signature M. G. in 
combination with the letters O. W. O. N. of which the 
first two letters O. and W. graphically resemble those 
on the Worcester painting. Possibly these letters stood 
for “O Weh O Not” (Woe is me!). Gerung’s “Lot and 
His Daughters” in Strasbourg is also dated 1536 and 
bears a monogram P. G. 

“The Judgment of Paris” is depicted in Gerung's ‘De- 
struction of Troy” (1540) with costumes identical to 
those in the Worcester painting. The rendition of the 
nudes and the scale of colors, predominantly consisting 
of reds and greens, are also alike. Gerung came to de- 
pend more and more on Cranach whose many versions 
of “The Judgment of Paris” doubtless inspired him to 
similar conceptions. 

JOHANN KOERBECKE, Muenster School, 

fl. 1446-1491 

15. Annunciation 

Tempera on panel transferred to canvas, 3614 x 
24% in. 
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Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Abbey of Marienfeld, Westphalia, 1457-1803; 
M. A. Ryerson, Chi. (1923). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
Mo. 21. 

Lrr.: For complete bibliography on the Marienfeld altar 
see M. Lippe, T hieme-Beckjer, XXI (1927), 176. There 
is to be added an important article by W. Hugelshofer, 
Der Cicerone, XXII (1930), 371-6. 

Probably to be identified with the Marienfeld altar 
painted for the Westphalian Abbey of Marienfeld by 
Koerbecke in 1457. The coat-of-arms, according to vari- 
ous critics, suggests that it was ordered by a Cistercian 
abbey. Originally the work consisted of sixteen panels, 
but in 1804 one was known to have been broken. Of 
the rema inin g, all but one have come to light. Three 
are in the Mus. of Munster, four in the Musde Calvet, 
Avignon, one is in the Cracow Mus., one in the Brocard 
Coll., Moscow, one is in the Kaiser-Fried rich Mus., Ber- 
lin, one in the H. Wagner Coll., N. Y., one in the Castle 
Rohoncz Coll., one the property of the Hinrichsen and 
L ind painter Gall., Berlin, and one appeared in the 
Doetsch Sale, Lond. 

According to Hugelshofer, eight depicted the life of 
Christ and Mary and eight the Passion of the Lord. 
He believes the present panel to have occupied an inside 
position. 


28 and PL XII; Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 28 (PL V of cat.). 

Lit.: R. Fry, Burlington Magazine, IX (1906), 330-1 
(repr,); Reinach, Repertoire, IV, 54 (repr.); M. Nicolle, 
Revue de VArt Ancien et Moderne, XXVII (1910), 55 
(repr.); F. Monod, Gaz. des Beaux- Arts, Per. 4, III 
(1910), 243 (repr,), 244—5 ; Monod, Revue de VArt 
(1910), 55; J. Guiflrcy and P. Marcel, La Peinture 
Pranqcdse: les Primitifs, 1913, 18, Pis. 53 and 54; M. 
Conway, The Van Eyc/(s and their Followers, 1921, 187; 
M. Brockwell, The Connoisseur, LXII (Apr., 1922), 206; 
M. J. Fricdlander, Burlington Mag., XLVII (1925), 186- 
188 (repr.); W. Hcil, Pantheon, III (1929), 76; A. C. 
Barnes and V. de Mazia, The Trench Primitives and their 
Forms, 1931, 431-2, 437 (repr.). 

According to Fricdlander, painted c. 1495. He believes 
this and “The Meeting of Joachim and St. Anne’* in the 
Nat. Gall., Lond., to have belonged to the same altar- 
piece, the central portion of which is missing. 

NORTH FRENCH SCHOOL, c. 1460 
18. PlETA (PI. II) 

Oil on panel, 16 % x 11 % in. 

Lent by Mr. Max Epstein, Chicago. 

Exh.: The Art Inst, of Chi., 1930; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 30. 

The attribution and date arc Dr. M. J. Fricdliinder’s. 


MASTER OF THE KRAINBURG ALTAR, 
Austrian, fifteenth century 
16 . The Funeral of St. Florian 
Tempera on panel, 32% x33 in. 

Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 

Coll.: Roerich Mus., N. Y., (Sale, 1930, No. 129, repr. 
in can). 


ATTRIBUTED TO MICHAEL PACKER, 

German, 1435-1498 

fl9. St. Catherine 

Oil (?) on wood panel, 18 x 17% in. 

Lent by Mr. Henry Schnicwind, New York. 

Exh.: Hugo Peris, Berlin, 1928, No. 31. 

Painted c. 1475. 


Era.: The Art Inst of Chi., 1930-3; Cent, of Prog. 
Exh., The An Inst of Chi, 1933, No. 27. 

Wiencr l ahrb - /*■ Kunstgcschichtc, 

VJi (ISoU), 138. 

According to Dr. Otto Benesch, this panel is one of a 
sales representing scenes in the life of Sl Florian, further 
examples of which are in the Museum Joanneum at 
Graz. Another panel, “The Massacre of the Innocents,” 
has since disappeared. Dr. Benesch dates it c. 1499. (See 
a monograph by Benesch, published by Dr. Benno Filser 
Verlag, Augsburg, on the altar.) 

During the persecution of the Christians under the Em- 
peror Diocletian, in 304 a.d., the soldier Florianus was 
thrown into the Enns at Lauriacum (Lorch). 

148(Slo ° F M0ULINS> Fkench ’ active 
*17. The Annunciation 
Oil on panel, 29 x 20 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

JS' ra ? 5 0 H‘}„.J alis; Messrs - Dowdeswell & 
Dowdeswell, Lond., 1906; M. A. Ryerson, Chi, 1914. 

Era: Grafton Gall Lond., 1909, No. 76 (repr. in cat.); 
Klemberger Gall., N. Y., 1927, No. 35 (repr. in cat V 

^ A jV 928 ’ No - 9: Academy, Lond, 

iso. oi and Commemorative Catalogue, 1933, No. 


SEBASTIAN SCHEL, School op Innsbruck, 
c. 1479-1554 

20. Altarpiece: Madonna and Child with 
SS. Agatha, Apollonia, Barbara, Cecelia, 
Lucia, and Margaret 

Tempera on panel, 54*4 x 39*4 in. 

St. Agnes,— St. Ursula. 

Tempera on panel, each 54% x 16*4 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coix.: J. Bohler, Munich; M. A. Ryerson, Chi., 1913. 

Exh.: Cent, of Prog. Exh., The Art Inst of Chi., 1933, 
No. 32. 

The reverse of the wings is decorated with a scene of 
Fiiate and the populace. On the loft wing are Pilate’s 
words: “INNOCENS EGO SUM A SANG: HUIUS” (“I 
am innocent of the blood of this man.”): on the riirht 
CRUCIFIGE! CRUCIFIGE!” (“Crucify! &ScMyl”). 

SCHOOL OF PARIS (?), c. 1500 

21. Entombment 

Oil (?) on panel, 18% x 27%o in. 

Owned by The Art Institute of Chicago (Mon- 
ger Collection). 



Coll.: R. Kann., Paris; A. Chiesa (Sale, N. Y., 1926). 

Exh.: Kleinberger Gall., N. Y., 1927, No. 9; Detroit last, 
of Arts, 1928, No. 6; Cent, of Prog. Exh., The Art last, 
of Chi., 1933, No. 33 (PL VII of cat.). 

Lit.; R. M. F., Bull., XX (1926), 73 (repr.), 75-6; 
W. Heil, Pantheon , m (1929), 78 (repr.); Guide, 1932, 
37 (repr.). 

Formerly attributed to the School of Avignon. Heil sug- 
gests that it was painted by the artist of the Louvre 
panel representing a Pied with St. Germain-des-Pr6s in 
the background and assigns it to School of Paris, c. 1500. 

BERNHARD STRIGEL, German, c. 1460-1528 

22. Marie of Burgundy, First Wife of Em- 
peror Maximilian I 
Oil on panel, 28% x 15% in. 


Lent by Mr. and Mrs. Robert Woods Bliss, 
Georgetown, D. C. 

Coll.: H. Sax, Vienna; Pruckl, Vienna; Albert Figdor, 
Vienna (Sale, Berlin, 1930, Part I, Paintings, No. 97). 
Lit.: M. Dreger, Kiinstlensche Entwic\lung ier Wehe- 
rei und Sticker ei, 1904, II, Pl. 259 (for the costume); 
M. J. Friedlander, Cat. of the Figdor Call., Part I, HI, 
1930, No. 97 and PL LHI; International Studio, XCVI 
(August, 1930), 66 (repr.). 

Friedlander mentions two replicas, one in the Ferdi- 
nandeum, Innsbruck (Cat., 1928, No. 100, Pi. 12 in 
cat.) and another in the Collection of Coins at the 
Kunsthistorisches Museum, Vienna. 

Marie of Burgundy (1457— 14S2), daughter of Charles 
the Bold. She married Archduke Maximilian in 1477 
and was killed by a fall from her horse in 1482. Her 
husband (1459—1541) became Emperor Maximilian I. 
Strigel was conn painter to Maximilian. 


ITALIAN PAINTING 

Thirteenth, Fourteenth and Fifteenth Centuries 

GALLERY 47 


FRA ANG ELI CO, Florentine, 1387-1455 

23. Gabriel (PI. Ill) 

Tempera on wood panel, 14348 x 9% in. 

Lent by Mr. Edsel Ford, Detroit. 

Coll.: Duke of Hamilton, Hamilton, Scotland; J. E- 
Taylor, Lond.; Sedelmeyer, Paris; Carl W. Hamilton, 
N. Y. 

Exh.: Duveen Gall., N. Y., 1924, No. 3 (repr. in cat.); 
Montclair (N.J.) Art Mus., 1925-6, No. 54 (repr. in 
cat. 20-1); Detroit Inst, of Arts, 1933, No. 15 (repr. 
in cat.). 

Lit.: The Hamilton Palace Coll., 1882, No. 356; B. 
Berenson, Flor., 1909, 107; Cat. of the Twelfth Series of 
Paintings by Old Masters, Sedelmever Gall., 1913, No. 
29 (repr.); R. Offner, The Arts, V (1924), 245; Inter- 
national Studio, LXXIX (1924), 228 (repr.): E. Single- 
ton, Old World Masters in New World Collections , 
1929, 32-5 (repr.); Van Marie, X, 1928, 160-161; L. 
Venturi, Pitt, ltd., 1931, Pis. CXLVII and CXLVHI; B. 
Berenson, ltd. Piet., 1932, 20. 

According to Berenson painted c. 1425. Van Marie calls 
them "School of Fra Angelico.” L. Venturi suggests that 
they are fragments of an “Annunciation” and dates 
them between 1430 and 1440. 

FRA ANGELICO. Florentine, 1387-1455 

24. Virgin Annunciate (PL IV) 

Tempera on wood panel, 14% 6x9% in. 

Lent by Mr. Edsel Ford, Detroit. 

Pendant to No. 23. 

BUHNONE (BERNARDINO JACOBI), 
North Italian, 1436-1507 

25. Descent from the Cross 
Tempera on panel, 9% x 7% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 


Coll.: Count de Malherbe, Kleinberger Galleries; M. A. 
Ryerson (1927). 

Lit.: D. C. R., Bull., XXI (1927), 86-88 (repr.); E. S. 
Siple, Burlington Mag., LI (1927), 240, 241 (repr.); 

L. Venturi, Pitt. lid., 1931, PL CCCXXVI; B. Berenson, 
ltd. Piet., 1932, 121. 

Exh.: Cent of Prog. Exh., The Art Inst, of ChL, 1933, 
No. 83. 

This composition is closely related to that of a woodcut 
by Mantegna in the British Museum. 

Salmi dates it c. 1 480-1 4S5, pointing out its bang earlier 
but dose in style to the Trevigiio predeUe of 14S5. 

This was first attributed to Butinooe by Berenson. 

It is to be compared with a triptych by Butina ne in the 
Museo Municipale, Milan. L. Venturi says it formed 
pan of a polyptych which contained also (1) ‘‘Nativity,” 
Nat. Gall., Lond. (No. 3336): (2) “Circumcision Ac- 
cademia Carrara, Bergamo (No. 283); (3) “Supper at 
Bethany,” Coll. Suida, Baden; (4) “Incredulity of St. 
Thomas,” Malaspina, Gall., Pavia; and (5) “Deposition,” 

(6) “Resurrection,” both in Coll. Crespi Marbio, Milan; 

(7) “Adoration of the Magi,” Mme. Emile Paravidni, 
Paris; (8) “Wedding at Cana,” Coll. Borromeo, Milan 
(No. 39), (cf. Deddo, X [1929], 342, 344-50, repr.). 

BUTINONE (BERNARDINO JACOBI), 
North Italian, 1436-1507 
26. Flight into Egypt 
Tempera on panel, 9% x 8% in* 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Count de Malherbe; F. Kleinberger Galleries; 

M. A. Ryerson, ChL, 1927. 

Exh.: Cent of Prog. Exh., The Art Inst, of ChL, 1933, 
No. 82. 

Lit.: D. C. R, BuU., XXI (1927), 86-88 (repr.); E. S. 
Siple, Burlington Mag., LI (1927), 240, 241 (repr.); M. 
Salmi, Dedalo, X <192 9), 351, 347 (repr.); L. Ven- 
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turi, Pitt . Ital., 1931, Pi. CCCXXV; B. Berenson, ltd. 
Piet., 1932, 121. 

(Notes, see No. 25.) 

CARLO CRIV ELL I, Venetian, 1430/5- c. 

1493/5 

27. Crucifixion 

Tempera on panel, 30 1 %ex22% in. 

Owned by The Art Institute of Chicago (W. D. 
Walker Collection). 

Coll.: Alexander Barker, Lond., 1874; Baron de 
Beurnonville (Sale, Paris, 1881, No. 632); J. Spiridon 
(Sale, Paris, 1929, No. 15, PL XXIII of cat.). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 115. 

Lit.: F. Drey, Carlo Crivelli, 1927, 89f, 147, PL LXXIV; 
D. C. Rich, Bull, XXIII (1929), 141 (repr.), 145-147; 
Guide, 1932, 3 (repr.); B. Berenson, ltd. Piet., 1932, 
161. 

Drey dates it c. 1490, the period of the Odoni Altar. 

FRANCESCO DI GIORGIO, Sienese, 1439- 
1502 

28. The Chess Players 
Tempera on wood panel, 34 x 40 in. 

Lent by Mr. Maidand F. Griggs, New York. 
Lit.: P. Schubring, Apollo, V (1927), 156 (repr.); F. 
M. Perkins, Art in America, XVI (1928), 69-71 (repr.); 
H. Comstock, lntemationd Studio, LXXXIX (April, 
1928), 34 (repr.); L. Venturi, Pitt, ltd., 1931, Pl. 
CCXXXII; B. Berenson, ltd. Piet., 1932, 202. 

Painted late in the artist’s career. 

Perkins suggests that a panel, in another private collec- 
tion in New York, is a companion piece; it represents a 
young woman at an open window beneath which are 
grouped four young men. These two panels, with others 
yet unknown, probably originally adorned a large cassone 
or some elaborate piece of furniture. 

GIOVANNI DI PAOLO, Sienese, 1403 P-1482 

29. Scenes from the Life of John the Bap- 
tist 

*a. St. John in the Desert 

*b. St. John on the Banks of the Jordan 

*c. St. John in Prison 

* d . Salome before Herod 

*e. The Beheading of St. John 

*f- Salome Presents the Head of St. John 

Tempera on panel, each, 27 x 15 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: E. Aynard, Lyons (Sale, Paris, 1913, No. 51, 
repr. in cat.); M. A. Ryerson, Chi., 1913. 

Exh.: Kleinberger Gall., N. Y., 1917, Nos. 54-59 (repr. 
in cat.); Met. Mus. of Art, N. Y., 1923, Nos. 12-17 (No. 
17 repr. in cat); Royal Academy, Lond., 1930, Nos. 927— 
932; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. $5a-f (85a PL XII of cat.). 

Lit.: Crowe and Cavalcaselle (ed. by Borenius), V, 1914, 
178; Reinach, Repertoire, I, 1905, 516 (2), 523 (2); 


F. M. Perkins, Rassegna d'Arte Senesc, III (1907), 82-3 
(repr.); Berenson, Cent . ltd., 1909, 177; P. Schubring, 
Rassegna d'Arte, XIV (1914), 163-8; Schubring, Cassoni, 
1915, 324-5, Pis. CIV-CVI; G. de Nicola, Burlington 
Magazine, XXXIII (1918), 45-54 (repr.); R J. Mather, 
Hist, of Ital. Ptg., 1923, 94-5 (repr. of 29a); R. van 
Marie, IX, 1927, 427-30 (repr); R. OfTncr, Ital Prim . at 
Yde, 1927, 40; L. Venturi, Pitt. Ital, 1931, Pis. CXXXVI 
-CXLI; G. H. Edgell, A History of Sienese Painting, 1932, 
218-20, Figs. 307 (polyptych), 309 (a), 310 (c), 311 
(f.); Berenson, Ital. Piet., 1932, 245. 

Executed c. 1450-60. These six panels very likely formed 
part of an altarpiece dedicated to St. John the Baptist, 
of which two scenes are missing, or as Schubring (supra) 
assumes were parts of an octagonal tabernacle, painted 
for a baptismal chapel. Two panels of a similar series 
are in the Provincial Mus. at Munster, and a third is in 
the Philip Lehman Coll., N. Y. (See De Nicola [supra] 
for further suggestions as to their original arrangement.) 
Four predella panels with similar scenes, formerly in 
the Chas. Butler coll., are now the property of J. P. 
Morgan, N. Y. 

BENOZZO GOZZOLI, Florentine, 1420-1497 

30. Madonna and Child with Cherubim 

(Pl- v) 

Tempera on panel, 25 1 /% x 20 in. 

Lent by Mr. Edsel Ford, Detroit. 

Coll.: Baron v. Tucher, Vienna. 

Exh.: Detroit Inst, of Arts, 1933, No. 17 (repr. in cat.). 
Lit.: B. Berenson, Flor., 1909, 116; A. Venturi, Storia, 
VII, Pt. I, 1911, 430; Van Marie, XI (1929), 151 (repr.). 
Van Marie dates it c. 1455 and considers it a fragment 
of a larger work. The motif of the Madonna is found 
in a similar panel in the Fogg Art Mus., Harvard. 

JACOPO DI CIONE (?), Florentine, men- 
tioned 1368-1394 

f31. Vision of St. Augustine and His 
Mother, St. Monica 
Tempera on panel, liy 2 x 16 in. 

Lent by A. S. Drey, Munich and New York. 

Exh.: A. S. Drey Gall., 1932. 

Lit.: B. Berenson, Dedalo , XI, Pt. 2 (1931), 1054 (repr.), 
1057; The Art News, XXX (November 19, 1932), 9; 
The Connoisseur -Internationd Studio, (January, 1933), 
66 . 

Painted about 1360 (?). 

This episode represents an ecstatic vision of St. Augustine, 
3rd. Doctor of the Church (354-430), less commonly 
depicted than one showing him borne aloft by angels 
while his mother, St. Monica, watches below, or another 
wherein the Christ-child speaks with him on the sea- 
shore. 

St. Monica is aptly represented near to her son in his 
ecstasy, for during her life she abetted his intellectual 
development and Christian enterprises. 

MATTEO DI GIOVANNI, Sienese, c. 1430/5- 
1495 

*32. Vision of St. Augustine 
Tempera on wood panel, 14% x 25% in. 
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Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Earl Bro willow, Berkhamstcd, England; M. A. 
Ryerson, Chicago, 1925. 

Exn.: Burlington Fine Arts Club, London, 1904, No. 43, 

61. 

Lit.: C, F. Hartlaub, Matteo da Siena und seine Zeit , 
1910, 78; B. Berenson, Cent, ltd., 194; Berenson, ltd. 
Piet., 1932, 350. 

A pendant “Flagellation” of a saint is in the Institute. 
See Hartlaub for the reconstructed altarpicce. 

MELIORE TOSCANO, Tuscan, Second Half 
ov Thirteenth Century 

33. Madonna and Child Enthroned 
Tempera on keyhole shaped panel, 32 x 18% in. 
Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Acliillc di Clemente. 

Exn.: Cent, of Frog. Exh., The Art Inst, of Chi., 1933, 
No. 99 (PJ. XI of cat.). 

Lit.: R. M. F., Pull., XX (1926), 77; C. H. Woigelt, Art 
Studies, VI, 1928, 215; E. Sandberg- Vaval&, La Croce 
Di pi nta Italian a, 1929, No, 8, Note 39 (who associates it 
with the “St. Francis’* altarpicce in the Bardi Chapel, 
Santa Croce, and that at Fanzano); L. Venturi, Pitt, 
ltd., 1931, PI. HI (middle XIII C); R. OfTnur, Burling- 
ton Magazine, LXIJI (1933), 80. 

Oswald Sirfen places the panel closest to the Tuscan 
painter whom lie calls the Master of Mary Magdalene. 
R. van Marie finds it nearest to the Madonna formerly 
in the Cathedral at Fiesole, now Museo Dandini, Ficsolc. 
R, O/Tner attributes it to Meliore Toscano who in 1271 
painted a polyptych now in the Academy, in Florence. 

SANO DI PIETRO, Sienese, 1406-1481 

34. The Madonna with Saints Jerome and 
Bernardinh of Siena and Angels 

Tempera on panel, 2054-26 x 17 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. . . ., Lond. (Sale, 1882, No. 72); J. Dollfus 
(Sale, Paris, 1912, No. 76, repr. in cat.); F. Hermann, 
N. Y., No. 46; Kleinbcrger Gall., N. Y.; M. A. Ryerson, 
Chi. 

Exil: Kleinbcrger Gall., N. Y., 1917, No. 62 (repr. in 
cat.). 

Lit.: B. Berenson, Cent, ltd., 239; E. Gaillard, VAnti - 
quario (June, 1913), 80; Reinach, Repertoire, V, 1922, 
383 (repr.); E, Gaillard, Sano di Pietro , 1915, 204 (repr. 
frontispiece); Bull., XVII (1923), 1 (repr.), 5; J. Trtib- 
ner, Sano di Pietro, 1925; Van Marie, IX, 1927, 494 
(cf. Fig. 314); B. Berenson, ltd. Piet., 1932, 498. 

Van Marie dates it prior to 1450, while Sano was still 
strongly under the influence of Sassetta. 

SCHOOL OF LORENZO VENEZIANO, 

Venetian, fl. 1357-1379 

35. Sr. John the Baptist and St. Catherine 
of Alexandria 

Tempera on panel, 30 x 1954 in. 

Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 


Coll.: Grimaldi, Venice; Roerich Mus., N. Y. (Sale, 
New York, 1930, Nos. 150-51, repr. in cat,). 

Lit.: Bull, XXIV, 1930, 86-89 (repr.); E. Sandberg- 
Vavali, Burlington Magazine , LVH (1930), 171, 177, 
No. 8, 

Vavalh identifies the Master of the Pirano Altarpicce, 
to whom this and the next panel are more related than 
to Lorenzo Veneziano, with Master Paolo Veneziano, fl. 
1333-1358, and attributes them to Paolo and his sons. 

SCHOOL OF LORENZO VENEZIANO, 
Venetian, fl. 1357-1379 
36. St. Augustine and St. Peter 
Tempera on panel, 30 x 1954 in. 

Lent anonymously. 

Pendant to No. 35. 

LUCA SIGNORELLI, Florentine, 1441-1523 
f37. Classical Hero (Joseph?) (PL VI) 

Oil on panel, 35 x 21 in. 

Lent by Scott and Fowles, New York. 

Com.,: F.d. Kann (Sale, Paris, 1895); Lord Northampton; 
Lord Ashburnham, Lond. (Sale, 1901, No. 94 in cat.); 
Dowdeswell Brothers; Edouard Collection, Paris. 

Lit.: L. Venturi, ltdian Paintings in America, 1931, 
II, PI. CCLXXX; G. De Nicola, Burlington Magazine, 
XXXI (November, 1917), 224-228; B. Berenson, Dedalo, 
XI, Pt. 1 (April, 1931), repr. opp. 750, 753; Berenson, 
International Studio, XCVIII (April, 1931), 18-20 
(repr.). 

Painted c. 1500. 

One of seven panels originally destined for a room and 
celebrating famous heroes and heroines. Berenson be- 
lieves that Signorelli designed and painted only four of 
the figures, the '‘Alexander’* in the Cook Coll., Rich- 
mond, the “Fidcs,” of the Poldi-Pozzoli Mus., Milan, 
the “Tiberius Gracchus” in Budapest, and the present 
example whose name is unknown because that portion 
of the canvas painted as an inscribed iiedestal has been 
cut off; “Claudia,” formerly in the Drcyfuss Coll., is now 
the property of Duveen Bros., N. Y., and was painted by 
Neroccio; “Scipio,” in the Bargcllo, is by Francesco di 
Giorgio; “Sulpice,” in the Walters Coll., Baltimore, is 
attributed by Berenson to Pacchiarotto. 

The landscape with figures of this panel is attributed to 
the author of the cassone in the National Gallery, Lon- 
don, depicting the story of Griselda, hence called “the 
Griselda Master.” 

SPINELLO ARETINO, Florentine, c. 1346- 
1410 

38. St. Francis and his Companions before 

Pope Honorius III 

Tempera on panel, 33% x 24 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Picture dealer in Citti di Castello; H. Morison, 
Boston; M. A. Ryerson, Chi., 1916. 

Exn.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 96. 

Lit.: F. Mason Perkins, Rassegna d’Arte, XVIII (1918), 

5 (repr.), 6; Van Marie, III, 1924, 606 (note 1); Beren- 
son, ltd. Piet., 1932, 548. 
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Van Marie calls it a late work. Berenson says it is in 
great part by Spineilo. 

A drawing in the J. P. Morgan Coll., N. Y., attr. to 
Spineilo Aretino, repeats the composition but in reverse. 
According to Vasari the artist executed the same subject 
in fresco in San Francesco at Arezzo, in the chapel of 
the Marsuppini. 

Pope Honorius III died in 1227. 


TUSCAN SCHOOL. Second Half XIII C. 


39. 


Diptych 


Left Wing: Madonna and Child, 
Angels, Gabriel and Raphael 
' Right Wing: Crucifixion, with 
Virgin and S. John 


Tempera on panel, each 11 1 /> x 8% in. 

Owned by The Art Institute of Chicago (Mr. 
and ]Mrs. Martin A. Ryerson Collection). 

Coll.: A! bin Chalandon, Paris, 1850; Henri Chalandon, 
La Grange Blanche, Parcieux; Capt. L. Douglas, Lond.; 
M. A Ryerson. Chi.. 1924. 

Exh.: Cent, of Prog. Esh., The Art InsL of Chi.. 1933, 
No. 100. 


Litt.: Bull, XX (1926;, 7^-79 (repr.); E. Sandberg- 
Vavala, International Studio , XCV (April, 1930), 32-36 
(repr.), 88. 

Vavala says it is by a Bolognese painter under Umbrian 
influence. Dr. Valentiner calls it Central-Italian, one 
generation before Cimabue and Duccio. 

MARCO ZOPPO, Bolognese, 1433-1498 
40. Pieta 

Tempera on panel, 27% x 21J4 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Delaroff, 1914; M. A. Ryerson, Chi., 1923. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 101. 

Lit.: R. M. F., Bull, XX (1926), 55-6 (repr.). 

This painting, though differing somewhat in detail, fol- 
lows the composition of a “Pieta” by Cosimo Tura in 
the Museo Correr, Venice. Valentiner thinks it a con- 
temporary replica by a Ferrarese Master, possibly done 
in Tura’s workshop c. 1500. 


ITALIAN PAINTING 

Fifteenth* Sixteenth, Seventeenth and Eighteenth Centuries 

GALLERY 48 


ANTONELLO DA MESSINA, Sicilian, 
1422/30-1479 

41. Portrait of a Min (PI ATI) 

Oil on wood, 21 72 x 10 >2 in. 

Lent by The Trustee of the John G. Johnson 
Collection, Philadelphia. 

Lit.: F. Mason Perkins, Rassegna tTArte, V (1905), 130 
(repr.); J. Kirby Grant, Connoisseur, XXI (May, 1908), 
9 (renr.); B. Berenson, Cat. of the John G. Johnson Coll., 
I, 1913, No. 159 (repr. 343); A. V. V. Brown and W. 
Rankin, Short History of Italian Painting, 1914, 340; 
Berenson, Venetian Painting in America , 1916, 29. Fig. 
15; L. Venturi. Pitt, ltd., 1931; Berenson, ltd. Piet., 
1932, 25. 

GENTILE BELLINI, Venetian, 1429-1507 
+42* Giovanni Mocenigo, Doge of Venice 

(PLXn) 

Oil on canvas, 27 x 20 in. 

Lent by The Howard Young Galleries, New 
York 

Coll.: Baron Lazzamm, Paris. 

Exh.: Detroit Inst, of Arts, 1933, No. 94 (repr. in cat.). 

Lit.: A. L Mayer, Pantheon, V (1930), 19-20 (repr. in 
color): Parnassus, II (January, 1930), S (repr.): The 
Art News, XXXI, Pt. 2 (March 18, 1933), 9 (repr.). 

According to Mayer, Gentile Bellini painted two extant 
portraits of Giovanni Mocenigo, Doge of Venice from 


1478 to I4S5. The bust portrait, now in the Museo 
Correr, Venice, was executed c. 1478, and he thinks this 
one was done about 1485, comparing it with profiles 
painted in “The Miracle of the True Cross” (Academy, 
Venice). A third likeness of Mocenigo, once the property 
of the family and today in the National Gall., Lond., has 
been attributed to the workshop of Gentile Bellini. It por- 
trays the Doge kneeling before the Madonna, beseeching 
her aid against the plague. Commenced in 1478, the 
features, says Mayer, were originally those of the reign- 
ing Doge (Andrea Vendramin) but were changed to 
Mocenigos upon the death of Vendramin the same 
year. 

In the prerent portrait, Mocenigo wears the ermine robe 
seen in Gentile’s portrait of his predecessor, Andrea 
Vendramin, executed c. 1476. 

GENTILE BELLINI, Venetian, 1429-1507 
43. Two Orientals 

Tempera on canvas, 27 l / z x 25 in. 

Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 

Coll.: Formerly Count Giovio, Padua; in a collection at 
Treviso; Carlo Foresti, Milan. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 103. 

Attributed by G. Fiocco, A. Morassi, W. Suida, Van Marie, 
who compare it with the “Portrait of Mohammed II” in 
the Nan Gall., Lond. (Layard Coll.). According to Van 
Marie painted after 1479 and part of a larger work. 



GIOVANNI BELLINI, Venetian, c. 1428/30- 
1516 

44. Madonna and Child 

Oil on panel, 28 x 22 in. 

Signed: ioannes bellinus. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. C. H. Worcester Collection). 

Coll.: Ferrari, Turin; Carlo Foresti, Milan; C. H. 
Worcester, 1930. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 105 (PI. XVI of cat.). 

Lit.: Van Marie, XV, 1934, 560 (Note 1). 

Bode, Fiocco and Van Marie attribute this panel to 
Giovanni Bellini, calling it earlier than its replica in 
the John N. Willys collection. New York. Gronau men- 
tions three replicas. Fiocco, Van Marie date the Institute 
picture c. 14S0 under influence of Antonello. 

SANDRO BOTTICELLI, Florentine, 1444— 
1510 

45. Madonna and Child 

Tempera on panel, 35% x 23% in. 

Lent by Mr. Max Epstein, Chicago. 

Coll.: F6ral, Paris, 1917; sold to a Scandinavian collector 
in 1919; Van Buuren (Sale, Amsterdam, 1925). 

Exh.: The Art Inst, of Chi., 1928; 1930; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 108 (PL XVI of 
cat.). 

Lrr.: A. Venturi, Gazette des Beaux- Arts, Per. 3, XXXVIII 
(1907), 6-1 1 (repr.); Y. Yashiro, Botticelli, I, 1925, 
227 and 234; W. von Bode, Botticelli, 1926, 4 (repr.); 
A. Venturi, Botticelli, 1927, 116, PI. CLXXXV; R. Val- 
land. La Renaissance, XI (1928), 354 (repr.); E. Single- 
ton, Old World Masters in New World Collections, 1929, 
64-66 (repr.); Van Marie, XII, 1931, 46, 48 (repr.). 

Bode dates it c. 1468-1469; Yashiro, c. 1472. The 
picture is closely related to the Chigi Madonna (c. 1470) 
in the Isabella Stewart Gardner Collection, Boston. 

A replica, with variations, was formerly in the collection 
of Mrs. Austin, Horsmonden, Kent 

SANDRO BOTTICELLI, Florentine, 1444— 
1510 

46. Madonna, Child, St. John and Angel 

(PI. IX) 

Tempera and oil on wood, 30% in. in diameter. 
Lent by Mr. Carl W. Hamilton, New York. 

Exh.: Montclair (N. J.) Art Museum, 1925-6, No. 9; 
Art Gall., Toronto, 1927, No. 9; City Art Mus., St. 
Louis, 1928, No. 9; Palace of the Legion of Honor, 
San Francisco, 1928, No. 9 (repr. in cat.). 

Lit.: Van Marie, XH, 1931, 241; Y. Yashiro, Sandro 
Botticelli , 1925, I, 246. 

Van Marie, in a letter of Oct 2, 1933, revises his tenta- 
tive attribution to the third assistant of Botticelli, and 
now believes it to be a work of the master. It closely 
resembles a school version with four added figures in 
the Corsini Gall., Florence, and another tondo, with 
variations, in the Lambert Sale, N. Y., 1916, No. 329. 
Yashiro calls it a school work. 

Painted c. 1490. 


FRANCESCO BOTTICINI, Florentine, 
1446-1497 

46 A. Adoration of the Magi 

Tempera on panel, 31 in. in diameter. 

Lent by Mrs. Martin A. Ryerson, Chicago. 

Coll.: Emile Gavet, Paris. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 112. 

Lit.: E. Kuhnel, Botticini , 1906, 16-17, No. 23, 37. PL 
XI, 3; Berenson, Flor., 1909, 119; Berenson, ltd. Piet., 
1932, 107. 

Formerly given to Filippino Lippi. Van Marie suggests 
that it may belong to the early period of Signorelli. 
Berenson considers it a late work of Botticini. 

RIDOLFO GHIRLANDAJO, (RIDOLFO DI 
DOMENICO BIGORDI), Florentine, 1483- 
1561 

47. A Gentleman of Florence 
Oil on panel, 25 x 19 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Prince Brancacci, Rome; Wm. Beattie, Glasgow; 
M. A. Ryerson, Chi., 1901. 

Exm: Cent of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 116 (PL XV of cat.). 

Lit.: W. Armstrong, Art Journal, LUI (1901), 46-7 
(repr.); Berenson, Flor., 1909, 139; C. Gamba, Dedalo, 
IX (1929), 465-67 (repr.); L. Venturi, Pitt. ltd., 1931, 
PI. CCCXXXVni; Berenson, ltd. Piet., 1932, 226. 

Gamba assigns it to the early period of the arrisL 
Bode first attributed it to R. Ghirlandajo. A draw- 
ing from the same model is said to be in the coll, of the 
Duke of Devonshire, Chatsworth. 

A. L. Mayer believes the artist to be Piero di Cosimo. 

ALESSANDRO MAGNASCO, Genoese, 1681- 
1747 

*f48. David Dancing Before the Ark 

Oil on canvas, 37 x 49% in. 

Lent by Jacques Seligmann and Co., Inc., New 
York. 

Coll. : Count Giacomo Carrara di Bergamo, 18th cen- 
tury; Max Rothschild, Lond., 1925. 

Exh.: The Magnasco Society, Lond., 1925, No. 5; The 
Springfield Mus. of Fine Arts, Springfield, Mass., 1933, 
No. 78. 

Lit.: C. G. Ratti, Alessandro Magnasco, 1914, xxii; 
Apollo, II (November, 1925), 297-8. 

Ratti lists a painting ‘Tin caromatto con molte figure” 
in the Carrara Coll., Bergamo, which possibly refers to 
the above painting. 

PIERFRANCESCO MOLA, Roman, 1612-1666 
49. Homer Dictating 
Oil on canvas, 28 x 38 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Coll.: Metropolitan Art Gall., New York; C. H. Wor- 
cester, Chi., 1930. 
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Exh.: Duriacher Bros., N. Y-, 1931; Cent, of Prog. Exh.. 
The Art Inst, of ChL, 1933, No. 151 (PL XXHI of cat.). 
Lit.: D. C. Rich, BuU., XXIV (1930), 69-71 (repr.). 
Painted 1660-65. 

A replica with variations is in the Rumyantsev Museum, 
Moscow. The subject was a favorite one with the artist. 

GIOVANNI BATTISTA MORONI, Brescian, 

1510/25-1578 

50. Ludovico Madruzzo 

Oil on canvas, 7954 x 46 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Coll.: Madruzzi Castle of Buonconsiglio. Trent, 1658; 
Barons of Roccabruna, 1837; Barons I. and V. Salvadori, 
Trent; J. Stillman, N. Y., 1906 (Sale, N. Y.,J927, No. 
27, repr. in cat.); C. H. Worcester, ChL, 1927. 

Exh.: Met. Mus. of Art, N. Y., 1921-26; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 129 (PI. XXII of 
cat.). 

Lrr.: G. Morelli, Italian Painters* II, 1893, 65; L. Ober- 
ziner, Rsssegna d'Arte, II (1902), 88-89 (repr.); Beren- 
son. North ltd.* 1907, 272; G. Laienestre, Revue de VArt * 
XII (1907), 358; A. Locatehi-Milesi, Emporium* XLIV 
(1916). 380; Gino Fogolari, Trento (1916), 142 (repr.), 
I5S-161; R. M. F., Bull.* XXI (1927), 45 (repr.), 47-9; 
L. Venturi, Pitt, ltd.* 1931, PI. CCCXCVni: Guide* 
1932, 5 (repr.); B. Berenson, ltd . Piet.* 1932, 381. 
Painted before 1561 in which year Ludovico was made 
cardinal. There are two companion portraits to this: 
the one, of Cristoforo Madruzzo, by Titian, belongs to 
the Stillman heirs, the other, by Moroni, of Gian Federico 
Madruzzo, belongs to Mrs. W. R. Timken, N. Y. 
Ludovico Madruzzo, bora in 1532, nephew of Cristoforo 
Madruzzo, Cardinal and Prince-Bishop of Trent, was 
papal legate to Diet of Augsburg, 1555. Created Cardi- 
nal of Trent, 1561, he played a part in the Council of 
Trent, which was reopened in 1562. 

NORTH ITALIAN SCHOOL (?), Veronese 
(?) 3 c. 1600 

f51. Portrait of a Man Holding a Dog 
Oil on canvas, 38 x 30 in. 

Lent by Scott and Fowles, New York. 

Coll.: George William Frederick, 4th Earl of Clarendon, 
(British Ambassador at Madrid, 1833-1839); Rl Hon. 
George Herbert Hyde Villiers, 6th Earl of Clarendon. 
Attributed to El Greco by Juan de Allende-Salazar, this 
portrait is now tentatively connected with Marcantonio 
Bassetti (1588— 1630), (a Veronese artist who was influ- 
enced by Tintoretto at Venice) at the suggestion of Dr. 
Hermann Voss. 

PERUGINO (PIETRO VANNUCCI), Um- 
brian, 1445-1523 

*52. Madonna and Child with Two Angels 

(h-x> 

Oil on wood, 50 in. in diameter. 

Lent by Mr. Carl W. Hamilton, New York. 

Coll.: Lord North wick. 

Exh.: Art Treasures Exh., Manchester, 1857, No. 46; 
Glasgow Art Gall.; Montclair (NJ.) Art Mus., 1925-6, 
No. 39; Palace of the Legion of Honor, San Frandsco, 
1928* No. 40 (repr, in cat). 


Lit.: Van Marie, XIV, 1933, 384; Van Marie, Apollo * 
XVm (1933), 84-5 (repr.). 

According to Van Marie painted a few years after 1507. 
In a letter of July 24, 1924, Berenson dates it c. 1510. 

GIOVANNI BATTISTA PIAZZETTA, Vene- 
tian, 1682-1754 
*53. The Beggar Boy 
Oil on canvas, 26 x 2054 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 
Coll.: Fischer, Viroflay, France, 1929; C. H. Worcester, 
Chi., 1930. 

Exh.: Venice, 1929, No. 17 (Cat. Settecento ltdiano * 46, 
49, repr.); Cent, of Prog. Exh., The Art Inst, of Chi.. 
1933, No. 152. 

Lit.: D. C. Rich, Bull.* XXVI (1932), 53 (repr.), 55-6. 
Painted in Piazzetta’s later period. The model is a 
favorite one, appearing many times in the artist’s work. 

RAPHAEL, Roman, 1483-1520 

54. Portrait of a Man 

Oil on panel, 2 9% x 25% in. 

Lent anonymously. 

Coll.: Pallavicini family; E. and A. Silberman Gall., 
N. Y. 

Exh.: The Art Inst, of Chi., 1930 to 1933; Cent, of Prog. 
Exh., 1933, No. 125. 

Lit.: D. C. Rich, Bull., XXIV (1930), 57-59 (repr.). 
According to Raimond van Marie, Adolfo Venturi and 
Wilhelm Suida, painted c. 1509. Suida suggests that 
this may be the lost portrait of Evangelista Tarascono 
Parmigiano mentioned by the “Anonimo” of Morelli 
(see translation by Mussi. edited by G. C. Williamson, 
with Frizzoni’s notes abridged, 1903, 107) as being in 
the house of “Messer Antonio Foscarini in Venice in 
1530.” “The Parmesan” was papal secretary to Pope 
Leo X (not Julius II as stated by the “Anonimo”). 

TINTORETTO (JACOPO ROBUSTI), Vene- 
tian, 1518-1594 

55. Venus and Mars with Three Graces in a 
Landscape 

Oil on canvas, 41 x 55% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Coll.: London collection; D. Heinemann, Munich; 
Charles H. Worcester, Chi., 1928. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi.. 1933, 
No. 137. 

Lit.: D. C. Rich, Bull.* XXII (1928), 101-3 (repr.); 
L. Venturi, Pitt. ltd., 1931, PL CCCCIX; Berenson, ltd. 
Piet.* 1932, 558; Guide, 1932, 4 (repr.). 

L. Venturi dates it 1583-87. 

A pendant, “Venus and Adonis,” is in the possession of 
Frank T. Sabin, Lond. 

TITIAN, Venetian, 1477-1576 

56. Doge Andrea Gritti (PL XIV) 

Oil on canvas, 33}4 x 26 in. 

Lent anonymously. 
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Coll.: Count o£ Altamira; Don Jos6 de Madrazo; Mar- 
quis de Salamanca; Marquis de Molin; Baron de Coras; 
Trotti, Lond., 1909; M. Knoedler and Co., N. Y.; Nathan 
Allen, Kenosha. 

Exh.: Detroit Inst, of Arts, 1928, No. 5 (repr. in cat. 
where it is erroneously stated that the painting once 
belonged to Ruskin). 

Lit.: O. Fischel, Tizian (Klassiker der Kunst), 1904, 
312; B. Berenson, ltd. Piet., 1932, 570. 

Painted c. 1530. Andrea Gritti was elected Doge in 
1523 and died in 1538. A replica (with slight changes 
in costume, background, etc.) was formerly in the 
Friedsam Coll., N. Y., and now belongs to The Met. 
Mus. of Art., N. Y. The Czerain Coll., Vienna, con- 
tains a differently posed portrait; Otto Gutekunst, Lond., 
owns a profile portrait which D. v. Hadeln suggests is a 
fragment of Titian’s votive picture, most of which was 
destroyed by fire. Tintoretto in a later version repeated 
the composition of the lost Titian. Gritti — a great patron 
of Titian — was also painted by other artists of the time. 
Catena (picture in The Met. Mus. of Art) among them. 
(See J. A. Crowe and G. B. Cavalcaselle, The Life and 
Times of Titian, 1881, I, 300-2, for mention of other 
portraits.) 


TITIAN, Venetian, 1477-1576 

*f57. A Member of the Contarini Family 

(PL XIII) 

Oil on canvas, 37}4 x 28 in. 

Lent by Wildenstein and Co., New York. 

Coll.: Contarini Palace, Venice; Sir Abraham Hume, 
Ashridge Pk.; Lord Alford; Earl Brownlow, Belton Hse., 
Grantham, Lincolnshire. 

Exh.: British Institution, Lond., 1831 and 1837; Not- 
tingham, 1878; Art Gall, of Toronto, 1931, No. 20 
(repr. in cat.); Los Angeles Mus., 1933, No. 5. 

Lit.: C. Ridolfi, Le Maraviglie delVArte (Ed. by D. v. 
Hadeln), II, 1924. 225; Sir A. Hume, Notice on the 
Life and Works of Titian , 1829, 66; Dr. Waagen, Art 
Treasures in Great Britain, II, 1854, 313; A. Graves, 
A Century of Loan Exhibitions, 1317, 1318, and 2291; 
M. F. Sweetser, Titian (Artist-Biographies). 1877, 157; 
A Portrait by Titian (brochure, priv. print, by Les Beatix- 
Arts ), n.d., repr. as frontispiece; The Art News , XXXH, 
Pt. I, (Nov. 25, 1933), 3 (repr.). 

Berenson dates It 1545. The model holds a small, round 
box — perhaps a watch — on the top of which are en- 
graved the twelve hours of the day. He was originally 
thought to be Andrea Navagero, but as the picture is 
known to have come from the Contarini Palace, Venice, 
it is now said to be connected with the canvas mentioned 
by Ridolfi as a family portrait of a man “in profile, in a 
very proud attitude.” 

PAOLO UCCELLO, Florentine, 1397-1475 
*58. Portrait of a Girl (Pl. VIII) 

Tempera on wood panel, 1514 x 1054 in. 

Lent by Mr. Jules S. Bache, New York. 

Coll.: Robert S. Holford, Westonbirt, GIouc.; Sir George 
Lindsay Holford, Westonbirt; Duveen Bros., Inc., N. Y. 
Exh.: Burlington Fine Arts Club, Lond., 1910, 
No. 5 (repr. in cat., PI. V) and 1921—1922, No. 12 
(mentioned in cat., 17). 


Lit.: B. Berenson, Flor., 186; R. Fry, Burlington Mag- 
azine, XVI (1910), 274 (repr.); O. Fischel, Berliner 
Museen . Berichte aus den Prettszischen Kunstsammlungen, 
XLI (February, 1920), Col. 116-117 (repr.); R. H. Ben- 
son, Cat. of the Holford Coll., Westonbirt, 1924, No. 14, 
42-43, PI. XXII; The Art News, XXVII, Pt. 2 (April 27, 
1929), 32 (repr.); Cat. of the Jules S. Bache Coll., 1929, 
No. 6 (repr.); L. Venturi, UArte, 1930, I (N.S.), 64, 
Fig. 13; H. E. Wortham, Apollo, XI (1930), 353 (repr.): 
L. Venturi, Pitt, ltd., 1931, PI. CLXTO; Berenson. ltd. 
Piet., 1932, 172. 

Formerly attributed to the Umbrian School, Berenson 
first gave it to Uccello, then to Domenico Veneziano. 
L. Venturi believes it to be Uccello. 

Fischel suggests that it may be a portrait of Elisabetta da 
Montefeltro, wife of Roberto Malatesta (1468—1482). 

PAOLO VERONESE, Venetian, 1528-1588 

59. Creation of Eve 

Oil on canvas, 3154 x 40 54 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Coll.: B5hler and Steinmeyer; C. H. Worcester, Chi., 
1930. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 141. 

Lit.: D. C. Rich, Pantheon, VTI (Jan., 1931), 20-3 (repr. 
and detail); Berenson, ltd. Piet., 1932, 420; Guide, 
1932, 7 (repr.). 

Attributed to Paolo by Berenson and Hadeln and dated 
by the latter c. 1570. 

PAOLO VERONESE, Venetian, 1528-1588 
*60. The Repentant Magdalen (PL XI) 

Oil on canvas, 6654 x 53 in. 

Lent by The National Gallery of Canada, Ot- 
tawa. 

Coll.: De Housset, Venice; Falconet, France; Jacob 
Fletcher, Allerton, near Liverpool; Durlacher Bros. (Sale, 
Lond., 1926). 

Exh.: Royal Academy, Lond., 1880; Detroit Inst, of 
Arts, 1928. 

Lit.: Dr. Waagen, Galleries and Cabinets of Art in 
Great Britain, 1857, 421; C. Ridolfi, Le Maraviglie dell’ 
Arte, (ed. by D. von Hadeln), I, 1914, 336; Hadeln, 
Apollo, HI (1926). 311 (repr. in color); The Art News, 
XXVI, (October 15, 1927), 4 (repr.), 12; XXVI, (Feb- 
ruary 4, 1928), 1 (repr.); Nationd Gdlery of Canada, 
Ottawa, Picture Cat., 1928, 111, repr. opp. 65. 

Painted c. 1555, the year of the artist’s arrival in Ven- 
ice. In the seventeenth century it belonged to De Hous- 
set, French Ambassador to Venice. 

PAOLO VERONESE, Venetian, 1528-1588 
**61. Rest on the Flight into Egypt 
Oil on canvas, 92 1: 5i6 x 63? 4e in. 

Signed: pavli caliari veronesi faciebat. 

Lent by The John and Mable Ringling Museum, 
Sarasota, Florida. 

Coll.: Electoral Gall., Dusseldorf; Gall, in Castle, 
Schleissheim, 1912; Alte Pinakothek, Munich, 1912; 
J. Bohler, Munich, 192$. 
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Exh.: Reinhardt Gall., N. Y. s 1928, No, 8 (repr. in cat.); 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 
143 (PI. XVm of cat.). 

Lrr.: G. Karsch, Designation des peinsures a Dusseldorf , 
1719; J. von Goal, De meuwe Schoubmg , s Graven kage, 
II, 1751, 5, ( Ksidog dor Dusseldorfer Gderie beim Tode 
des Kurfursten Johann Wilhelm , 1716); N. de Pigage, 
La Gderie Electorate de Dusseidorf , 1778, No. 116, PI. 
12; Ibid. La Gderie Electorate de Dfisseldorf, 1781, 125-6, 
No. 116; Pietro Cdiari, Veronese , 1888, 384; Gderie 


Schleissheim, Katdog, 1905, No. 517 (985); Katalog 
der dien Pina\othe\, Munchen, 1925, No. 921 (1593); 
A. Venturi, P. Veronese , 1928, 116; W. Valentiner, Das 
Unhckannte Meisierwerk , I, 1930, 30 (repr.); B. Beren- 
son, ltal. Pict* T 1932, 425; Art Digest, VII (May 15, 
1933), 17 (repr.). 

Hadeln dates it in the first half of the 1570’s, basing 
his judgment on stylistic evidence and a document con- 
taining notices in Veronese’s own writing from the years 
1570-72, in the Coll, of J. Bohler. 


SPANISH PAINTING 

Fourteenth, Fifteenth, Sixteenth, Seventeenth, Eighteenth and Early 
Nineteenth Centuries 
GALLERY 50 


FRANCISCO GOYA, Spanish, 1746-1828 

65. Boy on a Ram 
Oil on canvas, 50 x 44 in. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

Coll.: G. Smvck, Madrid; M. Knoedler and Co., Lond.; 
Ch. Deering, Chi. 

Exh.: Art. Inst, of Chi., 1922—1931; Cent, of Prog. Exh., 
The Art Inst, of Chi, 1933, No. 161 (PL XXXII of cat.). 
Lit.: P. Lafond, Goya, 1902. 14S, No. 45; V. von Logs, 
Francisco de Goya , 1903, 223, No. 59S; A. E. Calvert, 
Goya, 1908 , 174, No. 45 and PL 310; L. C. Bull., XVII 
(1923), 77 (repr.), 79; A. L. Mayer, Francisco de Goya, 
1923, 218, No. 7 22, and PL 26. (Eng. trans., 1924, 184, 
No. 722, PI. 26.); J. M. Wilson. The Delphian Quarterly , 
XVI (July, 1933), 4. 

A cartoon (over-door) for one of four tapestries woven 
for the King's study in the Palace of the Escorial by the 
Royal Tapestry Factory of Santa Barbara in 1791. (See 
Cmzada Villaamil, Los T apices de Goya, Madrid, 1870.) 
The tapestry itself is now in the Escorial. 


FRANCISCO GOYA, Spanish, 1746-1828 

66. The Bull Fighter, Pepe Illo 

Oil on canvas, 25 x 19% in. 

Lent by Mrs. Charles S. Payson, New York. 

Coll.; Earl of Clarendon (Sale, 1919, No. 177.) 

Exh.: Met. Mus. of Art, N. Y-, 192S, No. 18 (repr in 
cat.). 

Lit.: A. L, Mayer, Francisco de Goya (Eng. trans.), 
1924, 159, No. 322. * h 

According to Mayer, painted 1 783-1 7S9. 


FRANCISCO GOYA, Spanish, 1746-1828 

67. Don Manuel Romero 
Oil on canvas, 41% x 34% in. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

Coll.: Don Isidoro de Urzaiz, Madrid; M. Knoedler and 
Co., Lond.; Charles Deering, Chi. 


Lit.: P. Lafond, Goya, 1902, 136, No. 198; V. von Loj 
Francisco dc Goya, 1903, No. 319; A. E. Calvert, Gr 


1908, 140, No. 223; H. Stokes, Francisco Goya , 1914, 
334, No. 167; A. de Beruete, Goya , Pintor de Retratos , 
1916, PL 41 and 117; Bull., XVII (1923), 81 (repr.); 
A. L. Mayer, Francisco de Goya, 1923, No. 403 and Pi. 
197 (Eng. trans., 1924, the same). 

Painted c. 1809. 

The sitter was minister to Joseph Bonaparte, King of 
Spain. 

FRANCISCO GOYA, Spanish, 1746-1828 
68. Senora Sabasa Garcia (PL XVI) 

Oil on canvas, 23 x 28 in. 

Lent by the Hon. Andrew W. Mellon, Wash- 
ington, D. C. 

Coll.: Herrera, Madrid; Dr. James Simon, Berlin. 
1927; PaaJen, Berlin; Sklarz, Berlin. 

Exh.: M. Knoedler and Co., N. Y., 1934, Xo. 8 (repr. 
in cat.). 

Lrr.: A. de Beruete y Moret, Goya, Pintor de Retratos, 
1916, 123; A. L. Mayer, Francisco de Goya, 1923, No. 
499, Pis. 175 (detail 178): (Eng. trans., 1924, 171, PL 
175 [detail 178], No. 499.) 

Painted 1SG5-10. 

FRANCISCO GOYA, Spanish, 1746-1828 
Six Episodes in the Capture of the Bandit 
Margato by the Monk Pedro de Zaldivia: 

69a. Margato Robs a Fat Purser 
Oil on canvas, 11% x 15% in. 

b. Margato Points his Gun at Fray Pedro 
de Zaldivia 

Oil on canvas, 11% x 15% in. 

c. Fray Pedro Wrests the Gun from the 
Bandit 

Oil on canvas, 11% x 15% in. 

d. Fray Pedro Clubs Margato 

Oil on canvas, 11% x 15% in. 

e. Margato Shot 

Oil on canvas, 11% x 15% in. 

f. Margato Bound 

Oil on canvas, 11% x 15% in. 
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Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Com,.: Labile, Madrid; J, Holder, Munich; M. A. Rye r. son, 
Old., 1911. 

Exit.; Met. Mus. of Aft, N. V., 1928, Nos. 7 M (repr, in 
cat.); Cent, of Prog. Exh., 'rite Arc Inst, of Chi., 1933, 
No. 166a -f (J66e, PI. XXXI of cat.); M, Knoedler and 
Co.* N. Y., 1934, Nos. 16 21 (“Margato Shot” repr. in 
cat.). 

Lit.; P. Lafond, Goya, 1902, I 10, Nos. 64-9; V. von Loga, 
Francisco dc Goya, 1903, 110, 215, No. d 85 and Pis. 
51-3; A. E. Calvert:, (ioya, 1908, 152-3, No. 2-1 -9; II. 
Stokes, Francisco (ioya, 1914, 351, Nos. 501-6; A. de 
Berime y Morot, Goya: Composicioncs y Figuras, 11, 
1917, 95-6 and PI. 38 (“Margate Hound”); A. L. Mayer, 
Francisco dc Goya, 1923, 83, 211, No. 597 (a-f) and Pis. 
185—90 (Eng. trans., 1924, 177, No. 597 [a-f | and Pis. 
185-90); A. P. McMahon, The Arts, XIII (1928), 182 
(repr. “Margate* Shop*), 183; Art Digest, VI (Apr. 15, 
1934), 6 (repr. “Margate Shot”). 

The name of the bandit is usually misspelled. Mayer in 
1924 discovered it to he “Margato” (the word “gato” 
being the Spanish for cat). Painted according to him c. 
1806. The episode was well known and Goya’s scries 
became famous, woodcuts of it being published at the 
time. Mayer also mentions songs and stories having to 
do with Margato. 


KL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 

**70. The Assumption op the Virgin (1577) 

Oil on canvas, 158 x 90 in. 

Signed (in Greek): “ijomenikos tukotokopou- 
LOS PAINTED THIS PICTURE A. I). 1577” 

Owned by The Art Institute of Chicago (A. A. 
Sprague Memorial). 

Coll.: Santo Domingo d Antiguo, Toledo, 1577; Museo 
Nacional de Fomcnto, Madrid; Don Sebastian Gabriel de 
Bourbon, Pau; Infanta Dona Cristina of Spain; Durand- 
Rud, Paris, 1904. 

Exn.: Prado Mus., Madrid, 1902, No. 6; 1902-5; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 169 (PI. 
XXV of cat.). 

Lit.: A. Lavice, Revue des Musics d'Espagne, 1864, 
(Museo Nacional de Fomcnto); P. Lafond, Les Arts, V 
(1906), No. 58, 4—5, (repr. w. dec.); M. B. Cossio, El 
Greco , 1908, 132-141, 594, No. 279 and PI. 16; A. I«\ 
Calvert and C. G. Hartley, El Greco, 1909, 79-81 and 
PI. 29; A. L. Mayer, El Greco, 1911, 11 (repr.), 29; 
VArt et les Artistes, XVI (1912), 3; L. M. Bryant, What 
Piet . to See in Amer., 1915, 257-8 (Fig. 167); Mayer, 
El Greco, 1916, PI. 6; M. C., Bull., XVIII (1924), 30-31 
(repr.); E. Trapier, El Greco, 1925, 26-7 and PI. 6; 
Mayer, El Greco, 1926, xii, 19, No. 114, Pl. VII; F. SaxI, 
Kritische Berichte, 1927/28, No. 3, 88 and Figs. 9 and 
10; E. Waterhouse, Art Studies, VIII (1930), I, Pis. 
30-33, 81, 88; Mayer, El Greco, 1931, 41-2, 54, and PL 
32; Guide, 1932, 96 (repr.); J. M. Wilson, The Delphian 
Quarterly, XVI (July, 1933), 4 (repr.), 9. 

Painted for the reredos of the high altar of Santo Do- 
mingo el Antiguo, in Toledo, 1577. For a reconstruc- 
tion see Saxl, supra. 


EL GRECO (DOMENICO THEOTOCO- 
PUL1), Spanish, 1541-1614 

71. Coronation op the Virgin 

Oil on canvas, 21% x 29% in. (oval) 

Lent by Mr. Max Epstein, Chicago. 

Coll.: J. Bolder, Munich. 

Exit: The Art Inst, of Chi., 1930; 1932; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 171 (PI. XXVII 
of cat.). 

Lit.: A. L. Mayer, El Greco, 1931, 100, 1 19, PI. 86. 

One of a number of versions of the same subject. Mayer 
connects it most closely with the composition in the 
Hospital de la Caridad at Illescas, painted between July, 
1603 and the close of 1605. A missing oval sketch of 
the same subject is mentioned in one of the El Greco 
inventories. 

EL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 

72. The Feast in the House of Simon 
Oil on canvas, 57 x 40% in. 

Lent by Mr. and Mrs. Joseph Wintcrbotham, 
Burlington, Vermont. 

Coll.: Guinea, Bilbao; Plascncia, Bilbao; Prince de Wa- 
gram, Paris; Micthkc, Vienna; Durand-Ruel, N. Y. 
Kxrr.: Durand-Ruel, N. Y., 1924; The Arts Club, Chi. 
1931; The Art Inst, of Chi., 1931; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 172 (PL XXVIII of cat.). 
Lit.: M. B. Cossio, El Greco, 1908, 353, 602, No. 325; 
II. Kehrer, Die Kunst des Greco, 1914, 41, No. 19 
(repr.); A. L. Mayer, El Greco, 1926, 9, No. 46a and PI. 
XUV; J. F. Willumsen, La Jcunessc (lu Veintrc El Greco, 
1927, II, 657-8, PI. Cl; Mayer, El Greco, 1931, 117, 119 
132, PL 97. 

Mayer dates it 1608-13, noting that it closely resembles 
the slightly earlier version of the subject in the Hess 
Coll., Berlin. 

EL GRECO (DOMENICO THEOTOCO- 

PULI), Spanish, 1541-1614 

*73. The Holy Family (PI. XV) 

Oil on canvas, 51% x 37% in. 

Lent by The Cleveland Museum of Art (Gift of 
the Friends of The Cleveland Museum of Art In 
Memory of J. H. Wade). 

Coll.: Parish Church of Torrcjon dc Velasco (near To- 
ledo); Varga Muchuca, Madrid; Albarran; Stanislas 
O’Rossen, Paris; Marczell von Nemcs, Budapest (Sale, 
1913, No. 31, repr. in cat.); M. Bousquet, Paris; Gentile 
di Giuseppe, Paris. 

Exit.: Budapest Museum of Fine Arts; Alte Pinakothek, 
Munich, 1911, No. 14; Dusseldorf, 1912, No. 45. 

Lit.: M. B. Cossio, El Greco, 1908, No. 310, I, 332, II, 
333, III, PL 45bis; A. F. Calvert and C. G. Hartley, El 
Greco , 1909, PL 53; A. L. Mayer, El Greco, 1911, 40, 44, 
47 (repr.), 89; G. von T^rey, Cicerone, III (1911), 4; 
G. von T6rey, Kunst und Kunstler, IX (1911), 218; Die 
Galerien Europas (ed. by Seeman), 1912, VII, 496; Les 
Arts, XII (June, 1913), 12, 19 (repr.); Burlington Maga- 
zine, XXIII (July 15, 1913), 238; H. Kehrer, Die Kunst 
des Greco, 1914, 71, PL 47; Mayer, El Greco, 1916, 23, 


13 



64, PI. 38; Les Arts, XIV (1917, No. 162), 7, 9 (repr.); 
Mayer, El Greco, 1926, 7, No. 27, and PI. XXXI; 
Ball, of the Cleveland Mss. of Art, XIV (January, 1927), 
5 (repr. on cover); E. Siple, Burlington Magazine, L 
(1927), 211; The Art Digest, I (February 1, 1927^ 7 
(repr.); Art and Archaeology, XXIII (February, 1927), 
64 (repr.); Country Life, LEV (September, 1928), 34 
(repr. in color); Mayer, El Greco, 1931, No. 83. 

The earliest verson (dated between 1594 and 1599) of 
three almost identical paintings made during the last 
twenty years of the artists life. It equals in size that in 
the Van Horne Coil., Montreal, No. 39 (c. 1604), and 
there is a third version in The Royal Museum, Bucha- 
rest, painted between 1600 and 1603. 

Fits Siple maintains that a close analogy may be drawn 
between this picture and the figures in the upper part of 
the “Virgin With Saints Inds and Tecla,” now in the 
Widener Coll., Philadelphia, while the St. Anne of ‘The 
Holy Family” of the Prado is. unquestionably the same 
model as that of the Cleveland picture. 


EL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 

*74. PtTRIFICATTON OF THE TEMPLE 
CHI on canvas, 45 % x 57% in. 

Signed (in Greek Capitals): “domexixos theo- 

TOKOPOrLOS, A CRETAN, PAINTED IT.” 

Lent by The Minneapolis Institute of Arts, Min- 
neapolis. 

Cotx.: Duke of Buckingham, 1758; Earl of Yarborough, 
No. 18; Stanmeyer, Lucerne; Reinhardt Gall., N. Y. 
Exh.: British Institution, IS5G, No. 130 as “Veronese”; 
Art Treasures Exh., Manchester, 1S57, No. 282, as 
“Veronese”; Grafton Gall., Load., 1913-14, No. 118 
(repr. in illustrated catalogue, PL LVI). 

Lit.: Dr. Waagen, Treasures of Art in Great Britain, H, 
1S54, 87, and IV, 1857, 70 as “Tintoretto”; Sanpere y 
Miguel, Hispanist (1906). 28, 32, 39; M. B. Cossio, El 
Greco, 1908, 1, 76£F and 608, No. 34S; II, PL 7; C. Jusri, 
MisccBaneen axis drd Jshrhunderten Spanischen Kunst- 
lebens, 190S, II, 2132 ami Pl. 215; A. L. Mayer, El 
Greco , 1911, 24 and 83; Mayer, H Greco, 1916, 15, 54; 
Mayer, El Greco, 1926, 10, No. 50 and PL IV; Hand- 
book of Paintings in the Minneapolis Institute of Arts, 
1926, 23 (repr.) and 24 (detail repr.); E. Siple, Burling- 
ton Magazine, L (1927), 211; J. F. Willumsen, La 
Jeunesse du Peintre El Greco , 1927, II, PL LX and 413— 
427; E. K. Waterhouse, Art Studies, VEI (1930), I, Pis. 
15, 16, 17 and 76, 86, No. 14. 

Cossio dates it 1571-1575; Mayer, 1571-1576; Water- 
house suggests 1571. Painted in Rome. In the right-hand 
lower corner are four heads of artists, Titian, Michel- 
angelo, Don Giulio Clovio (miniature painter and friend 
of El Greco), and probably Raphael (the last has some- 
times been thought of as a self-portrait). Other versions 
of the composition are in the Cook Coll., Richmond, 
H. C Frick Coll., N. Y-, Fogg An Mus., Harvard 
(Naumfaerg bequest), the National Gall., Land., and the 
Church of S. Ginds, Madrid. Another was acquired in 
1927 by The Museum of Fine Arts, Boston (ex Marques 
de Tablantes, Seville) and another belonged to John 
Quinn, N. Y. (withdrawn from 1926 sale). Mayer re- 
cords a weak copy, formerly in Jerez in the possession of 
D. Ramon Diaz and school versions and reproductions of 
later date are known to exist. 


EL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 

75. St. James the Less 

Oil on canvas, 27% x 21% in. 

Signed with (Greek) initials: d th 

The Charles Deering Collection. Lent by Mr. 

and Mrs. Chauncey McCormick, Chicago. 

Lit.: Bull., XVIII (1924), 33b (repr.); A. L. Mayer, El 
Greco, 1926 , 31 (repr.), 32 (No. 183). 

Painted 1593-1597. 

See Mayer, supra, for a discussion of the Apostle Cycle to 
which this example belongs. 

EL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 

76. St. Martin and the Beggar 
Oil on canvas, 46% x24% in. 

Signed (in Greek); “domenikos theotokopou- 

LOS, I PAINTED IT” 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

Coll.: M. Knoedler and Co., N. Y.; Ch. Deering, Chi. 
Exh.: Art Inst, of Chi., 1922-30; Cent, of Prog. Exh., 
The Art Inst of Chi., 1933, No. 176. 

Lit.: M. C., Bull, XVIII (1924), 29 (repr.), 32; A. L. 
Maver, El Greco, 1926, 48, No. 298; F. Rutter, El Greco, 
1930, 62, 98, No. 78 and PI. LXIX. 

According to Mayer, painted 1599-1604. A later version 
of a composition first painted 1597-99 and today in the 
Joseph Widener Coll., Philadelphia. Three other ver- 
sions exist in the Bucharest Durand-Ruel (1926) and 
Andrew W. Mellon Coll. 

EL GRECO (DOMENICO THEOTOCO- 
PULI), Spanish, 1541-1614 
t7 7. The Visitation 
Oil on canvas, 28 x 36 in. 

Lent by M. Knoedler and Company, New York. 

Coll.: Arthur B3 T ne, Madrid. 

From El Greco’s last period, 1604-1614. 

MASTER OF ST. GEORGE, Catalan, early 
fifteenth century 

78. St. George and the Dragon 
Tempera (?) on panel, 56 x 38 in. 

Owned by The Art Institute of Chicago (The 
Charles Deering Collection). Gift of Mrs. R. E. 
Danielson and Mrs. Chauncey McCormick. 

Coll.: Roccabruna family; Vidal Ferrer y Soler, Bar- 
celona; Ch. Deering, Chi. 

Exh.: Cent of Prog. Exh., The Art Inst of Chi., 1933, 
No. 178 (PL HI of cat). 

Lrr.: Sanpere y Miquel, Los Cuatrocentistas Catcdanes, 
1906, I, 193-4 (repr.); II, 276; E. Berteaux in Andri 
Michel, Histoire de VArt, 1908, III, Pt. 2, 772-5 (repr.); 
M. A Dieulafoy, Art in Spain and Portugal, 1913, 175, 
179 (repr.); R. B. H., Bull.,XVl (1922), 17-21 (repr.); 
Intemationd Studio, LXXVI (1922), 59 (repr.); C. R. 
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Post, History of Spanish Painting , II, 1930, 393-402, Fig. 
223; B. Rowland, Jr., Jaume Huguet, 1932, 24; J. M. 
Wilson, The Delphian Quarterly , XVI (July, 1933), 3. 
Sanpere brings forth evidence to connect it with four 
panels in the Louvre, depicting the Martyrdom of St. 
George. The whole probably formed an altarpiece with 
the Institute composition as the central panel. Originally 
the painting was attributed to Benito Martorell, but sub- 
sequent authorities believe it to be the work of an 
anonymous Catalan, whom Post has christened “The 
Master of St. George.” Date c. 1430. 

JUAN BAUTISTA MARTINEZ DEL MAZO, 
Spanish, c. 1612-1667 

t79. The Infanta Maria Theresa (Later 
Queen of France) 

Oil on canvas, 30 x 24 in. 

Lent by Wildenstein and Company, Inc., New 
York. 

Coll.: Fanien. 

Attributed to Del Mazo by Beruete, Von Loga, and 
A. L. Mayer. An identical version (cut just below the 
collar and a fragment of a larger canvas) is in the Jules 
S. Bache Collection, New York. This latter is attributed 
by most critics to Velasquez, although F. J. Mather be- 
lieves it a work of Mazo on account of the painting of 
the wig. There is also much discussion as to the identity 
of the sitter who until 1924 was generally thought to 
be Queen Marianna of Austria, second wife of Philip IV 
of Spain, whom Maria Theresa much resembled. (For a 
complete discussion see Walter W. S. Cook, The Art 
Bulletin , VII [1924], 54-63.) An inferior copy, the third 
example, is in the John G. Johnson Collection, Philadel- 
phia. 

Maria Theresa, daughter of Philip IV, King of Spain, 
and his wife, Isabella of Bourbon, was born in 1638. At 
the death of her brother. Prince Balthazar, in 1646, she 
became heir-presumptive to the Spanish throne. Her 
mother died in 1644, and after her father’s second mar- 
riage in 1649 to Marianna of Austria, who was fourteen 
years of age at the time (Maria Theresa being three years 
her junior), for twelve years these two young princesses 
lived together in the same court. At the age of twenty- 
two, Maria Theresa married her cousin, Louis XIV, King 
of France. The dowry was fixed at 500,000 crowns, and 
Philip made it a condition that his daughter should re- 
nounce for herself and her descendants every right to 
the Spanish succession. The dowry was never paid, 
which resulted in the War for the possession of Flanders 
in 1667-1668. Maria Theresa bore Louis XIV several 
children; when she died, in 1683, he declared that her 
death was his first pain. (For a portrait of her mother 
by Velasquez see No. 82.) 

SCHOOL OF NAVARRE (?), fourteenth cen- 
tury 

80. Scenes from the Lives of Christ and 
the Virgin (1396). The Lopez de Ayala Re- 
table and Frontal 

Tempera on panel, 99% x 251% in.; predella, 
3V/i x 102 in. 

Owned by The Art Institute of Chicago (The 
Charles Deering Collection). Gift of Mrs. R. E. 
Danielson and Mrs. Chauncey McCormick. 


Coll.: Until 1913 in the chapel of the De Ayala family 
in the Dominican Convent of San Juan at Quejana; 
Ch. Deering, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of ChL, 1933, 
No. 182 (details repr. in cat., Pl. IV). 

Lrr.: Boletin de la Sociedad Espanola de Excursiones, 
XXIV (1916), 154£f; V. von Loga, Die Malerei in 
Spanien, 1923, 13 and PL 10; R. M. F., Bull., XX (1926), 
95 ff (repr.); C. R. Post, History of Spanish Painting n, 
1930, 126-133 (repr.). 

Donated in 1396 by Don Pedro Lopez de Ayala and his 
wife Leonor de Guzmdn to a chapel in a Dominican 
nunnery at Quejana (Alava) founded 1374 by Don 
Pedro’s father. The donor (1322-1407) was a Chancellor 
of Castile and one of the most famous men of his day, 
scholar, poet, statesman and soldier. He was the author 
of the “Chronicles of Castile.” 

For the inscriptions and their translation see Bull., supra . 

Catalan School ( ?), late fifteenth century 

81. St. George with Banner 
Tempera on panel, 70 x 33% in. 

The Charles Deering Collection. Lent by Mrs. 
R. E. Danielson and Mrs. Chauncey McCormick. 
Lit.: Pantheon, VI (1930), 419 (repr.). 

St. George stands on a Moorish star-carpet. 

DIEGO SILVA Y VELASQUEZ, Spanish, 
1599-1660 

82. Isabella of Bourbon, First Queen of 
Philip IV of Spain 

Oil on canvas, 49% x 40 in. 

Lent by Mr. Max Epstein, Chicago. 

Exh.: Art Inst, of Chi., 1927, 1930; Met. Mus. of Art, 
N. Y., 1928, No. 57 (repr. in can): Cent, of Prog. Exh., 
The Art Inst, of ChL, 1933, No. 183 (PI. XXX of cat.). 
Lit.: A. L. M(ayer), The Art News, XXV (May 14, 
1927), 67 (repr.); D. C. R., Bull., XXI (1927), 91-2 
(repr.); Bull, of the Met . Mus. of Art, N. Y., XXHI 
(1928), 69 (repr.); R. Cortissoz, International Studio, 
XC (June, 1928), 38, 45 (repr.); A. P. McMahon, The 
Arts, Xni (1928), 180, 182; The Amer. Mag. of Art, 
XXVI (1933), 280 (repr.); J. M. Wilson, The Delphian 
Quarterly , XVI (July, 1933), 10. 

According to Mayer, painted c. 1631. A very similar 
picture is in the Kunsthistorisches Mus., Vienna; other 
portraits of the Queen, some of them full-length, and all 
disputed, are in the collections of the Prado, Madrid, 
National Gall., Copenhagen, Hampton Court Palace, 
Uffizi and (formerly) H. Huth. 

Isabella of Bourbon [christened Elisabeth] (1603-1644), 
daughter of Henri IV of France and Marie de Mddicis, 
married Philip IV of Spain, 1615. 

DIEGO SILVA Y VELASQUEZ, Spanish, 
1599-1660 

**83. St. John in the Wilderness 
Oil on canvas, 69 x 60 in. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. R. E- Danielson, Boston. 

Coll.: J. Williams, Seville; F. H. Standish, Duxbury 
Hall, Lincolnshire (until 1841); King Louis Philippe, 
1841-1853; Sold at Standish Sale, Lond., 1853, No. 93 
to Anthony; R. P. Nichols, 1857; H. Blaker, Islesworth- 
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on-Thames, 1922; T. Agnew & Sons, Ltd., Lond.; Ch. 
Deering, CM. 

Exh.: The Louvre, Paris (1831-1848); An Treasures 
F.yK j Manchester, 1857, No. 795; Cent. o£ Prog. Exh., 
The Art InsL of CM., 1933, No. 185 (PL XXXQ of cat.). 
Lrr.: F. H. Standish, Seville and its Vicinity , 1840, 185; 
R. Ford, Athenaeum , (June 4 and June 11, 1853); Head, 
Foreign Quarterly , 2QCVT, 257; Wm. Stirling, Velasquez 
ei ses Oeuvres, 1865, 192; C. B. Curtius, Velazquez and 
Murillo , 1883, 12, No. 18; A. L. Mayer, Burlington Mag- 
azine, XL (1922). 3 (repr.), 4—9; M. C., Bull., XVIII 
(1924), 13-16. 

According to Mayer painted c. 1622. 

FRANCISCO DE ZURBARAN, Spanish, 
1598-1661 

84. Saint Romanus, Martyr (1638) 


Oil on canvas, 97 x 73 in. 

Dated 1638. 

The Charles Deering Collection. Lent by Mrs. 
R. E. Danielson and Mrs. Chauncey McCormick. 

Goll.: Stchoukine Coll., Moscow; Dr. Carvallo, Paris; 
Grafton Gall., Lond. 

Exh.: Grafton Gall., Lond., 1914, No. 98; Cent, of Prog. 
Exh., The Art InsL of CM., 1933, No. 186. 

Lit.: H. Kehrer, Francisco de Zurbardn, 1918, 82 and 
PI. 40; Bull., XVI (1922), 58-59 (repr.); Rev. de Arquu, 
1922, 54 (repr.). 

Saint Romanus was a deacon of Caesarea, who in 303-4 
suffered martyrdom for Ms teachings. Before his death 
at the hands of Diocledan, however, he had his tongue 
cut out and was subjected to fire. The child beside him 
is thought to be St. Barulas. 


DUTCH AND FLEMISH PAINTING 
Seventeenth Century 
GALLERY 51 


ATTRIBUTED TO JAN BREUGHEL, Flem- 
ish, 1568-1625 

86. Mountain Road 

Oil on wood panel, 1954 x 31 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, CM. 

According to Dr. Hans Wendland (1925) and Dr. Erwin 
Panofsky, this is a Joos de Momper of his middle period. 

AELBERT CUYP, Dutch, 1620-1691 

87. Travelers Arriving at an Inn 
Oil on panel, 7% x 1154 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Lrr.: Guide, 1932, 179. 

Dr. W. R. Valentiner calls it an early work of Cuyp, 
done under the influence of Van Goyen. 

ANTHONY VAN DYCK, Flemish, 1599-1641 

88. Helena Du Bois 

Oil on canvas, 39 x 31% in. 

Owned by The Art Institute of Chicago (In 
memory of Mr. William T. Baker). 

Coll.: Simon Du Bois (son of the artist), Lond.; Earl 
Somers, Lord Chancellor of England, 1708; Earl of 
Hardwicke, Wimpole; Prince A. Demid off, San Donato; 
Prince P. Demidoff, Pratolino, 1890 (not in 1880 sale). 
Exh.: Detroit Inst of Arcs, 1929, No. 34 (repr. in cat.). 
Lrr.: Dr. Waagen, Treasures of Art in Great Britain, IV, 
1857, 519; L. Cust, Anthony van Dyc\ , 1900, 83, 254; 
Cust, Anthony van Dyc%, 1906, 77, 82, 131; G. Gluck, 
Van Dyc\ (Klassiker der Kunst), 1932, 287 (repr.); 
Guide, 1932, 16 (repr.), 152. 


Cust, Valentiner, Martin, and Wendland agree in dating 
the portrait around 1631 (the second Antwerp period). 
Helena Du Bois, daughter of Eland Gysbrechts Tromper 
of Rotterdam, in 1614 married Hendrik Du Bois, a 
painter of Antwerp, pupil of Hans de Wall, and friend 
of Anthony van Dyck. They settled in Rotterdam where 
Van Dyck paid them a visit about the year 1631, possi- 
bly on his way to England. He painted their portraits 
which remained together until 18S4. The companion 
portrait of her husband is today in the Staedel Institute 
at Frankfurt-am-Main (see Verseichnis der Gemdlde, 
Staedelsches Kunstinstitut, 1924, 70). 

Engraved by Comelis Visscher. 

ARENT DE GELDER, Dutch, 1645-1727 
*89. Portrait of a Girl 
Oil on canvas, 26 x 21 in. 

Owned by The Art Institute of Chicago (W. D. 
Walker Collection). 

Coll.: H. Ker-Colville, Jr., Bellport Towers, England; 
D. A. Hoogendijk and Cb., Amsterdam, 1929. 

Exh.: Royal Academy, Lond., 1929, No. 289; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 60 (PI. 
XXXIX). 

Lit.: D. C. Rich, Bull, XXVII (1933), 33-6 (repr.); 
The Art Digest , VU (Feb. 15, 1933), 27 (repr.). 
According to Dr. K. Lilienfeld executed c. 1690. 

FRANS HALS, Dutch, 1580-1666 
90a. Girl Singing from a Book 
b. Singing Boy with Violin 
Oil on panel, each, 10 54 in. sq. 

Signed: fh. 

Lent from The Angell-Norris Collection (The 
Art Institute of Chicago). 

Coll.: D. Lawrie Gall., Lond.; C. T. Yerkes, N. Y., 
Nos. 37 and 38; J. N. Gates, Chi. 
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Exh.: (X'nt. of Prog. Exit., Tile Art Inst, of ('hi., 1933, 
Nos. 61a, b. 

Lit.: Is. N. Macs, Frans l fa/s, 1909, 110, Nos. 237, 238; 
H. dc Grow, III, 1910, Nos. 118 and 87; W. Bode, Frans 
Hals, 1914, I, 18A and 18B (rcpr.), Nos. 45 and 46; W. 
R. Valontincr, Frans Hals (Klassiker der Kunst), 1921, 
66 (rcpr.); W. A. P., Bull., XVII (1923), 51-2 [63-4], 
(repr.). 

According to Valentiner painted 1627-30. 

FRANS HALS, Dutch, 1580-1666 

91. Portrait of an Artist (1644) 

Oil on canvas, 32% x 25% in. 

Signed: fh and inscribed: aeta. 32, 1644. 

Owned by The Art Institute of Chicago. 

Coll.: Prince A. Demidotf, San Donato, Italy (Sale, 1880, 
235, No. 1105, repr. in cat.); Prince P. Demidoff, Prato- 
lino, Italy, 1890; C. L. Hutchinson, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 63. 

Lit.: E. N. Moes, Frans Hals, 1909, opp. 82 (repr.), No. 
39; H. de Groot, III, 1910, No. 185; W. Bode, Frans 
Hals , 1914, II, 241, PI. 152B; W. R. Valentiner, Frans 
Hals (Klassiker der Kunst), 1921, 204 (repr.); A. M. 
Frankfurter, The Antiquarian, XIII (1929), 34 (repr.), 
90; Guide, 1932, 15 (repr.). 

Traditionally known as a portrait of Harmen Hals, sec- 
ond of the artist’s seven painter sons. Valentiner suggests 
that it may possibly represent the Haarlem painter, Lecn- 
dert van der Cooghen, as it is known Hals painted him 
and his age agrees with the inscription. 

FRANS HALS, Dutch, 1580-1666 

92. Willem van Heythuyzen (?) 

Oil on panel, 9% x 7% in. 

Signed: fh 163 .. . 

Owned by The Art Institute of Chicago. 

Coll.: H. Hecht, Paris; C. L. Hutchinson, Chi. 

Exit.: Hudson-Fulton Exh., Met. Mus. of Art, N. Y., 
1909; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 65. 

Lit.: E. N. Moes, Frans Hals, 1909, 102 (No. 47); W. 
Bode, Frans Hals, 1914, II, 226, PI. 144 A; H. de Groot, 
III, 1910, No. 189; W. R. Valentiner, Frans Hals (Klas- 
siker der Kunst), 1921, 152 (repr.); Bull., XIX (1925), 
101 (repr.), 103; A. M. Frankfurter, The Antiquarian, 
XIII (192 9), 34 (repr.), 88. 

The identification is traditional; painted c. 1637. 

MEINDERT HOBBEMA, Dutch, 1638-1709 

93. The Water-Mill with the Great Red 
Roof 

Oil on canvas, 31% x 43% in. 

Signed: meindert hobbema. 

Owned by The Art Institute of Chicago. 

Coll.: J. Ellis, 1755; Lord Mount Temple, 1870-90 (?); 
Prince A. Demidoff, San Donato, Italy; Prince P. Demi- 
doff, Pratolino, Italy, 1890; F. G. Logan, Chi., 1903. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 66 (PL XXXVIII of cat.). 

Lit.: J. Smith, VI, 1835, No. 105 (described as in reverse 
from a drawing); J. H. Vanderpoel, Brush and Pencil , 
II (1898), 49 (repr.), 53; H. de Groot, IV, 1912, No. 71; 


W. Bode, Die Meister der Hollandischen und Vldmischen 
hlalerschtden, 1919, 191; H. de Groot, T hiemc-Bec\cr , 
Kiinstlerkxikon, XVII (1924), 161; Guide, 1932, 25 
(repr.). 

A painting by Hobbema in the Rijks Mus., Amsterdam 
(No. 1187), shows the same mill seen from in front. 

CORNELIS HUYSMANS, Flemish, 1648-1727 

94. The Hollow Road 
Oil on canvas, 9% x 12% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Rothan Collection, Paris, 1890. 

Valentiner and Wendland attribute it to Huysmans. 

JACOB JORDAENS, Flemish, 1593-1678 

*f 95. The Satyr and the Peasant who Blew 

Hot and Cold 

Oil on canvas, 25 x 31 in. 

Lent by Mr. Richard Ederheimer, New York 
Coll.: Le Roy, Freres, Brussels; Baron Janssen, Brussels. 
Exh.: Jordaens Exh., Antwerp, 1905, No. 56 (repr. in 
album); Exposition d’Art Ancien: l’Art Beige au XVIIe 
Sifccle, Brussels, 1910, No. 24. 

Lit.: La Chroniquc, July 20, 1905; VArt Modeme, Au- 
gust 20, 1905; M. Rooses, Jacob Jordaens, 1908, 22; W. 
Martin, La Collection du Baron Janssen , 1923, 76, opp. 
76 (repr.), 77. 

About twelve versions exist (see Rooses, supra, 18-23 
for five variants of the subject, and p. 264 for a fist of 
others). The subject is taken from Aesop. 

NICOLAES MAES, Dutch, 1632-1693 

96. Portrait of a Man 
Oil on canvas, 12 x 10% in. 

Owned by The Art Institute of Chicago (Charles 
L. Hutchinson Bequest). 

Lit.: H. de Groot, VI, 1916, No. 389 (?); W. R. Valen- 
tiner, Nicolaes Macs, 1924, 60, Pl. 50; Bull., XIX (1925), 
102 (repr.), 103; Guide, 1932, 161. 

Painted between 1655 and 1660, and showing the influ- 
ence of Rembrandt. Pendant to the “Portrait of a 
Woman,” No. 97. 

NICOLAES MAES, Dutch, 1632-1693 

97. Portrait of a Woman 
Oil on canvas, 11% x 10% in. 

Owned by The Art Institute of Chicago (Charles 
L. Hutchinson Bequest). 

Lit.: H. de Groot, VI, 1916, No. 440; W. R. Valentiner, 
Nicolaes Maes , 1924, 60, PI. 51; Bull., XIX (1925), 102 
(repr.), 103; Guide , 1932, 161. 

Pendant to the “Portrait of a Man,” No. 96. 

GABRIEL METSU, Dutch, 1629-1667 

98. The Letter 

Oil on canvas, 42 x 33 in. 

Lent by Mrs. Constance Haass McMath, Detroit. 

Coll.: Julius H. Haass, Detroit. 

Lit.: T. Borenius, Apollo, HI (1926), 83-5 (repr.). 



JOOS DE MOMPER, Flemish, 1564-1635 

99. Landscape 

Oil on wood panel, 25 x 41% in. 

Lent by Mr. and Mrs. Frank G. Logan, Chicago. 
Coll.: Ehrich Galleries, N. Y. (Sale, Nov. 3, 1927, No. 
57). 

Em: Wadsworth Atheneum, Hartford, 1931, No. 13. 
De. H.-G. TorneB in a letter of Oct 20, 1933, endorses 
the attribution to Momper. 

Executed in the artist’s later period. 

CASPAR NETSCHER, Dutch, 1639-1684 

100. Lady before a Mirror 

Oil on panel, 14% x 14% in. 

Owned by The Art Institute o£ Chicago (C. L. 
Hutchinson Collection). 

Coll.: Char les L. Hutchinson, ChL, 1905. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi.. 1933, 
No. 68. 

JACOBUS OCHTERVELT, Dutch, 1634/5- 
1708/10 

*101. The Elegant Company 
Oil on canvas, 18% x 18% in. 

Owned by The Art Institute of Chicago. 

Coll.: Bottenwieser Gall., N. Y. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 69 (PL XXXVH of can). 

Lit.: W. A. P., Bull., XVII (1923), 25-8 (repr.); H. 
Gerson, Tkieme-Becker, Kzinsilerlexikpn , XXV. 1931, 
556; Guide, 1932, 2-? (repr.). 

JACOBUS OCHTERVELT, Dutch, 1634/5- 
1708/10 

102. The Musicians 

Oil on panel, 31 x 255ie in. 

Signed: jac. ochtervelt f. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A Ryerson, Chi. (1911). 

Exh.: Toledo Mus., 1912, No. 197; Detroit Inst, of Arts, 
1929, No. 46 (repr. in cat.); Cent, of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 70. 

Lit.: W. R. Valendner, Art in America, XTI (1924), 269, 
270, 274, 277 (Fig. 5); F. E. W. Freund, Cicerone, XXI, 
Pl 2 (1925), 705 (repr.), 7 07; W. Heil, Pantheon, V 
(1930), 35 (repr.), 36: H. Gerson, Tkieme -Bec\er, 
KiinstLerLex'.kpn, XXV, 1931, 556. 

KAREL VAN DER PLUYM, Dutch, c. 1620- 
1672 

103. The Old Geographer 
Oil on canvas, 28 x 20 in. 

Signed: karel v.an d . . . 

Lent by Mr. Chester D. Tripp, Chicago. 

Coll.: Dr. J. E. Stillwell, N. Y. (Sale, 1927. No. 210, 
repr. in cat.). 


Exh.: The Art Inst, of Chi., 1931; Cent, of Prog. Exh., 
1933, No. 72. 

Lit.: A. Bredius, Oud-Holland, XLVIH (1931), 246-7, 
255, Pis. 4 and 6. 

Bredius mentions a replica or good copy known to 
Hofstede de Groot. 

REMBRANDT VAN RIJN, Dutch, 1606-1669 
*104. Harmen Gerritsz. van Rijn (Rem- 
brandt’s father) (PL XIX) 

Oil on canvas, 33 x 30 in. 

Signed: rd. 

Owned by The Art Institute of Chicago (W. W. 
Kimball Collection). 

Coll.: M. P. W. Boulton, Tew Park, England (Sale, 1911, 
No. 14); P. and D. Colnaghi and Obach, Lond.; J. Boh- 
ler, Munich; M. de Nemes, Budapest (Sale, Paris, 1913, 
No. 60, repr. in cat.); J. Bohler, Munich; Reinhardt, 
N. Y.; Mrs. W. W. Kimball, ChL 
Exh.: Dusseldorf, 1912, No. 43; Detroit Inst, of Arts, 
1930, No. 9 (repr. in cat.); Cent, of Prog. Exh., The 
An Inst, of Chi., 1933, No. 74. 

Lit.: W. Bode, Zeitschrijt fiir Bildende Kunst, XXIII 
(1912), 210 (repr.); H. de Groot, VI, 1916, No. 675; 
J. C. Van Dyke, Rembrandt and his School, 1923, 111; 
Valendner. Rembrandt, Wiedergefundene Gemdlde (Klas- 
siker der Kunst II), 1921, XVI (No. 19), _ 17 (repr.); 
Valendner, Rembrandt Paintings in America, 1931, 5 
(PI. 5); Guide, 1932, 17 (repr.), 18. 

Valendner dates it 1629. See H. de Groot (supra) for 
nodee of copies. A replica, by a weaker hand, was at 
one time in the collection of S. Neumann of Lond. 
Harmen Gerritsz. van Rijn, born in Leiden, 1568, buried 
there, April 27, 1630. 

REMBRANDT VAN RIJN, Dutch, 1606-1669 
**fl05. Joseph and Potiphar’s Wife (1655) 

(pl xvni) 

Oil on canvas, 41% x 38% in. 

Signed: rembrandt, f. 1655 
Lent by M. Knoedler and Company, New York. 
Coll.: G. van Hoer, The Hague (Sale, 1760, No. 44); 
J. E. Gotskowsky, Berlin; Catherine II, The Hermitage, 
Sl Petersburg, 1763, No. 794. 

Exh.: Knoedler Gall., N. Y., 1933, No. 2. 

Lit.: J. Smith, VH, 1835, No. 21; Ch. Vosmaer, Rem- 
brandt, IS 77, 551; W. Bode, Rembrandt's Kiinstlerisckcr 
Entwickehingsgang, 1883, B, No. 319, 5QS, 599; E. 
Dutuit, Tableaux et Dessins de Rembrandt, 1885, No. 
14, 39, 59, 69; Von Wurzbach, Rembrandt Galerie, 
1886, No. 389; J. W. Mollett, Rembrandt, 1886, 93; 
E. Michel, Rembrandt, 1893, 399, 566 (English edition, 
1894, II, 80, 81, 245); Bode, The Complete Works oj 
Rembrandt, 1901, VI, No. 401. Intr. iii-iv, 34; M. Bell, 
Rembrandt and His Wort 1901, 71, 151; E. A. Sharp, 
Rembrandt, 1904, 148; A. Rosenberg, Rembrandt (Klas- 
siker der Kunst), 1906, 301 (repr.), 403, 427, 429; 
N. Wrangell, Les Chefs-d'oeuvre de VErmitage , 1907, 
xiv, xxix, 127 (repr.); Rosenberg and W. R. Valentiner, 
Rembrandt (Klassiker der Kunst), 1909, 373 (repr.), 
560; Von Wurzbach, Niederldndisches Kiinstler Lexicon, 
1910, II, 409; B4n6zit, Dictionnaire des Peintres , 1911, II, 
619; H. de Groot, VI. 1916, No. 18; I. Errera, Repertoire 
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des Peintures Duties, 1920, I, 282; I). 8 , Meldrum, Rem • 
brand? s Paintings, 1923, PI. OCCXGVI, 201; F. Watson, 
Parnassus , V (April, 1933), 1 (repr.); Connoisseur, XCI 
(April, 1933), 276 (repr,); Pantheon, XI (April, 1933), 
136 (rcpr.)» Vine Arts, XX (May, 1933), 8. 

This is a slightly smaller version of a similar painting 
by Rembrandt now in the Kaiser-Friedrich Museum, 
Berlin. Both are inscribed 1655 but Bode maintains that 
under the last figure of the date of this example a figure 
4 is visible, indicating that it was painted by the master 
in 1654 and worked over by him again in 1655. This 
makes the Berlin example a slightly altered repetition of 
the present one. Michel and Somof believe 1655 the 
original date in both instances. 

Rembrandt painted few pictures in 1655. He was in 
great financial distress and in the following year he was 
declared bankrupt. Somof considers that Rembrandt’s 
son, Titus, was the model for Joseph, and adds that a 
drawing (by Rembrandt?) for this composition is in the 
Pinakothek, Munich. 

REMBRANDT VAN RIJN, Dutch, 1606-1669 
+106. Self-Portrait (PL XX) 

Oil on canvas, 32 % x 27 in. 

Signed: rembrandt, f. 1650 

Lent by Mr. N. B. HerslofT, West Orange, N. J. 

Coll.: Marivaux, Paris; Rostopchin, Moscow; Lord Isling- 
ton. 

Exil: Detroit Inst, of Arts, 1930, No, 66 (repr. in cat.); 

M. Knoedler and Co., N. Y., 1933. 

Lit,: C. Hofstede tie Groot, Die HolVdndische Krid\ der 
Rcmbrandl-Forschun g, 1922; W. R. Valentiner, Hem- 
brands, Wittier#? fun dene Gemaldc, (Klassikor dor 
Kunst), 1923, 96 (repr.); Valentiner, Rembrandt Paint- 
ings in America, 1931, PI. 104 anti No. 104; E. S. Siple, 
Burlington Mag., LXII (1928), 190, 191 (repr.); A. L. 
Frankfurter, The Pine Arts, XX (May, 1933), 9 (repr.) 
and 50. 

Painted in 1650. The date was formerly incorrectly 
given as 1660. The artist portrays himself at the age 
of forty-four. 

REMBRANDT VAN RIJN, Dutch, 1606-1669 
*107. Young Girl at an Open Half-Door 
( Hendrickj e Stoflcls P ) ( 1 645 ) 

Oil on canvas, 40% x 34% in. 

Signed: rembrandt f. 1645. 

Owned by The Art Institute o £ Chicago. 

Coll.: De Gueflicr, Paris, 179 1; Robit (Sale, Paris, 1801); 
G. Hibbert (Sale, Lond., 1829); Christie, Lond., 1829; 

N. Hibbert, Lond., 1857; Prince A. Demidoff, San Do- 
nato, Italy (Sale, 1880, No. 1114, repr. in cat.); Prince 
P. Demidoff, Pratolino, Italy, 1890; M. A. Rycrson, Chi., 
1894. 

Exh.: British Institution, Lond., 1818, No. 100; 1844, 
No. 23; 1857, No. 87; Hudson-Fulton celebration, Met. 
Mus. of Art, N. Y., 1909, 91 (repr. in cat.); Detroit Inst, 
of Arts, 1930, No. 42 (repr. in cat.); Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 75 (PI. XXXIV of cat.). 
Lit.: J. Smith, VII, 1836, No. 532; W. Bode, Rem- 
brand? s Kiinstlerischcr Entwic\elungsgang, 1883, B, No. 
373; E. Dutuit, Tableaux et Dessins de Rembrandt, 1885, 
21; Wurzbach, Rembrandt Galerie, 1886, 358; E. Michel, 
Rembrandt, 1893, 303, 561-2 (English edition, 1894, I, 
303, II, 248); W. Bode, The Complete Work of Rem- 


brandt, IV, 1900, 194-5, No. 301 (repr.); A. Rosenberg, 
Rembrandt , 1906, PI. 225, 400, 413; W. R. Valentiner, 
Rembrandt (Klassikor der Kunst), 1909, 313 (repr.); 
H. de Groot, VI, 1916, No. 324; J. C. Van Dyke, Rem- 
brandt, 1906, PI. 225, 400, 413; W. R. Valentiner, Rem- 
brandt Paintings in America, 1931, PI. 90, Chronol. 
List, 90; Guide, 1932, 19 (repr.). 

Engraved by F, C. G. Geyser. 

Valentiner believes that it represents Hendrickje Stoffels 
(b. 1623 or 1626) who probably came into Rembrandt's 
household at this time. The motif of the girl at the 
open half-door was a favorite with members of the Rem- 
brandt school. 

PETER PAUL RUBENS, Flemish, 1577-1640 

108. Portrait of an Old Man (PL XIX) 

Oil on wood panel, 25% x 20% in. 

Lent by The Metropolitan Museum of Art, New 
York. 

Coll.: Martius, Kiel. 

Lit.: B. Burroughs, Bull . of the Met. Mus . of Art, N. Y., 
XVIII (1923), 116-7 (repr.); Cat. of Paintings, The 
Met. Mus. of Art, N. Y., 1931, 313. 

According to Burroughs, painted 1610-20. 

PETER PAUL RUBENS, Flemish, 1577-1640 

109. Samson and Delilah (Sketch) 

Oil on panel, 19% x 25% in. 

Owned by The Art Institute of Chicago. 

Coll.: F. T. Sabin, Lond. 

Exh.: Detroit Inst, of Arts, 1929, No. 10 (repr. in cat.); 
Cent, of Prog. Exh., The An Inst, of Chi., 1933, No. 77 
(PI. XXXVIII of cat.). 

Lit.: R. M. F., Bull, XVIII (1924), 35-7 (repr.); E. 
Tietze-Conrat, Burlington Magazine, LXI (1932), 245-6 
(repr.). 

Attributed to Van Dyck by Dr. W. R. Valentiner. He 
calls it the first of four versions. The other three are in 
Dulwich College, R. von Hirsch Coll., Frankfort, and 
the Vienna Mus. He dates this example c. 1620. 

E. Tietze-Conrat connects it with Rubens, showing its 
likeness to another sketch and to the finished picture in 
the Munich Pinakothek. 

JUSTUS SUSTERMANS, Flemish, 1597-1681 
*110. Prince (afterwards Cardinal) Gian 
Carlo del Medici (PL XXI) 

Oil on canvas, 81% x 46% in. 

Lent by Mr. Jacob Epstein, Baltimore, Md. 

Coll.: Sir George Holford, Lond., No. 122 (Sale, 1928); 
M. Knoedler and Company, N. Y. 

Exh.: Royal Acad., Lond., 1908, No. 128 (lent by Maj. 
G. L. Holford); Flemish and Belgian Art Exhibition, 
Royal Acad., Lond., 1927, No. 148 (lent by the Executors 
of the late Sir George Holford). 

Lit.: Arundel Club Publication, 1908, No. 9 (repr.); 
P. Bautier, Juste Suttermans, 1912, 32, 123, PI. X; 
R. H. Benson, The Holford Collection, Dorchester House, 
1927, II, No. 122, PI. CX; Sir M. Conway, Flemish and 
Belgian Art, 1927, No. 148, Pl. LXVII; P. Lambotte and 
others, Flemish and Belgian Art, i joo-r goo, 1927, 118 
(repr.); llltistrated Souvenir of the Exhibition of Flemish 
and Belgian Art, x 300-1 goo, 1927, 53 (repr.); P. Lam- 
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botte, Flemish Pointing Before the iStk Century , 1927, 
PL XC; M. Chamot, Country Life , London , LXHI, Pc. 2 
(May 5, 1928), 635-636 (repr.); The Studio, XCVl 
(August, 1928), 106 (repr.); International Studio, XC 
(July, 1928), 72 (repr.); W. Gibson, Apollo , VII (May, 
1928), 203, frontispiece (in color); The Illustrated 
London News r CLXVI (May 26, 1928), 951 (repr. in 
color). 

Sustermans was court painter to the Media, as bis 
portraits in the Pitd Palace, Florence, prove. 

The model is supposed to be Giovanni (Gian) Carlo, the 
second son of Cosimo II dei Medici, 4th Grand Duke of 
Tuscany, and Maria Maddaiena (b. 1611), sister of 
the Emperor Ferdinand II. In compensation for giving 
up the band of Anna Caraffa di Sdgliano at the com- 
mand of the King of Spain, be was given the title of 
General of the Mediterranean. In 1644 Pope Innocent 
X created him a cardinal and Sustermans accompanied 
him to Rome to receive bis bat from the Pope. When 
Queen Christine of Sweden renounced her throne and 
came to Rome, Cardinal Gian Carlo became her spiritual 
adviser until Pope Alexander VII sent him to Florence. 
There be governed the financial affairs of Tuscany at the 
wish of his ruling brother, Ferdinand II. 

Cardinal Giovanni Carlo was a great collector of pictures 
and objets d’art, forming the original nucleus of the 
Pirn Gallery. He died in 1663. 

DAVID TENIERS THE YOUNGER, Flem- 
ish, 1610-1690 
111. The Guard House 
Oil on copper, 25% x 21% in. 

Signed: d. teniers 

Owned by The Art Institute of Chicago (Gift of 
Mrs. George N. Culver). 

Coo-,: Prince A Demidoff, San Donato; Prince P. Demi- 
doff, Pratolino, 1890. 

Lit.: Important Foots Regarding the Art Inst, of Chi., 
with Demidoff \t aster pieces, 1905, II (repr.), 24; Guide, 
1932, 173. 

A replica, also attributed to Teniers, was in the Porges- 
Dery Sale (New York, April 20, 1923, No. 147, repr. 
in cat.). 

W. Martin believes it an authentic work or Teniers. 
Bamouw thinks it more likely to be by Jacob Duck and 
painted c. 1600. 


GERARD TERBORCH, Dutch, 1617-1681 
**+112. The Music Lesson (PI. XVII) 

Oil on canvas, 34 x 27 in. 

Lent by Wildenstein and Co., Inc., New York. 

Coll.: Jullienne, Paris (Sale, 17 67); Due de Choiseul, 
Paris (Sale, 1772); Prince de Conti, Paris (Sale, 1777); 
Catherine II, Palais de 1’Ermitage, St. Petersburg. 

Exh.: Los Angeles Art Museum, 1933 (repr. in cat., 
No. 15). 

Lit.: A. Somof, Le Cat. de la Gal . de Tableaux de 
VErmitage Imperial, 1895, No. 874, 385; N. Wrangell, 
Let Chefs-d’oeuvre de la Gal. de Tableaux de VErmi - 
iage Imperial , 1909, 159 (repr.); F. Hellens, Girard 
Terborch, 1911, repr. opp. 96, 126 (called “The Con- 
cert”); H. de Groot, V, 1913, No. 140 (called “The 
Duet”). 

A second version was in the collection of the late Baron 
Ferdinand de Rothschild, Waddesdon Manor (1897). 
From Terborch’s later period. 


GERARD TERBORCH, Dutch, 1617-1681 
113. The Music Lesson 
Oil on canvas, 25 x 19% in. 

Signed: b (?). 

Owned by The Art Institute of Chicago. 

Coll.: Chevalier Verhulst (Sale, Brussels, 1779, No. 84); 
Prince Galitzin, Paris, 1825; J. Fairlie, Lond., 1830; 
Prince A. Demidoff, San Donato, Italy; Prince P. Demi- 
doff, Pratolino, 1890; C. T. Yerkes, Chi., 1891. 

Exh.: Detroit Inst, of Arts, 1929, No. 74 (repr. in cat.); 
Cent, of Prog. Exh., The Art Inst, of Chi„ 1933, No. 79 
(PL XXXVI in cat.). 

Lit.: J. Smith, IV, 1833, No. 20; F. Hellens, Girard Ter- 
borch, 1911, 127; H. de Groot, V, 1913, 130; The Anti- 
quarian, in (Sept., 1924), 27 (repr.); P. Hendy, Cat. of 
the Isabella Stewart Gardner Mus., Boston, 1931, 355; 
Guide , 1932, 22 (repr.). 

Etched by Mordaunt. 

Another version is in the Isabella Stewart Gardner 
Museum, Boston. (The master beats time with his band.) 
Another belonged to Sedelmeyer, Paris, in 1898. 

From the later period of the artist. 


DUTCH AND FLEMISH PAINTING 

Fifteenth and Sixteenth Centuries 

GAIJLERY 52 


JAN DE COCK* Dutch, Active 1506-1527 
Flemish, c. 1480-1524 

115. The Dream of Pope Sergius I (?) 
(PI. XXV) 

Oil on panel, 9% x 15 in. 

Lent by Mr. Albert Keller, New York. 

Cou_: J. Bohler, Munich. 

Originally attributed to Patinir. The Saint may be 
Gregory I. 


PETRUS CHRISTUS, Flemish, c.1410-1472 
*116. Portrait of a Man 
Oil on wood, 18% x 13% in. 

Lent by Mr. and Mrs. Allan C. Balch, Los An- 
geles, California. 

Coll.: Sir George Lindsay Hclford, Lond., (Sale, 1928). 
Exh.: Burlington Fine Arts Club, Lond., 1921 (PI. 23 
in caL); Royal Academy, Lond., 1927, No. 15. 

Lit.: R. H. Benson, The Hoi ford Collection , Westonbirt, 
1924, No. 15, Pl. XXHI; M. Conway (Ed.), Flemish and 
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Belgian Art, 1927, No. 15, 10, PL XI; P. Lambotte and 
others, Flemish and Belgian Art , 1300-1 goo, 1927, No. 
15, 83 (repr.), 141; R. Fry, Burlington Magazine, L 
(1927), 62; Illustrated Souvenir of the Exhibition of 
Flemish and Belgian Art , 1 300-1 goo, 1927, No. 15, 17 
(repr.). 

From the close resemblance to Antonello da Messina, 
Roger Fry concludes that he and Petrus Christus must 
have known each other during a simultaneous stay in 
Milan, thus providing for the introduction into Italy of 
the Flemish technique of oil painting. 

JOOS VAN DER BEKE VAN CLEVE, THE 
ELDER, Flemish, c. 1485-1540/1 
*117- The Holy Family with St. Joseph 
Reading 

Oil on panel, 19 x 14 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. v. Nemes, Budapest (Sale, Paris, 1913, No. 18, 
repr. in cat.), M. A. Ryerson, Chi. (1913). 

Exh.: Burlington Fine Arts Club, Lond., 1892; Budapest 
Mus.; Kleinberger Gall., N. Y., 1929, No. 56 (repr. in 
cat.); Cent, of Prog. Exh., The An Inst, of ChL, 1933, 
No. 36. 

Lit.: M. J. Friedlander, Joos van Cleve , fan Provost , 
Joachim Patenier (Die Altniederiandische Malerei, IX), 
1931, 138, No. 66-1. 

Painted c. 1520. The composition was often repeated by 
the master and by members of his school, Friedlander 
listing seventeen versions. 

COLIJN DE COTER, Flemish, c. 1467-c. 1509 
118. Coronation of the Virgin 
Oil on panel, 58 x 33% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: P. and D. Colnaghi and Co., Lond.; M. Knoedler 
and Co., Paris; M. A. Ryerson, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 37. 

Lit.: M. J. Friedlander, Jahrbuch der Preuszischen Kunst - 
sammlungen, XXIX (1908), 229-231 (repr.); W. Cohen, 
Thiemc-Beeker, Kunstlerlexikpn, VII, 1912, 553; M. W. 
Conway, The Van Eycks and their Followers, 1921, 
264 (PI. XII, 3); E. Hensler, Jahrbuch der Preuszischen 
Kunstsam mlungen, XLV (1924), 117-120 (repr. and 
details); Fierens-Gevaert and P. Fierens, Histoire de la 
Peinture Flamande, III, 1929, 92. 

Hensler notes its great similarity to another version of the 
subject in a German private collection. 

The inscription on the border of the Virgin's mantle 
reads: Ora pro nobis A . . Ave Celoium, M(ate)r Regis 
Aengul. 

GERAERD DAVID, Flemish, 1450 or 60-1523 
*119. Lamentation at the Foot of the Cross 
Oil on panel, 21% x 24% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Cardinal Despuig, Palma, Majorca; Countess Rend 
de Bdarn, Paris; W. Gay, Paris; Marczell de Nemes, 


Budapest (Sale, Paris, 1913, No. 17. repr. in cat.); 

M. A. Ryerson, Chi., 1913. 

Exh.: Diisseldorf Mus., 1912, No. 22; Kleinberger Gall., 

N. Y., 1929, No. 31 (repr. in cat.); Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 40 (PI. VHI in cat.). 
Lrr.: K. Justi, Zeitsckrift fiir Bildende Kunst, XXI (1886), 
137; C. Benoit, Chronique des Arts , 1903, 105; E. von 
Bodenhausen, Geraerd David und seine Schule, 1905, 168, 
No. 31; Bodenhausen and W. Valentiner, Zeitsckrift fur 
Bildende Kunst, XXII (1911), 184; F. Winkler, Thieme- 
Beckjrr, Kunstlerlexikpn, VHI (1913), 454; VArt et les 
Artistes, XVII (1913), supplt.; M. J. Friedlander, Von 
Eyck Bruegel, 1921, 191; M. Conway, The Van Eycks 
and their Followers, 1921, 286; F. Winkler, Die Altnie- 
derldndische Kunst, 1S24; Friedlander, Memling und 
Gerhard David , (Die Altniederiandische Malerei, VI), 
1928, 150-1, No. 195. 

It has been suggested that this panel belonged originall;. 
to the large St. Anne altar seen by Justi in Majorca 
(1886). The center panel and two wings are now the 
property of Joseph Widener, Elkins Park, Penn., while 
the six predeila panels belonged to Lady Wantage, 
Loddnge Hse. This panel may have been placed under 
the center. 

According to Friedlander painted c. 1508-12. He records 
a weak replica in the De Jado Coll., Bilbao. 

ADRIAEN ISENBRANT, Flemish, working 
1510-1551 

120. Madonna and Child 

Oil on panel, 15% x 12 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, ChL, 1911- 
Exh.: Kleinberger Gall., N. Y., 1929, No. 66 (repr. in 
cat.); Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 41. 

Lrr.: M. J. Friedlander, Die Antwerpencr Manieristen : 
Ysenbrant (Die Altniederiandische Malerei, XI), 1933, 
136, No. 182a. 

Dr. W. R. Valentiner notes that Isenbrant has utilized a 
composition by Geraerd David, “Repose on the Flight,” 
in the Jules S. Bache Coll., N. Y., as the motif for his 
design. 

Friedlander mentions another version in the Antwerp 
Mus. 

LUCAS VAN LEYDEN, Dutch, 1494-1533 

121. Adoration of the Magi 

Oil on panel, 11 x 13% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Spanish Gall., Lond.; M. A. Ryerson, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 43 (PI. VII of cat.). 

Lit.: M. J. Friedlander, Von Eyck Bruegel , 1921, 200, 
PI. 28; M. Conway, The Van Eycks and their Followers, 
1921, 471, PI. XXIV, 1; L. Baldass, Die Gemalde des 
Lucas van Leyden , 1923, 18, 19, PL III; F. Winkler, Die 
Altniederiandische Kunst, 1924, 264; P. Wescher, T hie me- 
Becker, Kunstlerlexikon, XXIII, 1929, 168, 9; Friedlander, 
Der Cicerone, XXII (1930), 495 (repr.), 498; Fried- 
lander, Lucas van Leyden, Jan Mostaert , C. Engelbrechtsz 
(Die Altniederiandische Malerei, X), 1932, 89-90, 135, 
No. 120, Pl. LXXIII. 
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According to Dr. W. R. Valentiner, a copy, executed by 
the Bruges miniaturist, Simeon Bening (1483-c. 1560), 
was formerly in the Soon zee Coll., Brussels. Friedlander 
dates it c. 1510. 

QUENTIN MASSYS, Flemish, 1465/6-1530 
*122. Man with a Pink 
Oil chi panel, 17% x 11% in. 

Owned by The Art Institute of Chicago. 

Coll.: De Beairnonville: Sciarra Gall., Paris. 1881; 
M. E. May, Paris, 1S90, No. 106 (as Holbein), repr. in 
cat.; Prince P. Demid off, Pratolino, Italy, 1S90. 

Exh.: Kleinberger GalL. N. Y.. H29 (repr. in cat.); 
Belgian Centenary, Antwerp. 1930. No. 197; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 45 (PI. IX 
of cat.). 

Lit.: M. J. Friedlander, Von Eyc\ bis Bruegel, 1921, 95, 
PI. 13; M. Conway. The Van Eyc\s and their Followers, 
1921, 319, 327; Friedlander, Quentin \lassys (Die Altnie- 
derlandische Malerei VII), f929, 65, 122, No. 47, PI. 
XUV; Apollo, XH (1930), 16-7 (repr.): Guide, 1932, 
13 (repr.). 


ATTRIBUTED TO THE MASTER OF THE 
LEGEND OF ST. URSULA, Flemish, Active 
1470-1495 

123. Madonna and Child with Four Saints 

(PL XXVI) 

Tempera on panel, 31 x 38 in. 

Lent by Mrs. Edouard Jonas, New York. 

Coll.: Baron de Beurnonville. Paris; Ch. Mege, Paris 
(listed as by Hans Memling in cat.). 

Exh.: Kfeinberger Gail., 1929, No. 36 (repr. in cat.). 
Lit.: G. Migeon, Les Arts, V1H (February, 1909), 2-4 
(repr.); M. Conway, The Van Eyc^s and Their Follow- 
ers, 1921, 249. 

M. Conway attributes it to a follower of Dirk Bouts. 

On the right of the Virgin are St. John the Baptist and 
a saintly bishop; on her 1st, St. Anna and St. Dominic. 


THE MASTER OF THE VIRGO INTER 
VIRGINES, Dutch, working 1470-1495 
124. Ecce Homo 
Oil on panel, 20% x 9% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coo-: Convent of San Luca, Rome; Count Conrini, 
Rome, 1923; Roerich Mus., N. Y. (Sale, 1930, No. 64, 
repr. in cat.); M. A. Ryerson, Chi., 1930. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi, 1933, 
No. 49. 

Lit.: M. J. Friedlander, Geertgen uni Bosch (Die Altnie- 
deriandische Malerei. V), 1927, 73-4, 140, No. 53, PI. 
XXXV; D. a Rich, Bull., XXV (1931), 33-36 (repr.). 
According to Friedlander an early week, pain iW? c. 1480. 
A replica (weaker and with lettering) is in the F. Bur- 
rell Coll. (At one rime lent to the Tate Gall., Lond.). 


HANS MEMLING, Flemish, c. 1430-1494 
125. Madonna and Child 
Oil on panel, 14 x 10% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Unknown Spanish coll.; Paris dealer; M. A. Ryer- 
son, Chi., 1915. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 50 (PI. IX in cat.). 

Lit.: M. J. Friedlander, Von Eyc\ bis Bruegel, 1921, 
188: Friedlander, Art in America, VIII (1920), 111 
(repr.), 115; Friedlander, Memling und Geraerd David 
(Die Aluiiederlandische Malerei, VI), 1928, 126, No. 50, 
PI. XXXI; H. V., Thieme-Becher, Kiinstlerlexikpn, XXIV, 
1930, 376; A. F. Frankfurter, The Fine Arts, XVIII 
(Mar. 1932), 22. 

According to Friedlander painted c. HS5. 

ANTONIO MORO, Dutch, 1519-1577 
*126. Portrait of a Lady (PL XXII) 

Oil on panel, 48% x 35% in. 

Lent by Mrs. J. Horace Harding, New York. 
Coll.: Aufrere (?); Earl of Yarborough, Brocklesby. 
Exh.: British Institution, 1850, No. 12; Manchester, Art 
Treasures Exh., 1857, No. 503; Royal Acad., Lond., 
1903, No. 64; (in all the above instances listed as “Queen 
Mary of Scotland’*). 

Lit.: Dr. Waagen, Treasures of Art in Great Britain, 1854, 
II, 87; 1857, IV, 65 (wrongly listed as Queen Mary); 
W. Burger, Tresors d’Art, 1857, 172; H. Hymans, An- 
tonio Moro, 1910, 134c (repr.), 135, Note 1, 174; L. Cust, 
Burlington Magazine, XVHI (1911), 11-12. 

Painted at Antwerp between 1564 and 1568. The chair 
is the same one used in a number of portraits by Moro, 
in particular that of Sir Thomas Gresham (now in the 
Rijks Museum, Amsterdam). 

ANTONIO MORO, Dutch, 1519-1577 
*127. Portrait of a Nobleman 
Oil on panel, 44% x 33 in. 

Owned by The Art Institute of Chicago. 

Coll.: K. von der Heydt, Berlin; Kleinberger, N. Y. 
Exh.: Renaissance Exh., Berlin, 1898 (cat. 1899); Dus- 
seldorf, 1904, No. 208; Cent, of Prog. Exh., The Art Inst, 
of Chi., 1933, No. 53 (PL XXXIV in cat.). 

Lit.: H. Hymans, Antonio Moro, 1910, 164; D. C. Rich, 
Bud., XXVI (1932), 13-15 (repr.). 

Hymans considers it doubtful. Friedlander attributes it 
to Moro. Possibly executed in Spain on Moro’s visit of 
1558. 

ROGIER VAN DER WEYDEN, Flemish, 

1399/1400-1464 

128. Jan de Gros 

Oil on panel, 15 x 11 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Dr. de Meyer, Bruges; R. Kann, Paris (Sale, 1907, 
II, No. 110); Duveen Bros., N. Y.; M. A. Ryerson, Chi-, 
1913. 

22 



Exii.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 55 (Pl. VI in cat.). 

Lit.: M. J. Friedlander, Katalog der Renaissans Aus- 
stcllung, 1899; E. Michel, Gaz. des Beaux- Arts, Per. 3, 
XXV (1901), 498; W. Bode, La Galerie de Tableaux dc 
M. Rodolphe Kann h Paris , n.d., PI. 84; A. Marguillier, 
Les Arts, II (1903), No. 13, 3 (repr.); F. Laban, Zeitschr . 
fur Bitdcnde Kunst, XIX (1907), 60 (repr.); S. dc Ricci, 
Gaz. des Beam-Arts, Per. 3, XXXVIII (1907), 185-7 
(repr.); F. Winkler, Der Meister von Flcmalle und 
Rogicr van der Weyden, 1913, 174; M. J. Friodliinder, 
Von Eyck bis Bruegel, 1921, 185; Fried lander. Art in 
America , IX (1921), 62, 63 (repr.), 65; M. Conway, The 
Van Eycks and their Followers, 1921, 148; G. Hulin de 
Loo, Burlington Magazine, XLIII (1923), 54; M. J. 
Friedlander, Rogier van der Weyden und der Meister von 
Flhnalle (Die Altniederliindische Malerei, II), 1924, 37, 
40-1, 101, No. 28, PI. XXV; Hulin de Loo, Burlington 
Magazine, XLIV (1924), 184-9 (repr.); W. Stein, Jahr- 
buch der Preusz. Ktmstsammlungen, XL VII (1926), 31- 
2; Fierens-Gevaert, Flistoire de la Peinture Flamande, 
1928, II, 60, 64, PI. L, Fig. 84; J. Destr^e, Roger de la 
Pasture van der Weyden, 1930, I, 117; II, PI. 38; D. C. 
Rich, Bull., XXVII (1933), 11, 13 (repr.). 

Hulin de Loo has shown that this is one panel from a 
diptych, the other wing of which, a Madonna, is in the 
collection of E. Renders, Bruges. On the back of the 
Chicago panel is a whitish scroll bearing the words, 
“Graces a Dicu’* with a windlass in the center from 
which is suspended the coat-of-arms of the Gros family. 
On either side of the shield are the initials J. G. The 
same device is found on the back of the Bruges panel. 
Painted not earlier than 1454. Jan (Jean, Jehan) de Gros, 
first secretary to Charles the Bold (b. 1434?). He be- 
came controleur of the King’s finances and was also 
tresorier of the Golden Fleece. He built a handsome 
house at Bruges and gave liberally toward the decora- 
tion and rebuilding of the Church of St. Jacques. 

ROGIER VAN DER WEYDEN, Flemish, 

1399/1400-1464 

*129. Madonna and Child 

Oil on panel, 14% x 10% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coi.l.: V. Steyacrt, Bruges, 1867; Mathys, Brussels (Sale, 
Paris, 1911); Steinmeyer, Paris; M. A. Ryerson, Chi. 
Exh.: Bruges, 1902, No. 28 (repr. in cat., PI. XIII); Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 56. 

Lit.: H. Hymans, Gazette des Beaux- Arts, Per. 3, XXVIII 
(1902), 194 (repr.); M. J. Friedlander, Meisterwer\e der 
Niedei La n d isch en Malerei, 1903, 3, 13 (repr.); K. Voll, 
Die Altniederliindische Malerei von Jan van Eyck bis 
Memling, 1906, 292; Fierens-Gevaert, Les Primitifs Fla - 
mands, 1908, I, 50; P. Lafond, Roger van der Weyden, 
1912, 86; F. Winkler, Der Meister von Flhnalle und 
Rogier van der Weyden, 1913, 75; M. J. Friedlander, 
Von Eyck bis Bruegel, 1921, 185; M. Conway, The Van 
Eycks and their Followers, 1921, 150; Friedlander, Rogier 
van der Weyden und der Meister von Flhnalle (Die Alt- 
niederlandische Malerei, II), 1924, 34, 101, No. 27; 
Fierens-Gevaert, Histoire de la Peinture Flamande, 1928, 
II, 60, PI. XLVI, Fig. 76; J. Destr^e, Roger de la Pasture 
van der Weyden, 1930, I, 119, II, PI. 45. 

The composition goes back to an original by Rogier (best 
known through a picture in the Museum of Fine Arts, 
Boston) of “St. Luke Painting the Madonna.” Two ver- 
sions by Rogier, himself, are in the E. Renders Coll., 


Bruges, and the Kaiser-Friedrich Mus., Berlin. For school 
adaptations of the motif and version by Gerard David, 
Isenbrant, etc. see Fierens-Gevaert, Histoire de la Peinture 
Flamande, 1928, II, 63. 

ROGIER VAN DER WEYDEN, Flemish, 

1399/1400-1464 

+130. PlETA (PI. XXIII) 

Oil on panel, 24% x 16% in. 

Lent by Mr. Henry Schniewind, New York. 

Coll.: Paul Bottenwieser, Berlin. 

Lit.: J. Destine, Roger de la Pasture van der Weyden, 
1930, I, 148; II, PI. 88. 

Painted about 1460. Iconographically this varies from 
the usual Piet a, for Joseph of Arimathea supports the 
body of Christ, not Mary. 

ROGIER VAN DER WEYDEN, Flemish, 
1399/1400-1464 

131. Scenes from the Life of Sergius I, 
Saint and Pope (PL XXIV) 

Oil on wood panel, 35 x 32 in. 

Lent by Mr. John Mortimer Schiff, New York. 

Coll.: Lord Besborough, London (Sale, c. 1801); Chris- 
tie and Manson, 1850; Webb, 1851; Labouchere, 1851; 
Lord Taunton, Stoke; M. Friedsam, N. Y.; M. L. Schiff. 
Lit.: Dr. Waagen, Treasures of Art in Great Biitain , 1854, 
II, 421 (incorrectly attributed to Justus van Ghent): 
M. J. Friedlander, Rogier van der Weyden: Der Meister 
von Flcmalle (Die Aitniederlandische Malerei, II), 1924, 
97, PI. XVI; M. Vaughn, International Studio, XVI 
(July, 1928), 43-45 (repr.); H. G. Sperling, Cat. of 
Flemish Primitives (Kleinberger Gall.), 1929, No. 10, 
46-47 (repr.). 

Painted about 1450. It is said to be part of a large altar- 
vPiece, originally of St. Peter’s church, Liege, of which 
another portion is now in the National Gallery, London, 
No. 783, “The Exhumation of St. Hubert,” which for- 
merly was also in Lord Besborough’s collection. To sup- 
plement these connections, a further relationship is that 
Mr. Schiff s picture probably depicts an incident more rel- 
ative to Saint Hubert than to Saint Sergius, although both 
are included. The former, having decided to give up the 
worldly life at the admonition of a stag bearing a crucifix 
between its antlers that he had pursued in the chase, 
sought St. Lambert, Bishop of Maastricht, for religious 
instruction. Advised to make a pilgrimage to Rome, 
Hubert was there when his friend was assassinated by 
the followers of Pepin. Pope Sergius heard the news 
simultaneously with the event, through an angel who 
bore a mitre and pastoral staff indicating that Hubert 
should be made Bishop of Maastricht. In 720, Hubert 
transferred St. Lambert’s remains from Maastricht to 
Liege, which then became the bishopric, of which St. 
Lambert is honored as patron and St. Hubert as founder 
and first bishop. 

Another interpretation suggests Gregory I (The Great), 
Saint, Pope, 4th Doctor of the Latin Church (born c. 
540, died 604), who dreams of receiving the insignia of 
office from an angel. He is also shown en route to St. 
Peter’s (which may be a representation of it as Roger van 
der Weyden saw it in 1450) along the river Tiber which 
flows past the tower of St. Angelo. 

Friedlander says a copy of the Angel is to be found in 
the triptych of “The Last Supper” in the Seminary at 
Bruges. 
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WILLIAM BEECHEY, English, 1753-1839 
*132. Mrs. Jeremiah Ives, nee Carew (PL 
XXX) 

Oil on canvas, 28% x22 in. 

Lent by Mr. John Mortimer Schiff, New York. 

Coll.: Family of the sitter. 

Exh.: Royal Academy, Lond., 1788, No. 188. 

Lit.: W. Roberts, Sir William Beechey „ 1907, 29, 31, 264. 
Executed during the artist’s stay in Norwich from 1783 
to 1786. There is a companion portrait of the sitter’s 
husband, who was alderman of Norwich. Beechey also 
made a portrait of their daughter, Charlotte Elizabeth 
Ives, who married, in 1787, William Bosanquet, a Lon- 
don banker. 

FRANQOIS BOUCHER, French, 1703-1770 

133. Bathing Nymph 

Oil on canvas, 16% x 18% in. 

Owned by The Art Institute of Chicago (W. L. 
Mead Memorial). 

Coll.: German Private Coll.; Van Diemen, N. Y., 1931. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 209. 

Lit.: D. C. Rich, Bull., XXVI (1932), 25-7, 33 (repr.). 
Closely related to the “Bath of Diana” in the Louvre and 
painted c. 1742-5. The same model appears in both 
pictures. 

JEAN BAPTISTE SIMEON CHARDIN, 
French, 1699-1779 

134. Soap Bubbles (PL XXIX) 

Oil on canvas, 35% x 28 in. 

Signed: j. s. chaedin 

Lent by Mrs. John W. Simpson, New York. 

Coll.: Boscry; Gruel. 

Lit.: A. Dayot et O. Vaillat, U Oeuvre de J. B. S. Chwdin 
et de /. H. Fragonard , 1907, No. 18 (repr.); G. Wilden- 
stein, Chardin, No. 134, 166-167, Fig. 22. 

This is a larger version of the subject than the one in the 
Nelson Gallery, Kansas City, Missouri. Another example 
is in the Louvre. The subject met with great success 
when it was exhibited for the first time at the Salon of 
1739, entitled: “L’Amusement Frivole d’un jeune 
Homme faisant des Bouteilles de Savon.” It was popu- 
larized by an engraving by Filloeul. 

JEAN BAPTISTE SIMEON CHARDIN, 

French, 1699-1 779 

*135. Still Life: The Hare 

Oil on canvas, 25% x 32 in. 

Signed: chardin 

Lent by Mr. Henry P. Mcllhenny, Germantown, 
Pennsylvania. 


Coll.: M. Damcry (?); Dandr(*-BarcIon (Sale, 1783, No. 
27); Laperlier (Sale, 1867, No. 22) (Salts 1879, No. 3); 
Baron de Beurnonville (Sale, 1881, No. 20); L6on 
Michcl-L6vy, Paris; Wildenstein and Co., N. Y. 

Exir.: Salon de 1757 (very likely No. 36; “Un tableau 
d’une pifcce de gibier avec gibeci&re et poire h poudre.” 
Tird du cabinet de M. Damcry); Exposition de la Cai.sse 
de Secours des Artistes, Paris, 1860, No. 106; Exposition 
des Cent Chefs-d’oeuvre, Paris, 1892, No. 6; Exposition 
Chardin-Fragonard, Paris, 1907, No. 18; Wildenstein 
Gall., N. Y., 1926, No. IX (repr. in cat.); Fogg Art 
Museum, Cambridge, 1931. 

Lit.: Ed. and J. de Ooncourt, V Art du XV III e sticlc, 
1880, I, 128; J. Guitfrcy, Chardin, 1898, No. 166, 83; M. 
Tourneux, Gaz. des Beaux Arts, Per. 3, XXXVIII (1907), 
95 (repr.); A. Dayot and O. Vaillat, U Oeuvre de /. B. S. 
Chcrdin et J. H. Fragonard, 1907, No. 47 (repr.), IX; H. 
Furst, Chardin, 1911, 127. 

Painted about 1757. 


JOHN CONSTABLE, English, 1776-1837 
136. Stoke-by-Nayland 
Oil on canvas, 49 x 66 in. 

Owned by The Art Institute of Chicago (W. W. 
Kimball Collection). 

Coll.: Nield (Sale, 1879); Mrs. W. W. Kimball Coll., 
Chi. 

Exir.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 190 (PI. XLI of cat.). 

Lit.: Letter to William Purdon, Feb. 6, 1836, in which 
Constable describes his first conception of the picture. 
(Quoted by C. R. Leslie, Memoirs of the IJJe of John 
Constable, 1843, 104, where it is erroneously stated that 
the picture was never painted); Bull., XX, 1926, 51-3 
(repr.); Guide, 1932, 89 (repr.). 

In 1829 Lucas made a mezzotint from a similar subject; 
the oil sketches in the Victoria and Albert Mus., and in 
the Nat. Gall., Lond., and the sepia drawing (also Nat. 
Gall., Lond.), were preparatory for this. 

Painted 1836. 

The steeple is that of the church of St. Mary’s (XV C.), 
Stoke-by-Nayland, Suffolk. 


THOMAS GAINSBOROUGH, English, 172 7- 
1788 

*137. Miss Anne Ford (later Mrs. Philip 
Thicknesse) (PL XXVIII) 


Oil on canvas, 77% x 53% in. 

Signed: Gainsborough and inscribed: wife to 

PHIL. THICKNESSE, ESQR. 

Lent by The Cincinnati Art Museum (Mary M. 
Emery Collection), Cincinnati, Ohio. 

Coll.: Rev. J. W. Richards; Thomas Agnew and Sons; 
Alfred de Rothschild; C. J. Wertheimer; Scott and 
Fowles, N. Y.; Mary M. Emery, Cincinnati. 


lxh.: Royal Academy, Lond., 1894, No. 101; Koniglichc 
Akademie cW Kunst, Berlin, 1908, No. 105; Cincinnati 
Art Mus., 1931, No. 47 (repr. in cat. PI. 10), 
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Lit.: W, Armstrong, Thomas Gainsborough, 189-1, /»7; 
1898, 131; 1906, 98; M. Mcnpus, Thomas Gains- 
borough, 1909, 110, 181; W, T. Whitely, TAoiwuf GW*r- 
horough, 1915, 36, 99, 103; 11. Stokes, Thomas Gains- 
borough, 1925, 47, 48, 75. 

A drawing for the portrait is in the Brit. Mus., Load. 

At the time Gainsborough painted this portrait at Bath, 
the sitter was the companion of Lady Elizabeth Thick- 
nesse and had achieved already in her twenties a repu- 
tation “as a musician who loves solitude and has un- 
measurable affections.” Mrs. Delany writes to Mrs. 
Dcevcs, dating her letter October 23rd, 1760: “There 
(at Lady Westmoreland's) I saw Miss Fords picture, 
a whole length with her guitar, a most extraordinary 
figure, handsome and bold, but I should be very sorry 
to have anyone I loved set forth in such a manner.” 

At the death of Lady Elizabeth Thicknesses Miss Ford — 
the ward of the Earl of Jersey — became the third wife 
of Philip Thicknesse, governor of Landguard Fort op- 
posite Harwich, Mayor of Bath, and Gainsborough’s first 
patron. Gainsborough presented him with the portrait 
saying “It has done me service (attracting patronage), 
and I know it will give you pleasure.” 

The viol-di-gamba was the subject of a quarrel between 
the Thicknesses and Gainsborough, being given him in 
exchange for a portrait of Mr. Thicknesse never com- 
pleted. Gainsborough maintained he paid Mrs. Thick- 
nesse 100 guineas for it. 

THOMAS GAINSBOROUGH, English, 1727- 
1788 

*138. Portrait of Miss Juliet Mott (PL 
XXXII) 

Oil on canvas, 24% x 20% in. 

Lent by Mrs. J. Horace Harding, New York. 

Coll.: George Smith, Coniston; Mrs. Charles Fox, 
Trcbah; Edmund Backhouse (son-in-law of Mrs. Charles 
Fox), Trcbah. 

Exn.: Royal Acad., Lond., 1875, No. 230 (lent by C. 
Fox); Grosvenor Gall., 1885, No. 162 (lent by Edmund 
Backhouse); Bicentenary Mem. Exh. of T. Gains- 
borough, Ipswich, 1927, No. 51; “Georgian Art,” Lond., 
1931; Cincinnati Art Mus., 1931, No. 36. 

Lit.: Sir W. Armstrong, Thomas Gainsborough, 1904, 
274; Illustrated London News, CLX (April 22, 1922), 
576 (repr.); Pantheon, VIII (September, 1931), 49 
(repr.); W. Siple, Thomas Gainsborough (Cincinnati 
Art Museum Exhibition), 1931, 30, PI. 9; R. H. 
Wilenski, English Painting, 1933, op. p. 98 (repr.). 
Painted in 1766 and given by the artist to the child's 
father, as a token of gratitude after Gainsborough had 
been nursed through a dangerous illness while a guest 
at Mr. Mott's house. Juliet Mott, only surviving child 
and heiress of Richard Mott, Esq., of Carlton, Suffolk, 
and his wife, Elizabeth Bunting, was born September 
28, 1754. She married, March 18, 1774, George Smith, 
Esq., of Durn Hall, Durham, afterwards of Piercefield 
Park, Monmouthshire, and later of Coniston. They 
had five children, of whom the lives of two are re- 
corded in the Dictionary of National Biography. The 
Smiths died at Tent Lodge, Coniston (Juliet Mott Smith 
in 1838), and are buried in Hawkshead Church. 

THOMAS GAINSBOROUGH, English, 1727- 
1788 

139- Skirts of the Wood 
Oil on canvas, 16% x 21 in. 


Owned by The Art Institute of Chicago (W. W. 
Kimball Collection). 

Coll.: H. E. Pfungst, Lond.; De la Ilaye Moores, Clifton; 
L. Huth, 1898; Ehrich Gall., N. Y. 

Lit.: W, Armstrong, Gainsborough, 1898, 206 (Edition, 
1906, 287); Guide, 1932, 82 (repr.). 

CLAUDE GELLEE, CALLED “LE LOR- 
RAIN,” French, 1600-1682 
*140. The Artist Studying from Nature 
Oil on canvas 30% x 39% in. 

Lent by Miss Mary Hanna, Cincinnati, Ohio 

Liber Veritatis, 44. 

Coll.: Perochet (for whom Claude painted the picture); 
Earl of Exeter, Burleigh (1777); Sale, Christies’, Lond., 
1807; Thomas Baring, Earl of Northbrook; M. Knocdler 
and Co., N. Y. 

Exit.: Royal Acad., Lond., 1902, No. 68. 

Lit.: J. Smith, VIII, 1837, 368, No. 384 (?); O. J. Dullea, 
Claude GellSe, Le Lorrain (The Great Artists), 1887, 
104, No. 44, 125 and 135; E. Dillon, Claude, 1905, 187. 
A drawing is in the Duke of Devonshire's Coll.; Claude 
etched the subject, four states being known. 

WILLIAM HOGARTH, English, 1697-1764 

141. Monamy and Walker 
Oil on canvas, 23% x 20% in. 

Owned by The Art Institute of Chicago. 

Coi.l.: Thos. Walker; R. Bull; H. Walpole, Strawberry 
Hill (Sale, 1842, No. 96); Earl of Derby, 1842; Sold 
at Christie’s, 1902; Ernest Brown and Phillips, Lond. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 195. 

Lit.: A. Dobson, William Hogarth, 1902, 172. 

According to Dobson, painted c. 1740. The subject is 
the English painter Peter Monamy (1689[‘ ? 1—1749), 
showing a seapiece to his patron, Thomas Walker. The 
figures are by Hogarth; the seapiece by Monamy, him- 
self. 

WILLIAM HOGARTH, English, 1697-1764 

142. Mrs. Butler (PL XXXIV) 

Oil on canvas, 29% x 25% in. 

Lent by The Trustee of the John G. Johnson 
Collection, Philadelphia. 

Coll.: Robert Graves, Lond., 1832; Henry Graves, Lond.. 
1891. 

Exh.: Suffolk Street, Lond., 1832, No. 148. 

Lit.: A. Dobson, William Hogarth, 1902, 176; W. R. 
Valentiner, Cat. of the John G. Johnson Coll., Philadel- 
phia, III, 1914, 53-4, No. 823 (repr. 320). 

The lady was Oliver Goldsmith's landlady at Islington 
but her real name was Mrs. Elizabeth Fleming. (See 
J. Forster, Lije oj Goldsmith, 1848, Chap. VII.) 

WILLIAM HOGARTH, English, 1697-1764 

143. Mrs. Price 

Oil on canvas, 30% x 24% in. 

Lent by The National Gallery of Art, Smithson- 
ian Institution, Washington, D. C. 
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Lit.: L. Mechlin, American Magazine of Art, XI (1920), 
346, 353 (repr.); G. B. Rose, Art and Archaeology , X 
(1920). 101 (repr.), 106; W. H. Holmes, Cat. of The 
National Gall . of Art , Washington , D. C., 1922, 1, 56; II, 
52 (repr.), 67. 

It probably portrays the wife of Uvedale T. Price of the 
Albany, whose portrait was painted by Hogarth in a 
family group, called “The Price Family,” wherein, 
however, Mrs. Price is not depicted. 

THOMAS LAWRENCE, English, 1769-1830 
* 144 . Mrs. Wolff 
Oil on canvas, 50 x 39 in. 

Owned by The Art Institute of Chicago (W. W. 
Kimball Collection). 

Exh.: Royal Academy, Lond.. 1815; Fogg Art Mus., 
Cambridge, 1930, No. 47; Cent, of Prog. Exh., The Art 
Inst, of Chi., 1 933, No. 198 (PL XL of cat.). 

Lit.: G. S. Lavard (Ed.), Sir Thomas Lawrence' s Letter- 
Bag, , N. Y., 1906, opp. 147 (repr.), 147-150, 245. 246: 
W. Armstrong. Sir Thomas Lawrence , N. Y., 1913, 65, 
172, PL XXXVII: Bull XIV (1920), 73 (repr.L 77; 
Guide, 1932, 8$ (repr.); C. H. Collins Baker and M. R. 
James, British Painting, 1933, 2SI. 

Mezzotinted by Samuel Cousins, 1S31. 

A drawing for the head and shoulders of the figure is 
in the collection of Mrs. M. S. Danforth, Providence, R. I. 
Mrs. Wolff, wife of the Danish consul in Lond., was an 
intimate friend of the artist. Her house in Battersea was 
a gathering place for the artistic circles of the day; the 
book before her is appropriately open at a colored en- 
graving of a figure from Michelangelo’s Sistine frescoes. 

LOUIS LE NAIN, French, 1593-1648 

145 . The Peasant Family at the Well 
Oil on canvas, 3854 x 40 in. 

Owned by The Art Institute of Chicago (R. A. 
Waller Memorial). 

Coll,: Ch. Seddmeyer, Paris (Sale, I, 1907, No. 223); 
repr. in cat. I. O- Siren, Stockholm. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 221 (PL XLIV of can). 

Lit.: Bull., XVII (1923), 82-4 (repr.); Guide, 1932, 39 
(repr.). 

If by Louis, painted c. 1640-48. This picture is closely 
associated with a group of similar compositions (see, 
R. C. Witt in Illustrated Cat. of Pictures by the Brothers 
LeNmn, 1910, 15, for variants). 

NICOLAS POUSSIN, French, 1594-1665 

146 . The Birth of Bacchus 
Oil on canvas, 47 x 70 in. 

Lent by Mr. Samuel Sachs, New York. 

Coll.: Marquis de Montcalm; Due d’Orl6ans, 1795; 
Willett Willett, 1813; Christie, 1819; Chevalier S6- 
bastien Erard, Paris, 1833; Adrian Hope, 1894; Defer- 
JDumesnil (Sales Catalogue, 1900, No. 204). 

Fogg Art Museum, Harvard University (annually 
since 1923). 

Lit.: J. Smith, 1837, Vill, No. 205; A. Andresen, 
Nicolas Poussin , 1863 , No. 361; O. Grautoff, Nicolas 


Poussin, 1914, II, 257; E. Magne, Nicolas Poussin, 1914, 
198, No. 12. 

Painted in 1657 for Stella (the artist’s most continuous 
correspondent). 

Engraved by Giovanni Dughet, Dambrun and others. 
Mercury' is represented as having just alighted on the 
island of Cubaea, and is giving the newly born Bacchus 
into the care of the nymphs, indicating the source of 
his birth by pointing at Jupiter seen on a cloudy ac- 
cepting nectar from his handmaid Hebe. Narcissus 
lies dead near the water and Echo mourns on a rock 
beyond him. Pan is seen on the summit of a hill. An 
identical version is No. 453 in the Mus6e de Mont- 
pellier. 

In composition the picture resembles another “Birth of 
Bacchus” last noted in the Gallery of Prince Esterhazy, 
Vienna, with a few differences: Venus and Apollo are 
seen in the heavens; Echo is more fully clad; Pan is 
seated in a reverse position; vases on a ledge concealed 
by drapery' take the place of a covered table with cups. 

NICOLAS POUSSIN, French, 1594-1665 
147. St. John on Patmos 
Oil on canvas, 40 x 5254 in. 

Owned by The Art Institute of Chicago (Mun- 
ger Collection). 

Coll.: M. Robit (Sale, Paris, 1801, No. 91); Mr. Bryan, 
1802 (Cat., No. 29); Sir S. Clarke, Lond.; Sir Thos. 
Baring, Lond., 1837. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 226 (PI. XLV of cat.). 

Lit.: W. Buchanan, Memoirs of Painting, 1824, II, 59, 
No. 91; J. Smith, VIII, 1837, No. 316; A. Andresen, 
Nicolas Poussin , 1863, No. 455; O. Grautoff, Poussin, 
II, 1914, 259; H. Posse, Pantheon, V (1930), 62, 64, 65 
(repr.); W. R. Valentiner, Das Unbe\annte Meisierwcr\, 
1930, No. 74 (repr.); D. C. Rich. Bull., XXIV (1930), 
113-17 (repr.); Guide, 1932, 38 (repr.). 

Engraved by Chatillon, etc. (see Valentiner, supra, for 
list of reproductions). 

Closely related to the “St. Matthew with the Angel” in 
the Kaiser-Friedrich Mus., Berlin. H. Posse believes it 
to be a pendant to this composition, executed 1648-50. 
W. Friedlander (in Das Unbe\anntc Meisierwer \ ) calls 
it the earliest of the six Poussin landscapes engraved by 
Chatillon for N. Puilly, dating it 1645-50. 

HENRY RAEBURN, Scotch, 1756-1823 
*148. Mrs. Austin of Kilspindie (PL 
XXXIII) 

Oil on canvas, 49 J4 x 4054 in- 

inscribed: THE HON. ANN SEMPILL, MRS. AUSTIN 
OF KILSPINDIE. 

Lent by M. Knoedler and Company, New York. 

Coll.: Maria Janet, Baroness Sempill (great niece of 
sitter); Sir William Forbes, 8th Baronet (17th Baron 
Sempill), 1884; Mrs. Louis Raphael, London. 

Exh.: Royal Scottish Academy, Edinburgh, 1863, No. 
98 (Lent by Baroness Sempill); Agnew, Lond., 1910, 
No. 17; Rhode Island School of Design, Providence, 
1932, No. 19. 

Lit.: W. Armstrong, Sir Henry Raeburn, 1901, 95; J. 
Greig, Sir Henry Raeburn, 1911, 38. 
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The sitter was Ann Sempill, fourth daughter of Hugh, 
12th Lord Sempill, Brigadier-General in the Army, and 
Sarah Gaskell of Manchester. On September 16, 1754, 
the Hon. Ann Sempill married Dr. Adam Austin of 
Kilspindie and Edinburgh. She bore him nine children, 
all girls save one, Hugh, who became a judge at 
Burdwan, India, dying without issue in 1784. Dr. 
Austin died in 1778, Mrs. Austin, in 1793. The Royal 
College of Physicians, Edinburgh, possesses a portrait 
of Dr. Austin attributed to Allan Ramsay. 

HENRY RAEBURN, Scotch, 1756-1823 
149 . Doctor Welsh Tennent 
Oil on canvas, 49 x 39 in. 

Owned by The Art Institute of Chicago. 

Coll.: R. Hall McCormick, Chi., 1900-20 (Catalogue, 
1900, No. 31). 

Lit.: Guide , 87 (repr.), 168. 

JOSHUA REYNOLDS, English, 1723-1792 
*150. Mary Hickey (PL XXXI) 

Oil on canvas, 2 9% x 24 54 in- 

Lent by Mrs. Edouard Jonas, New York. 

Coll.: Right Hon. F. Leverton Harris, M. P., Lond. 

Exh.: Grosvenor Gall., 1884; Royal Acad., 1872; British 
Institution, 1883; Burlington Fine Arts Club, Lond., 
1920; Exh. of “Meisterwerke Englischer Malerei aus 
Drei Jahrhunderten,” Vienna, 1927, No. 18 (Lent by 
Mrs. Leverton Harris). 

Lit.: Memoirs of William Hickey, 1913, II, vii-viii, 246 
(repr. of engraving by Norman Hirst); Apollo , VI 
(August, 1927), 46 (repr. in color); Viscountess Chils- 
ton. Country Life , London , LXH, Pt. 2 (November 12, 
1927), 691 (repr.). 

One of two portraits by Reynolds, both described as 
“Miss Hickey” and representing an elder and a younger 
sister of the famous William Hickey. There are indica- 
tions, particularly in the dressing of the hair, that this 
painting was executed much earlier than the other, and 
therefore is of Mary, the first of the family of seven 
children of Joseph Hickey of Cashel, Ireland, a graduate 
of the University of Dublin. His wife was a Boulton 
of Yorkshire, possessing an income from landed property 
which permitted the family to reside in Soho, London, 
and there Mary was born. Her father, being successful in 
his legal profession, soon possessed a house at Twicken- 
ham, the family moving in the most elegant circles 
of the times. The sitter is frequendy mentioned in 
William Hickey’s memoirs in connection with various 
social functions, and is praised for her great taste in 
the arrangement of dinners. 

JOSHUA REYNOLDS, English, 1723-1792 

151 . Self-Portrait 

Oil on wood panel, 30 x 24% in. 

Lent by Mr. Ralph J. Hines, Chicago. 

Coll.: Angerstein, Lond., 1824. 

Between fifty and one hundred self-portraits of Reynolds 
are extant. Five examples similar to this one are in 
the following collections: The Kaiser-Friedrich Museum, 
Berlin; The King of England’s Collection of Paintings; 
The National Gallery, Lond.; The Dulwich Gallery; The 
Edward Drummond Libbey Collection, N. Y. 

Painted round 1789. 


GEORGE ROMNEY, English, 1734-1802 

152. Mrs. Francis Russell (PL XXVII ) 

Oil on canvas, 50 x 40 in. 

Owned by The Art Institute of Chicago ( W. W. 
Kimball Collection) - 

Coll.: C. Wertheimer (Sale, Lond., 1897, No. 45, repr. 
in cat.); Mrs. W. W. Kimball, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 204. 

Lit.: Magazine of Art , XXI (1898), 139, 140 (repr.); 
H. Ward and W. Roberts, Romney, 1904, 31, 137; Guide , 
1932, 84 (repr.); C. H. Collins Baker and M. R. James, 
British Painting, 1933, 285. 

Painted partly in 1785; finished in 1787. 

“Anne Kershaw, daughter of the Vicar of Leeds and Can- 
on of Ripon; married Francis Russell, cousin of the Duke 
of Bedford, and an Attorney of Red Lion Square, who 
held at the same time four appointments in the Duchy 
Court of Lancaster, Gray’s Inn; he was Surveyor of Lands 
and Woods, South of Trent; Sworn Attorney in Court 
for the Crown; Receiver of the Rents for Yorkshire and 
Nottinghamshire and Secretary to the Chancellor of the 
Counts’ Palatinate.” Ward and Roberts, supra. 

JOSEPH M. W. TURNER, English, 1775-1851 

153. Dutch Fishing Boats 
Oil on canvas, 71 x 90 in. 

Signed: j. m. w. turner. 

Owned by The Art Institute of Chicago ( W. W. 
Kimball Collection). 

Coll.: J. Naylor, Leighton Hall (purchased direct from 
the artist); Mrs. W. W. Kimball, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 205. 

Lit.: W. Armstrong, Turner, 1902, 229; C. H. Collins 
Baker and M. R. James, British Painting , 1933, 286. 
According to Armstrong, painted c. 1826, and a com- 
panion to the “Pas de Calais” (R. A., 1827). 

ANTOINE WATTEAU, French, 1684-1721 
Le Mezzetin (Angelo Costantini, the 
Actor) (Frontispiece) 

Oil on canvas, 21 x 16% in. 

Lent by Wildenstein & Co., Inc., New York. 

Coll.: Jean de Jullienne (1767 [?] from the artist); 
Catherine II of Russia (1765[ ?]); Hermitage, Leningrad. 
Lit.: G. S^ailles, Watteau , 1901, repr. opp. 56; E. Staley, 
Watteau and His School , 1902, 68—9; J. J. Foster, 
Trench Art from Watteau to Prtid’hon, 1905, No. 1, 100, 
PI. XXIX (opp. 76); N. Wrangell, Les Chefs-d'oeuvre de 
la Ged. de Tableaux de I'Ermitage Imperial, 1909, 219; 
E. H. Zimmermann, Watteau (Klassiker der Kunst), 
1912, 41 (repr.), 187; R. H. Wilenski, Trench Painting, 
1921, PI. 44B; E. Dacier and A. Vuafiart, Jean de Jullienne 
et les Graveurs de Watteau, 1922, No. 215, 100, Plate 
XII No. 1; L. R6au, Hist . de la Peinture Pranqaise au 
XVIIIe.S., 1925, I, p. 15; P. L. Duchartre, The Italian 
Comedy (tr. R. T. Weaver, 1929), 17I£.; Revue de l' Art 
LI (Mar., 1932), 133. 

Painted between 1716 and 1718, 
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Engraved fay B. Audran. 

One of seven paintings by Watteau purchased by Cather- 
ine the Great, it was acquired by her from Jean de Jul- 
lienne, together with “The Minuet” and “The Marmot,” 
in 1765-7. The character (one of the Italian comedy in 
Paris) was created* by the actor. Angelo Costanrini 
(1654-1729), with the help of an old French stage 
character and a drawing by Callot, a combination of 
the timidity and shyness of Harlequin and the audacity 


and impudence of Scapin. He appears in a large num- 
ber of Watteau’s compositions, sometimes the center of 
a gay throng, at other times indifferent or dreaming, 
a lonely figure, an embodiment of the artist himself. 

A full-length sanguine drawing by Watteau of this char- 
acter was exhibited at the Ehole des Beaux Arts, Paris, 
and reproduced in UArt, IV (1879), 59. 

Ducfcartre in his article on Lc Mezzetin gives the meaning 
of the word as “The Half-measure.** 


FRENCH PAINTING 
Nineteenth. Century 
G ALLE RIES 25 AND 26 


LOUIS EUGENE BOUDIN, French. 1824- 
1898 

155. Beach at Trocville (1860) 

Oil on canvas, 26}? x 41 in. 

Signed: e. bocdin, 1860. 

Lent by The Minneapolis Institute of Arts, Min- 
neapolis, Minnesota. 

Coll.: Duiand-Ruel, N. Y. 

Esh.: Durand-Ruel, N. Y., 1§29 and 1933. 

Lit.: Handbook of Paintings in the Minneapolis Institute 
of Arts, 1926, 54 (repr.). 

LOUIS EUGENE BOUDIN, French, 1824- 
I89S 

*f 156. Beach at Trouville 
Oil on canvas, 32 x 35 in. 

Signed: E. boudin. 

Lent by Jacques Seligmann and Co., Inc., New 
York. 

Coll.: Gaston Megret, Lond. 

Exh.: National Gall., Lond., 1927-1929; McCIees Gal- 
lery, Phil a.. Pa., Dec., 1930; Roval Acad., Lond. 1932, 
No. 474. 

Lrr.: Royal Acad., Lond., Commemorative Catalogue, 
French Art, 1932, No. 275, PL 116. 

Inscribed on back, “Trouville 1SS0.” 

LOUIS EUGENE BOUDIN, French, 1824- 
1898 

157. Port of Trouville (1872) 

Oil on canvas, 11% x 17% in. 

Signed: e. boudin 72. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel, Paris and N. Y.; O’Brien, Chi., 
Martin A. Ryerson, 1915. 

JEAN CHARLES CAZ3N, French, 1841-1901 

158. Theocritus 

Oil on canvas, 29 x 24 in. 

Signed: j. c. cazin. 

Owned by The Art Institute of Chicago. 


Coll.: G. Petit, Paris; Mrs. Potter Palmer, Chi., 1894, 
( Catalogue , 1910, No. 6). 

Lrr.: P. Desjardins, Gazette des Beaux Arts, Per. 3, 
XXVI (1901), opp. 1S2 (repr.). 

CAMILLE COROT, French, 1796-1875 

159. Arleux-Palluel, The Bridge of Trysts 
Oil on canvas, 23 % x 28 % in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection)* 

Coll.: Arnold and Tripp, 1882; G. Petit, 1883; Durand- 
Ruel, 1889; Mrs. Potter Palmer, Chi., 1892. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 230. 

Lit.: A. Robaut, TJ Oeuvre de Corot, m, 1905, No. 2210 
( repr -)* 

Painted 1871-2. Robaut records a copy sold in 1876. 

CAMILLE COROT, French, 1796-1875 

160. Mlle. Dobigny — The Red Dress 
Oil on wood panel, 30% x 18 54 in. 

Signed: corot. 

Lent by Mr. and Mrs. J. Watson Webb, New 
York. 

Coll.: Benoist (Sale, March 9, 1883, No. 9); Besson - 
neau; H. O. Havemeyer, N. Y. 

Exh.: Exposition Centennale, Paris, 1900, No. 119. 

Lrr.: A. Robaut, V Oeuvre de Corot, III, 1905, 119, No. 
1573; A. Alexandre, La Renaissance, XTI, Pt. 2, (1929) 
280 (repr.); J. Meier-Graefe, Corot, 1930, PI. CXXII; 
H. 0. Havemeyer Collection, 1931, 336-337 (repr.). 
Painted c. 1865-70. 

CAMILLE COROT, French, 1796-1875 

161. Evening Landscape 
Oil on canvas, 25% x 31% in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mr. D41ius, Reims, 1868; Mrs. Potter Palmer, 
ChL, 1922. 
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Exil: World’s Columbian Exposition, Chi., 1893, No. 
31 19; Paintings belonging to the Collection of Mrs. 
Potter Palmer, Art Inst, of Clii., 1910, No. H. 

Lit.: A. Robaut, VOeuvre de Corot, II, 1905, No. 1M8 
(repr.); Bull., XVIII (1924), 100. 

Painted 1855-60. 

CAMILLE COROT, French, 1796-1875 

162. The Greek Girl (Mademoiselle Do- 
bigny) (PL XXXVIII) 

Oil on canvas, 32 % x 21*4 in. 

Signed: corot. 

Lent by Mr. and Mrs. J. Watson Webb, New 
York. 

Coll.: J. Saulnier (Sale, Paris, June 5, 1886, No. 17 and 
March 25, 1892, No. 3); Durand-Rud, Paris; H. O. 
Ilavemcycr, N. Y. 

Exil: “Maitres du Sifccle,” Paris, 1886, No. 48. 

Lit.: A. Robaut, VOeuvre de Corot, III, 1905, No. 1995; 
J. Mcicr-Graefo, Corot and Courbet, 1905, 85; A. Jaccaci, 
Art in America, II (1914), 5 (repr. 3); A. Alexandre, 
La Renaissance, XII, Pt 1 (1929), 281 (repr. 277); J. 
Meier-CJraefc, Corot, 1930, PI. CXX, 90; H. O. Have - 
meyer Collection , 1931, 338-339 (repr.). 

Painted 1868-70. 

Emma Dobigny was one o£ the artist’s favorite models. 

CAMILLE COROT, French, 1796-1875 

163. The Inn at Montigny 
Oil on canvas, 9J4 x 13 in. 

Signed: corot. 

Lent by The Farnsworth Museum, Wellesley 
College, Wellesley, Massachusetts. 

Coll.: J. B. Neumann, N. Y. 

Exil: Fogg Art Mus., Cambridge, Mass., 1929, No. 13 
(repr. in cat., PI. V); Mus. of Mod. Art, N. Y., 1930, 
No. 12 (repr. in cat., PI. J2). 

Lit.: Wellesley College Bulletin, The Art Museum, I 
(1931), X (repr.) and 3. 

Painted c. 1831. 

CAMILLE COROT, French, 1796-1875 
*164. Interrupted Reading 
Oil on canvas, 36 x 25 J4 in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Larochenoire, Paris; Alex. Dumas, pfcre (Sale, 
Paris, 1882, No. 15); Alex. Dumas, fils (Sale, Paris, 1892, 
No. 24); Durand -Ruel, Paris, 1892; Mrs. Potter Palmer, 
Chi. 

Exil: Ecole des Bcaux-Arts, 1875, No. 93; Fogg Art 
Mus., Cambridge, Mass., 1929, No. 12; Mus. of Mod. 
Art, N. Y., 1930, No. 29 (PI. 29 in cat.); Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 231 (PI. 
LII in cat.). 

Lit.: A. Robaut, VOeuvre de Corot, III, 1905, 62, No. 
1431 (repr. 63); J. Meier-Graefe, Corot, 1913, 107 
(repr.); A. F. Jaccaci, Art in America, II (1913), (repr. 
3, Fig. 2), 5; Meier-Graefe, Kunst und Kunstler, XXVIII 
(1929), 51 (repr.); Meier-Graefe, Corot, 1930, PI. CVII. 

Painted 1865-70. 


CAMILLE COROT, French, 1796-1875 
*165. Landscape with Bathing Women 
Oil on canvas, 32 x 40 in. 

Signed: corot. 

Owned by The Art Institute of Chicago ( W. W. 
Kimball Collection). . 

Exn..* Memorial Exhibition, Ecole des Beaux-Arts, Paris, 
1875, No. 1875; Centennial Exhibition, Palais Galli&ra, 
Paris, 1895, No. 34. 

Lit.: A. Robaut, VOeuvre de Corot, II, 1905, No. 1113 
(repr.); M. C., Bull., XVIII (1924), 100, 101 (repr.). 
Painted 1855-60. 

The artist’s title was: “Les Baigneuses h. l’Enfant,” 
(Women bathing, with a Child). A replica (24x31% 
in.) was in the Gustave Claudon Collection in Paris, be- 
fore 1875 to after 1895, and is that mentioned by 
Robaut (see VOeuvre de Corot, II, 1905, No. 1113). 

CAMILLE COROT, French, 1796-1875 

166. Peasant Huts near Etretat 
Oil on canvas, 22 x 30 in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Charles 
L. Hutchinson Collection). 

Coll.: Stumpf Sale, 1873, No. 11; M. Edwards, 1878, 
Paris; J. Saulnier (Sale 1881, No. 11); Charles L. Hutch- 
inson, Chi., 1911. 

Exil: Durand-Ruel Galleries, Paris, 1878, No. 55; 
“Maitres du Slide,” Paris, 1886, No. 42. 

Lit.: A. Robaut, VOeuvre de Corot, III, 1905, No. 2057 
(repr.); Bull., X (1916), 207 (repr.). 

Painted 1872. This study was painted from nature but 
retouched in the studio. 

CAMILLE COROT, French, 1796-1875 

167. St. Salvi Church, Albi 
Oil on canvas, 14 x 11J4 in. 

Signed: corot. 

Owned by The Art Institute of Chicago. 

Coll.: Amer. Art Assn. Sale, N. Y., Mar. 26, 1931, No. 
115. 

Exil: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 233. 

Lit.: D. C. Rich., Bull., XXVI (1932), 30-31 (repr.). 
Painted c. 1830. 

Cf. C. Brossard, Trance du Sud-Est, 1903, 117. 

CAMILLE COROT, French, 1796-1875 
*168. Silenus (1838) 

Oil on canvas, 97 l /z x 71 in. 

Signed: c. corot 1838. 

Lent by Mr. Louis W. Hill, St. Paul, Minnesota. 

Coll.: Sale, Hotel Drouot, Paris, Feb. 19, 1877; Dollfus; 
James J. Hill, St. Paul. 

Exh.: Salon, Paris, 1838, No. 341. 

Lit.: A. Robaut, VOeuvre de Corot, I, 1905, 82, II, No. 
368 (repr.), IV, 355; A. Jaccaci, Art in America, I (1913), 
77 (repr. 79). 
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CAMILLE COROT, French, 1796-1875 
*169. View near Naples (1841) (PL XXXIX) 
Oil on canvas, 27% x 43 in. 

Signed: corgt, 1841. 

Lent by The Springfield Museum of Fine Arts 
(Gray Collection), Springfield, Massachusetts. 

Coll.: Given by Corot to Louis Robert, Mantes; Paul 
Rosenberg, Paris; Wildenstein & Co., Inc., N. Y. and 
Paris. 

Exh.: Salon, Paris, 1841, No. 398; Italian Figures and 
Landscapes, Paul Rosenberg Galleries, Paris, 1928; Corot- 
Daumier, Mus. of Mod. Art, N. Y., 1930, No. 16 (repr. 
in cat., PI. 16); City Art Mus., St. Louis, Mo., 1931, 
No. 4; Five Centuries of European Painting, Los Angeles 
Mus., Los Angeles, 1933, No. 41, (repr. in cat.). 

Lrr.: A. Robaut, VOeuvre de Corot , I, 1905, 90, II, No. 
377 (repr.). IV, 357; R. R6gamey, The Arts, XIV (1928), 
151 (repr. 146); J. Meier-Graefe, Corot , 1930, PI. XXIX; 
C. Burrows. Apollo , XII (1930), 452 (repr.), 453; Art 
News, XXXH (Nov. 25, 1933), 5. 

CAMTLIJE COROT, French, 1796-1875 
170. Ville d’Avray 
Oil on canvas, 32 x 24 in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Potter 
P alm er Collection). 

Coll.: Binant coll., 1875; Arnold and Tripp, I8S1; 
Mrs. Potter Palmer, Chi., 1922. 

Exh.: Paintings Belonging to the Collection of Mrs. 
Potter Palmer, Art Inst, of ChL, 1910, No. 13. 

Lit.: A. Robaut, U Oeuvre de Corot, HI, 1905, No. 2292 
(repr.); American Art News, XVI (May 18, 1918), 1; 
Bull., 1924, 102-103 (repr.); Guide, 42 (repr.). 

Painted 1 870-72. 

CAMILLE COROT, French, 1796-1875 
*+171. Woman with Toque and Mandolin 
(PL XXXVH) 

Oil on canvas, 44% x 34% in. 

Signed: corot. 

Lent by Mr. Paul Rosenberg, Paris. 

Coll.: Given by Corot to Demeur -Charton , 1873; J. 
Paton, Paris (Sale, Paris, 1883, No. 55); Bernheim-jeune, 
Paris, 1889; Dreyfus de Gonzales (Sale, Paris, 1896, No. 
17); Montaignac, Paris; Victor Desfo$s6s (Sale, Paris, 
1899, No. 12); Ernest Cognacq, Paris; Dufayel, Paris; 
Rivet, Paris. 

Exh.: ‘‘Centennial Exhibition of French Art,” Paris, 1889, 
No. 150; “Great Nineteenth Century Influences,” Rosen- 
berg Galleries, Paris, 1925 , No. 2; “Corot Figures and 
Italian Landscapes,” Rosenberg Galleries, Paris, 1928, 
No. 32; Corot Exhibition, Rosenberg Galleries, Paris, 
1930, No. 27; Corot-Daumier, Mus. of Mod. Art, N. Y., 
1930, No. 23 (repr. in cat. PL 23.); “French An,” 
Royal Acad., London, 1932, No. 404 ( Commemorative 
Catalogue, 1933,303); “French Painting of the Nineteenth 
Century,” Reid and Lefevre Galleries, London, 1933, 
No. 9 (repr. in cat.); “Great French Masters,” Durand- 
Ruei Galleries, N. Y., 1934, No. 4 (repr. in cat.). 

Lit.: A. Robaut, V Oeuvre de Corot, n, 1905, No. 1060 
(repr,); P, Goujon, Gazette ies Beaux-Arts Per. 4, II, 


(1909), 473 (repr. opp. 472); R. Bouyer, La Revue de 
VArt Ancien et Moderne, XXVI (Oct., 1909), 301, (repr. 
299); L. M., American Magazine of Art, XXI (1930), 
708, (repr. 672); C. Burrows, Apollo, XII (1930), 453; 
A. H. Barr, Cat. of Mus. Mod. Art , Corot-Daumier 
Exhibition, 1930, 15. 

Painted 1850-55. 

CAMILLE COROT, French, 1796-1875 
172. Wounded Eurydice 
Oil on canvas, 22 x 16% in. 

Signed: corot. 

Owned by The Art Institute of Chicago (Henry 
Field Collection). 

Coll.: A. Sensier, Paris; Edwards, 1878 (Sale, Paris, 
1881); Tavernier, Paris; H. Field, 1893. 

Exh.: Durand-Ruel, Paris, 1878, No. 59; Knoedler, N. Y., 
1929; Cent. o£ Prog. Exh., The Art Inst, of Chi., 1933, 
No. 235. 

Lit.: A. Robaut, VOeuvre de Corot , m, 1905, 242, No. 
2001 (repr. 243); A. F. Jaccaci, Art in America, II (1913), 
6, 7 (repr. fig. 3 [not 4, as printed]). 

Lithographed by Emile Vernier, 1870. 

Two other versions exist. Robaut believes the first to be 
the painting (No. 199 9) now the property of Durand- 
Ruel (:), executed in 1868-70, the same period to 
which he gives the present example. The third (Lhiabaster 
Sale, 1885, No. 2000) he dates 1870. 

CAMILLE COROT, French, 1796-1875 
*173. Young Woman in Red Dress Holding 
a Mandolin 

Oil on wood panel, 18 x 14% in. 

Signed: corot. 

Lent by Mr. Carl Weeks, Des Moines, Iowa. 

Coll.: Perreau, Paris, 1877; Desfoss6s, Paris, 1889 (Sale, 
Paris, April 26, 1899, No. 18); Durand-Ruel, Paris and 
N. Y., 1926. 

Exh.: Exposition Centennale, Paris, 1889, No. 191; 
Exposition du Centenaire de Corot, Paris, 1895, No. 65; 
Corot-Daumier, Mus. of Mod. Art, N. Y., 1930, 28, No. 
32 (repr. in cat., PI. 32). 

Lit.: A. Robaut, VOeuvre de Corot, HI, 1905, No. 1566; 
Creative Art, VII (1930), sup. 76 (repr.). 

Painted 1868-70. 


GUSTAVE COURBET, French, 1819-1877 
174. An Alpine Scene (1874) 

Oil on canvas, 23% x 28% in. 

Signed: 74 g. courbet. 

Owned by The Art Institute of Chicago (Mun- 
ger Collection). 

Coll.: A. A. Monger, 1901. 

Exh.: City Art Mus., St Louis, 1930; Cent, of Prog. 
Exh., The Art InsL of ChL, 1933, No. 236. 

Lit.: T. Duret, Courbet, 1918, 149; Guide, 1932, 50 
(repr.). 

Painted in Switzerland, 1874. 
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GUSTAVE COURBET, French, 1819-1877 
175. The Brook of Puits-Noir 
Oil on canvas, 18 x 22 in. 

Signed: g. courbet. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection) . 

Coll.: Vente Corot, Paris, 1875. 

The brook of Puits-Noir, near Oraans, was the in- 
spiration. for numerous paintings by Courbet bearing 
that name. (Ch. liger, Courbet , 1929, 57.). 

GUSTAVE COURBET, French, 1819-1877 
*176. Mere Gregoire (Mme. Andler-Keller) 
Oil on canvas, 50J4 x 38 in. 

Signed: g. c. 

Owned by The Art Institute of Chicago. 

Coll.: Prince de Wagram; Princesse de la Tour 
d’Auvergne; Alexander Reid & Lefevre, Ltd., Lond. 

Exh.: Courbet Exh., Paris, 1867, No. 96; Exh. of French 
Painting, Sl Petersburg, 1911; Cent of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 237 <P1. U of can). 

Lit.: D. C. Rich, Bull XXIV (1930), 41-3 (repr.); 
Parnassus II (May, 1930), 36 (repr.); Guide', 1932, 49 
(repr.). 

Caricatured by G. Randon for Le Journal Amusant, 1867. 
Engraved on wood, for Dr. Blondon’s Las Mtseres des 
Guettx, 1872, 145 (as “Mme. Gervais”)- 
According to Ch. L£ger painted c. 1855. A small canvas 
(sketch?) at the Museum of Morlaix reproduces the head. 
The sitter was Mme. Andler-Keller, wife of the pro- 
prietor of the Brasserie Andler, much frequented by 
Courbet and his artist friends. (See Del van. Hist, des 
Cafes de Paris, Paris, 1862.) 

GUSTAVE COURBET, French, 1819-1877 
*177. Midday Dream (1845) 

Oil on canvas, 32 x 25% in. 

Signed: g. courbet, ’45. 

Lent by The Detroit Institute of Arts, Detroit, 
Llichigan. 

Coll.: Count Lani; Paul Rosenberg, Paris. 

Exh.: Salon, 1849, as “Baigneuse Endormie”; Paris 
Courbet Exh., 1855, as “Femme Nue Dormant pres d’un 
Ruisseau”; Galerie P. Rosenberg, Paris, 1923; Fearon 
Gall., N. Y., 1924; Petit Palais, Paris, 1929, No. 43 as 
“Baigneuses” (sic); Marie Harriman Gall., N. Y., 1933, 
No. 3. 

Lit.: A. Estignard, Courbet, 1897, 151; J. Meier-Graefe, 
Courbet, 1921, PL between Pis. 39 and 41; W. Hell, 
Bull, of the Detroit Inst, of Arts, VJJI (1927), 99-100 
(repr.); C. L4ger, Courbet, 1929, PL 2 as “Femme Nue 
Dormant pr£s d’un Ruisseau”; Gustave Courbet, “Mid- 
days Dream " (monograph), n.d. (repr.). 

GUSTAVE COURBET, French, 1819-1877 
178. The Polish Exile — Mme. de Brayer 
(1858) (PL XXXVI) 

Oil on canvas, 46 x 28% in. 

Signed: g. courbet, ’58. 


Lent by The Metropolitan Museum of Art, New 
York 

Coll.: H. O. Havemeyer, N. Y. 

Exhl: The Met. Mus. of Art, N. Y., 1921, No. 25 and 
1930, No. 26 (repr. in cat). 

Err.: EL B. W., Bull, of the Wet. Mus. of Art, XVI 
(192 1), 94; Ch. Ldger, Courbet, 1929, 74; The Art News, 
XXVTII (March 15, 1930), 37 (repr.) ; Cast, of Paintings, 
The Met. Mus. of Art, N. Y., 1931, opp. 57 (repr.), 70. 
Painted in Brussels, 1858. 

GUSTAVE COURBET, French, 1819-1877 
179. Still Life: Fruits in a Basket, Apples 
a.nd Pears (1871) 

Oil on canvas, 23% x28% in. 

Signed: ’71, ste. pelagie, g. courbet*. 

Lent by Mr. and Mrs. J. Watson "Webb, New 
York. 

Coll.: EL O. Havemeyer, N. Y.; H. Lambert, Brussels, 
1892; I. Van den Eynde, Brussels (Sale, 1912, No. 2, 
repr. in cat). 

Exh.: Marie Harriman Gall., N. Y-, 1933, L4o. 13. 

Lit.: Ch. L 6 ger, Courbet , 1929, PL 60; B. O. Havemeyer 
Collection, 1931, 349 (repr.). 

This painting, as the signature indicates, was painted by 
Courbet while in prison awaiting trial for ids part in the 
“Commune” insurrection. 

GUSTAVE COURBET, French, 1819-187 7 
*4180. Young Woman Arranging Flowers 
(1863) 

Oil on canvas, 43% x 53 % in. 

Signed: g. courbet, 1863. 

Lent by Wildenstein and Co., Inc-, Mew York. 

Coll.: Jean Patou; Blanche Marchesi; Baron Cacamizy; 
Mrs. R. A. Workman, Lond. 

Exh.: Paris, Courbet Exh., 1867; Ecole- des Beaux- 
Arts, 1882; Petit Palais, Paris, 1929, L4o. 41 (PL 8 in 
cat.); Galerie Wertheim, Berlin, 1930, No. 32 (Pl. 32 in 
cat.); Marie Harriman Gall., NT. Y., 1933, No. 11. 

Lit.: G. Riat, Courbet, 1906, 200, 254 5 J. Meier-Graefe, 
Courbet, 1921, Pis. 27 and 29; Apollo, HI (1926), 140, 
218 (repr.); Gazette des Beaux- Arts \ Per. 6 , 33 (1929), 
31 (repr.). 

Painted in Saintes in 1 863. 

HOMORE DAUMIER, French, 1808-1879 
181. Don Quixote and Sancho Panza Riding 
Down a Hell 
Oil on canvas, 15% x 13 in. 

Signed: h. d. 

Lent by Dr. F. H. Hirschland, New York. * 

Coll.: F. Rovbet, Paris; P. Solignon, Paris, 1880; M. 
Goldblatt, N. Y., 1924; J. Weitzner, N. Y., 1927. 

Exh.: The Mus. of Mod. Art, N. Y., 1930, NFo. 52 (Pl. 52 
in caL). 

Lrr.: E. Fuchs, Der Mcder Daumier (supplement), 1930, 
64 and PL 303. 
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HONORE DAUMIER, French, 1808-1879 
* 182 . Don Quixote with Sancho Panza 
Wringing his Hands (PI. XL) 

Oil on canvas, 21% x33 in. 

Signed: h. d. 

Lent by Mrs. Charles S. Payson, New York. 
Coll.: P. Bureau, Paris (Sale, 1927, No. 102, repr. in 
cat.); G. Petit, Paris. 

Exh.: Durand-Ruel, 1878, No. 13; Ecole des Beaux- 
Arts, 1901, No. 15; The Mus. of Mod. Art, N. Y., 1930 , 
No. 50 (PI. 50 in cat); Great French Masters, P. Rosen- 
berg and Durand-Ruel, N. Y., 1934, No. 11 (PL in cat.). 
Lit.: A. Alexandre, H. Daumier, VHomme et V Oeuvre, 
1888, 346, 373; E. Klossowski, H. Daumier, 1908, No. 
47; E. Fuchs, Per Maler Daumier, 1927, 52 and PI. 
155; Alexandre, Daumier (Maitres de l’Art Moderne), 
1928, PI. 49; The American Magazine of Art, XXI 
(1930), 709 (repr.); Apollo, XII (1930), 453 (repr.); 
Gazette des Beaux-Arts, Per. 6, VII (1930), 91 (repr.). 
A replica is in the Hugh Lane Collection, lent to the 
Tate Gallery, Lond. 

HONORE DAUMIER, French, 1808-18 79 

183 . Fugitives 

Bronze relief, 13 x 28% in. 

Lent by Mr. and Mrs. Paul Lamb, Cleveland. 

Coll.: Thannhauser Gall., Lucerne. 

Exh.: The Mus. of Mod. Art, N. Y., 1930, No. 148 (repr. 
in cat. 148); The Arts Club, Chi., 1933; The Cleveland 
Mus. of Art, 1933. 

The original terra cotta, from which some twenty casts 
were made in bronze was formerly in the Geofiro y- 
Dechaume Coll., Paris. (See E. Fuchs, Der Maler 
Daumier, 1927, 52 and Pis. 172-3). 

HONORE DAUMIER, French, 1808-1879 

* 184 . The Refugees 

Oil on canvas, 14% x 26% in. 

Signed: h. d. 

Lent by Mrs. Grace Rainey Rogers, New York. 

Coll.’. Daubigny; P. Bureau, Paris (Sale, 1927, No. 100, 
repr. in cat.); Wildenstein, N. Y. 

Exh.: Durand-Ruel, Paris, 1878, No. 53; Ecole des 
Beaux-Arts, 1901, No. 70; The Mus. of Mod. Art, N. Y., 
1930, No. 54 (repr. in cat. PI. 54); Royal Acad., Lond., 
1932, No. 326 (in Commemorative Catalogue, No. 326, 
PL 103). 

Lit.: E. Klossowski, Daumkt, 1908, No. 24; E. Fuchs, 
Der Maler Daumier, 1927, 49 and PI. 86; A. Alexandre, 
Daumier (Maitres de I’Art Moderne), 1928, 54; The Art 
News, XXX (Jan. 9, 1932), 6 (repr.); The Arts, XVI 
(1930), 324 (repr.); The Fine Arts, XVIII (Jan., 1932), 

24 (repr.); Gazette des Beaux-Arts, Per. 6, VII (1932), 

93 (repr.). 

HONORE DAUMIER, French, 1808-1879 
185 . Street Musicians 
Oil on wood, 8% x 12% in. 

Lent by Mr. and Mrs. Joseph Winterbotham, 
Burlington, Vermont. 


Coll,: Moroni, Paris. 

Exil: The Art Inst, of Chi., 1929-30; Tlu* Mus. of Mod. 
Art, N. Y., 1930. No. 74 (repr. in cat., PI. 74). 

Lit.: A. Alexandre, Daumier (Maitres de I’Art Moderne), 
1928, PI. 42; International Studio, XOIV (Sept., 1929), 25 
(repr.); E. Fuchs, Der Maler Daumier (supplement), 
1930, 62 and PI. 279b. 

Variants are in the Ksnault-Pelferie Coll., Paris and the 

E. Fuchs Coll., Berlin. 

EUGENE DELACROIX, French, 1798-1863 
186 . Arab Rider Attacked by a Lion 
Oil on canvas, 17% x 15 in. 

Signed: eug. delacroix. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: M. D., Paris, 1862; Baron Trtftaigne, 1872; F&bvre, 
1885; Mrs. Potter Palmer, Chicago, 1892. 

F. xh.: Delacroix Exh., Art Inst, of Chicago, 1930, No. 30; 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 243. 
Lit.: A. Robaut, V Oeuvre de Delacroix, 1885, No. 1067. 
Etched by Bracqucmond; engraved on wood by Duvivior; 
lithographed by Dufourmantellc. 

Painted in 1849. 

A drawing for the composition is in the collection of 
Mr. Paul J. Sachs of Cambridge, Mass. 

EUGENE DELACROIX, French, 1798-1863 
*187. Combat Between the Giaour and the 
Pasiia 

Oil on canvas, 92% x 25 in. 

Signed: eug. delacroix. 

Lent by Mr. and Mrs. Potter Palmer, Chicago. 

Coll.: A. Dumas, pfcrc; Mahler, 1885; Mrs. Potter Pal- 
mer, Chi. 

Exh.: Salon, 1827; Ecole des Beaux-Arts, Paris, 1885, 
No. 135; The Art Inst, of Chi., 1930, No. 3 (repr. in 
cat.); Louvre, Paris, 1930, No. 40. 

Lit.: Lettres de Engine Delacroix, 1880, I, 128; A. 
Robaut, V Oeuvre de Delacroix, 1885, No. 202; E. 
Moreau-Ndlaton, Delacroix, 1916, 1, Fig. 56; R. Escholier, 
Delacroix, I, 1926, 177 (repr.), 180, 186-8; L. Hourticq, 
Delacroix, 1930, 24 (repr.), Journal de Engine Delacroix 
(new edition), 1932, 1, 98, 99, 100. 

Engraved by Bouruet-Aubcrtot. 

Begun in 1824 and first exhibited in 1827. The subject 
is taken from a poem by Byron. Other oil versions in 
1835 and 1856. 


EUGENE DELACROIX, French, 1798-1863 

* 188 . Dante’s Bark 

Oil on canvas, 13% x 15% in. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 


Coll.: A. Royer; C. Narrey; S. Colman; J. T. Johnson: 
Mrs. Potter Palmer, Chicago 


Exh.: Delacroix Exh., The Art Inst, of Chi., 1930, No. 
I (repr. in cat.); Louvre, Paris, 1930, No. 9; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 244. 


A - ®2 faa ?i’ L’Oeutre de Delacroix, 1885, No. 50; 
Guide, 1932, 43 (reor.l. 
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This was given by tlie artist to his friend, Alphonse 
Royer. 

One of the several reductions of Delacroix’s first success- 
ful entry in the Salon of 1822. The large version is today 
in the Louvre. A sketch is in the City Art Mus., St. Louis. 

EUGENE DELACROIX, French, 1798-1863 
* 169 - The Entombment (1848) (Pl. XXXV) 
Oil on canvas, 63% x 51% in. 

Signed: eug. delacroix, 1848. 

Lent by The Museum of Fine Arts, Boston. 

Coll.: Marquis de Gtflocs; Faurc, Paris (Sale, 1873); 
Durand-Rucl, Paris. 

Exh.: Salon, 1848; Exposition Univcrselle, Paris, 1855; 
Fogg Art. Mus., Cambridge, Mass., 1929, No. 35 (PI. VI 
in cat.); Louvre, Paris, 1930, No. 121 A. 

Lit.: A. Moreau, Delacroix et son Oeuvre , 1873, 183 and 
188; A. Robaut, IJ Oeuvre de Delacroix, 1885, No. 1034; 
E. Moreau -N61aton, Delacroix, 1916, II, Pig. 273; R. 
Escholier, Delacroix, II, 1927, rep r. opp, 316; L. Hour- 
ticq, Delacroix, 1930, 123 (repr.); Journal de Engine 
Delacroix (new edition), 1932, I, 176, 178, 182, 187, 
195, 196, 197, 198, 218, 225, 228, 234, 237, 251, 277, 
341; II, 71, 121, 280, 415. 

Etched by Boilvin. 

Begun in 1847 and exhibited in 1848. There are several 
repetitions of the composition. 

EUGENE DELACROIX, French, 1798-1863 
* 190 . The Fanatics of Tangiers 
Oil on canvas, 39% x 53% in. 

Signed: euo. delacroxx. 

Lent by Mr. Louis W. Hill, St. Paul, Minnesota. 
Coll.: Van Tsacker, 1852; Jourdan, 1858; Mala; Mar- 
quis du Lau, 1869; Ed wards, 1870-81; Balensi, 1881; 
James J. Hill, St. Paul. 

Exxl: Salon, 1838; Exposition Universcllc, 1855; The 
Art Inst, of Chi., 1930, No. 8; Loxivre, Paris, 1930, 
No. 85; Marie Hardman Gall., N. Y., 1933, No. 16. 

Lit. : A. Moreau, Delacroix et son Oeuvre, 1873, 177, 191, 
268; A. Robaut, IJ Oeuvre de Delacroix, 1885, No. 662; 
E. Moreau -N61aton, Delacroix, 1916, I, Fig. 171; J. Meier- 
Graefe, Delacroix, 1922, 128 (repr.); R. Escholier, Dela- 
croix, II, 1927, 239 (repr.). 

Etched by Laguillcrmie. 

Based on a water color executed for the Count de Mor- 
nay, leader of the expedition to Morocco in 1832. (See 
Robaut, supra No. 502.) 

A variant belongs to the year 1857 (Robaut, No. 1316). 

EUGENE DELACROIX, French, 1798-1863 
191 - The Lion Hunt (1854) 

Oil on canvas, 18% x 21% in. 

The Angell-Norris Collection (Lent to The Art 
Institute of Chicago). 

Coll.: Doria; J. W. Gates, Chi.; Angell-Norris, St. 
Charles, 111. 

Exh.: Delacroix Exh., Art Inst, of Chi., 1930, No. 37 
(repr. in cat.); Cent, of Prog. Exh., The Art Inst, of 
Chi., 1933, No. 245 (Pi. XLVHI). 

This sketch, another larger sketch, the property of Mme. 
Lauwick, and a variant formerly belonging to Heugel 


allow one to reconstruct the “Lion Hunt of 1854” which 
was purchased by the State and given to the city of 
Bordeaux where it was partly destroyed by fire in I87U. 
See Robaut, IJ Oeuvre de Delacroix, 1885, Nos. 1230, 
1242, and 1278. This present sketch may be the one 
catalogued as No. 1231, a painting which once belonged 
to M. Goldschmitt and is mentioned by Piron, after which 
it dropped out of sight. 

EUGENE DELACROIX, French, 1798-1863 
*192. The Lion Hunt (1861) 

Oil on canvas, 30 x 38% in. 

Signed, lower left: eug. delacroix, 1861. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-RucI, 1863; Count d’Aquila, 1868; Faure, 
1885; A. Robinson, N. Y. (Sale, 1892); Mrs. Potter 
Palmer, Chi., 1893. 

Exil: Ecole des Beaux-Arts, 1885, No. 76; Delacroix 
Exh., Art Inst, of Chi., 1930, No. 43 (repr. in cat.); 
Louvre, Paris, 1930, No. 191; Cent, of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 246. 

Lit.: A. Robaut, U Oeuvre de Delacroix, 1885, No. 1350 
(date given wrongly as 1858 and signature omitted). 

See the Journal de Eugene Delacroix (New edition, edited 
by Joubin), 1928, II, 314, 317, 389, and 402 for im- 
portant references to this work. 

EUGENE DELACROIX, French, 1798-1863 
193 . Saracens and Crusaders 
Oil on canvas, 23% x 30% in. 

Signed: eug. d. 

Owned by The Art Institute of Chicago. 

Coll.: Roosevelt, Munich; M. Sterner Gallery, N. Y. 
Exil: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 247. 

Painted c. 1840 (?). The subject is uncertain. 

JEAN AUGUSTE DOMINIQUE INGRES, 
French, 1780-1867 

fl94. Raphael and La Fornarina (1840) 

Oil on canvas, 14 x 10% in. 

Signed: Ingres a son ami duban, 1840. 

Lent by Scott and Fowles, New York. 

Coll.: Duban, Paris. 

Lit.: H. Lapauze, Ingres, sa Vie et son Oeuvre , 1911, 
148-50. 

Lapauze notes four versions. The first, executed in 1814, 
is now in the collection of Mr. Grenville Winthrop, N. Y. 
The second is this one, painted in 1840 for his friend, 
Duban. The third, finished in 1860, belongs to Mr. and 
Mrs. Joseph Kerrigan, N. Y., and the fourth, painted be- 
tween 1860 and 1867, remained unfinished at the time 
of the artist’s death. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

195 . The Bather 

Oil on canvas, 12% x 9% in. 

Signed: j. f. millet. 

Lent by the A. M. Barnhart Estate, Chicago, 



Coll.: A. Sensier, Paris. 

Exh.: Cent. o£ Prog. Exh., The Art Inst, of Chi., 1933, 
No. 249 (PL LII of cat.). 

Lit.: Bull, XVIII (1924), 87, 88 (repr.). 

Painted c. 1846. Belongs to Millet’s second Paris period. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

*196. Bringing Home the New-Born Calf 

Oil on canvas, 32 x 3 9% in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Henry 
Field Collection). 

Coll.: Duz; H. Field. 

Exh.: Salon, 1864; Ecole des Beaux-Arts, Paris, 1887, 
No. 36; International Exh., Paris, 1889; World’s Colum- 
bian Expo., Chi., 1893, No. 3063; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 250. 

Lit.: A. Sensier, Jean-Franqois Millet, 1881, 258, 263-9 
(Eng. trans., 1881, 170-2); C. Holme, Corot and Millet , 
1902, M. 12 (repr. of drawing); J. Cartwright, Jean 
Franqois Millet, 1902, 250-1, 264-5, 370, E. Moreau- 
N61aron, Millet Raconte par Lui-Meme, II, 1921, 144, 
154, 160-2 and Fig. 190; Bull., XVIII (1924), 88-89 
(repr.); Guide, 1932, 47 (repr.). 

A drawing for the composition was formerly in the coll, 
of Mr. James Staats-Forbes. (See Burlington Mag., V 
f 1904], 145.) Possibly that shown by R. Rolland, Millet, 
1902, 5 (repr.). 

This picture, begun in 1860 and exhibited in the Salon 
of 1864, aroused the wrath of the critics, who, with few 
exceptions, unmercifully attacked it. On its contemporary 
reception and Millet’s defense see Moreau -N& a ton, supra. 


JEAN FRANQOIS MILLET, French, 1814- 
1875 

19 7. The First Madame Millet (?) 

Oil on canvas, 20 x 24 in. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 251. 

Painted c. 1844—5. The identification with Virginie Ono 
is traditional. The model resembles most closely the 
“Antoinette Hubert” in the portrait of 1845. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

198. In Auvergne 

Oil on canvas, 31 l A x38^J in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Exh.: Cent, of Prog. Exh., The Art Institute of Chi., 
1933, No. 253. 


JEAN FRANQOIS MILLET, French, 1814- 
1875 

199. The Keeper of tiie Herd, Sun.;et 
Oil on canvas, 28 x 36 in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago ( W. W. 
Kimball Collection). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi,, 1933, 
No. 252. 

Lit.: Bull, XIV (1920), 68 (repr.), 77; XVIII (1924), 
89. 

Painted 1871-4. Unfinished. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

199A. The Little Shepherdess 

Oil on canvas, 14 x 10 in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Exh.: Twenty Painters of the XIX C., G. Petit Gall., Paris, 
1910; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 254. 

Lit.: Bull, XVIII (1924), 88. 

Painted c. 1864-5. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

199B. The Rail-Splitter 

Oil on canvas, 31 Vz x 25 in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi., 1894. 

Exh.: Art Institute of Chicago, 1910, No. 32; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 255. 

Lit.: Bull, XVIII (1924), 88 (repr.), 89. 

Painted 1855-60. Another version in pastel and having 
practically the same composition dates from 1866. The 
subject was a favorite one with Millet and appears in 
many drawings and studies as well as in several com- 
pleted works. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

199C. The Sheep-Shearers 

Oil on canvas, 16 x 10 in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Exh.: Twenty Painters of the XIX C., G. Petit Gall., 
Paris, 1910; Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 256. 


34 



Lit.: Bull , XVIII (1924), 88, 89 (repr.); E. Moreau- 
N6laton, Millet Raconti par Lui-Mime, II, 1921, 74; P. 
Gsell, Millet (The Masters of Modern Art, Eng. trans.), 
1928, PI. 14 (confused with the Boston picture); Guide, 
1932, 46-7 (repr.). 

A drawing is reproduced in Mollct, Painters of Barhizon, 
1890, 35 and A. Iloeber, The Painters of Barbizon , 1915, 
41. A very similar version is in the Mus. of Fine Arts, 
Boston, painted 1853. The Art Institute painting may be 
the one mentioned in the inventory of 1860, No. 20. 

JEAN FRANQOIS MILLET, French, 1814- 
1875 

199D. Woman Feeding Chickens 
Oil on canvas, 18 Vs x 15 in. 

Signed: j. f. millet. 

Owned by The Art Institute of Chicago (Henry 
Field Collection). 

Coll.: Henry Field, Chi., 1893. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 257. 

Lit.: Bull, XVIII (1924), 87-8. 

An adaptation of the composition of 1854. 


PIERRE CECILE PUVIS DE CHAVANNES, 
French, 1824-1898 

199E. The Fisherman’s Family (1887) 

Oil on canvas, 32 Vi x 28 in. 

Signed: p. puvis de chavannes, 1887. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel (purchased directly from the artist); 
E. Aynard, Lyons (Sale, 1913, No. 12, repr. in cat.); 
M. A. Ryerson, Chi., 1915. 

Exh.: Grosvenor Hse., Lond., 1914; Wadsworth Athene- 
um, Hartford, Conn., 1933, No. 55 (repr. in cat.); Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 273 
(PI. L of cat.). 

Lit.: Vachon, Puvis de Chavannes, 1896, 51 (repr.); 
T. M. Wood, International Studio, LIV (1914), 10 
(repr.), 11; L. C., Bull, XVIII (1924), 119-20 [5-8 j 
(repr.); F. J. Mather, Jr., Modern Painting , 1927, frontis- 
piece; Guide, 1932, 51 (repr.). 

The second version. The first, painted in 1875, is of 
larger size, and in the Dresden Gallery. A drawing be- 
longs to The Art. Inst, of Chi. 
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EDGAR DEGAS, French, 1834-1917 

200. Ballet Girls on the Stage 
Pastel on paper, 22 Vi x 16 in. 

Signed: degas. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, 1889. 

Exii.: The Art Inst, of Chi., 1910, No. 20; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 281. 

Lit.: J. B. Manson, The Life and Works of Edgar Degas , 
1927, 47. 

Done in 1876. 

A variant of the “Dancer on the Stage” in the Louvre; 
other studies exist, among them a pastel, formerly in 
the E. Bignou coll. 

EDGAR DEGAS, French, 1834-1917 

201. Degas’ Father Listening to Pagans 
(PL XLI) 

Oil on canvas, 31 x 24% in. 

Lent by Mr. John T. Spaulding, Boston, Massa- 
chusetts. 

Coll.: Henri F&vre, 1924; Hotel Drouot (Sale, Paris, 
June, 1925); Durand-Ruel Inc., N. Y. 

Exh.: Exposition Degas, Georges Petit Galleries, Paris, 
1924, No. 8; Fogg Art Mu$., Cambridge, Mass., 1929, 
No. 26 (PI. XVIII in cat.); Mus. of F. A., Boston, 
Mass., 1931-32. 

Lit.: G. Migeon, Beaux Arts, II (April 15, 1924), 114; 
P. Lemoisne, La Revue de l* Art , LX VI (1924), 22; A. 
Pope, The Art News, XXVIII (April 26, 1930), 98 (repr. 
120); P. Hendy. Bull of the Boston Mus. of Fine Arts , 
Boston, XXX (June, 1932), 44; V. Nirdlinger, Parnassus , 


IV (March, 1932), 14 (repr.); M. Guerin, Bull des 
Musics de France, V (1933), 35. 

Painted c. 1874. 

This painting remained in Degas* studio during his life- 
time. After his death all the family portraits including 
this one were divided among the heirs and were not put 
in the Degas sales. 

Another version of this painting was acquired by the 
Louvre in 1933 (repr. P. Lafond, Degas, 1918, 115). 
Pagans was a popular Spanish singer of the late nine- 
teenth century who was known for his accompaniments 
on the guitar. 

EDGAR DEGAS, French, 1834-1917 

202. The Millinery Shop 

Oil on canvas, 39 x 4354 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Durand-Ruel (purchased from the artist c. 1882); 
Mrs. L. L. Coburn, Chi. 

Exh.: The Art Inst, of Chi., 1932, No. 9 (repr. in cat. of 
Coburn Coll., PI. 38); Cent, of Prog. Exh., The Art 
Inst, of Chi., 1933, No. 286 (PL LIII in cat.); Smith 
College Mus. of Art, Northampton, Mass., 1933, No. 8. 
Lit.: D. C. Rich, Bull, XXVI (1932), 69 (repr.). 

A preliminary charcoal drawing, retouched with pastel, 
appeared in the 2nd Degas Sale, 1918, No. 251. 

Painted c. 1882. 

EDGAR DEGAS, French, 1834-1917 

203. The Morning Bath (c. 1883) 

Pastel on paper, 2754 x 17 in. 

Signed: degas. 
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Owned by The Art Institute of Chicago (Potter 
Palmer Collection), 1922, 

Coll.: Durand-Ruel; Mrs. Potter Palmer, ChL, 1896. 
Exh.: The Art Inst, of Chi.. 1910. No. 20; Cent of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 287. 

Lit.: J. B. Manson, The Life and Works of Edgar Degas, 
1927, 47; D. C. Rich, Bull., XXIII (1929), 127 (repr.); 
Rich, Pantheon , XI (March, 1933), 76 (repr.). 

Done about 1883. 

EDGAR DEGAS, French, 1834-1917 

* 204 - Uncle and Niece 

Oil on canvas, 38% x 45*4 in- 

Owned by The Art Institute of Chicago (Mr. 

and Mrs. L. L. Cobum Collection). 

Coll.: Bazzi, Naples; Wildenstein, N. Y., 1926; Mrs. 
L. L. Cobum, Chi. 

Exh.: XVth Biennial Expo., Venice. 1926, No. 1525; 
Fogg Art Mus., Cambridge, Mass., 1929, No. 34 (PI. 
3001 in cat.); The Art Inst, of Chi., 1929—30, 1932, 
No. 6 (repr. in cat. of the Cobum Coll.); Cent, of Prog. 
Exh., The Art Inst, of ChL, 1933, No. 289 (PI. UV in 
cat.): Smith College Mus. of Art, Northampton, Mass., 
1933, No. 17; City Art Mus., St. Louis, 1934, No. 17. 
Lit.: J. B. Manson, The Life and Works of Edgar Degas, 
1927, 11-12, PL 5; D. a Rich, Bull., XKJH (1929), 
125-7 (repr.); Rich, Bull., XXVI (1932), 68; W. 
Hausenstein, Pantheon, VII (1931), 162 (repr.). 

Painted in Italy c. 1862. The models are relatives of 
the artist: Edouard de Gas and his niece, Lucy de Gas. 
A study in pencil and charcoal, probably for the head of 
the child, was in the 2nd Degas Sale, 1919, No. 96c. 
Sketches in pencil for the head of Edouard de Gas 
appeared in the same sale. No. 131. 

EDGAR DEGAS, French, 1834-1917 

205 - Woman with Boa 

Pastel and oil on canvas, 33% x 29% in. 

Lent by Mr. and Mrs. Joseph Winterbotham, 
Burlington, Vermont. 

Coll.: Degas (Sale, Paris, 1918, Pl I, No. 116, repr. in 
cat.); J. Seligmann, N. Y. (Sale, 1921, No. 34, repr. in 
cat.); Hughes, Philadelphia; Seligmann-Shaip Sale, N.Y., 
1926, No. 171 (repr. in cat.). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 290. 

Lit.: The Arts , XVI (1930), 328 (repr.), 333. 

A portrait of Mme. D. M. done c. 1883-5. 

A pastel study is in the coll- of A. Rouart, Paris; a pastel 
of the head was in the 2nd Degas Sale, 1918, No. 88; a 
drawing of the figure (charcoal retouched with white) 
was in the same sale. No. 348. 

EDGAR DEGAS, French, 1834-1917 
+206. Women Ironing (PL XLII) 

Oil on canvas, 31% x 28% in. 

Signed: degas. 

Lent by Durand-Ruel, Inc., New York. 

Coll.: Faure, Paris; G. Durand-Ruel, Paris. 

Exh.: Galerie Georges Petit, Paris, 1924, No. 69; Galerie 
Paul Rosenberg, Paris, 1931, No. 29 (repr. in cat.); 


Great French Masters, Paul Rosenberg -Durand-Ruel, 
N. Y., 1934, No. 15 (PI. 15 in cat.). 

Lit.: P. A. Lemoisne, Degas (L’Art de Notre Temps), 
1912. Pl. 94; M. Liebermann. Degas, 1912, 27 (repr.); 
P. Lafond, Degas, II, 1919, 47; J. Meier-Graefe, Degas, 
1920, PL 74 (Eng. trans., 1923, Pl. LXII); P. Jamot, 
Degas , 1924, 100 and PL 61; A. Vollard, Degas (Eng. 
trans., 1927), 115 (repr.). 

Painted in 1882. A slightly different version (1884) is 
in the Camondo Coil, in the Louvre. 

A charcoal study for the right hand figure was in the 
1st Degas Sale, 1919, No. 268. A charcoal, retouched 
with pastel, of the same subject is in the E. Chausson 
Coil. 

CLAUDE MONET, French, 1840-1926 

207. Antibes (?), Trees near the Mediter- 
ranean (1884) 

Oil on canvas, 25% x 32 in. 

Signed: claude monet J 84. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Exh.: The Art Inst, of Chi., 1910, No. 33; Cent, of Prog. 
Exh., The An InsL of Chi., 1933, No. 290A. 

Monet spent the winter of 1884 at Bordighera. (For 
a very similar version with the tide “Bordighera” see F. 
Fels, Claude Monet [Les Peintres Fran?ais Nouveaux, No. 
22], 1925, 51 [repr.].) 

CLAUDE MONET, French, 1840-1926 

208. Argenteuil-on-the-Seine (1868) 

Oil on canvas, 32 x 39 in. 

Signed: cl. monet, 1868. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, ChL, 1892, No. 40. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 291 (PL UV in cat.); City Art Mus., St. Louis, 
1934. 

Lit.: Bull., XV (1921), 160 (repr.); XIX (1925), 18 
(repr.); Guide, 1932, 59 (repr.). 

CLAUDE MONET, French, 1840-1926 

209. The Artist’s Garden at Argenteuil 
Oil on canvas, 24 x 28% in. 

Signed: claude monet. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel; M. A. Ryerson, Chi., 1915. 

Exh.: Cent, of Prog. Exh., The An Inst, of Chi., 1933, 
No. 298. 

Painted in 1873. 

CLAUDE MONET, French, 1840-1926 

210. The Beach at Sainte-Adresse (1867) 

Oil on canvas, 28 x 41% in. 

Signed: claude monet ’67. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 
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Coll.: Durand-Ruel (purchased from artist); Mrs. L. L. 
Coburn, Chi. 

Exh.: The Art Inst, of Chi., 1932, No. 19 (repr. in cat. 
of the Coburn Coll.); Cent, of Prog. Exh., The Art Inst, 
of Chi., 1933, No. 292; City Art Mus., St. Louis, 1934. 
Lrr.: G. Geffrey, Monet, 1922, opp. 40 (repr.); C. Mau- 
clair, Monet, 1927, PI. 6; X. Lathom, Monet, 1931, PI. 
VI; D. C. Rich, Bull, XXVI (1932), 66-7 (repr.). 

CLAUDE MONET, French, 1840-1926 

211. Boats in Winter Quarters, Etretat 
(1885) 

Oil on canvas, 28J4 x 36 l / 2 in. 

Signed: claude monet *85. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, Chi., 1893. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 293. 

Lrr.: M. C., Bull., XIX (1925), 21 (repr.); Guide, 1932. 
60 (repr.); D. C. Rich, Pantheon, XI (March, 1933), 75 
(repr.). 

Several versions exist, painted from different angles. One 
belongs to Mr. and Mrs. Charles H. Worcester, Chicago. 

CLAUDE MONET, French, 1840-1926 

212. Charing Cross, London (1901) 

Oil on canvas, 25 x 36 in. 

Signed: claude monet, 1901. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel; M. A. Ryerson, Chi., 1916. 

Exh.: Durand-Ruel, Paris, 1904: Cent, of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 294. 

Lit.: G. Kahn. Gazette des Beaux- Arts, Per. 3, XXXII 
(1904), 88. 

In 1904 Durand-Ruel exhibited twenty-seven paintings 
of the Thames, of which eight were of this subject. They 
were painted from the Savoy Hotel. 

CLAUDE MONET, French, 1840-1926 

213. Cliffs of Pourville at Sunrise (1897) 
Oil on canvas, 26 J4 x 39 in. 

Signed: claude monet ’97. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi. 

Exh.: University of Chi., 1916; Minneapolis Inst, of Arts, 
1921-22. 

CLAUDE MONET, French, 1840-1926 
*214. The Cliff Walk (1882) 

Oil on canvas, 26 l /z x 32 in. 

Signed: claude monet, ’82. 

Owned by the Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Durand-Ruel; Mrs. L. L. Coburn, Chi. 

Exh.: Grafton Gall., Lond., 1905; The An Inst, of Chi., 
1932, No. 22 (repr. in cat. of the Coburn Coll.); Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 295. 


Lit.: C. L. Borgmever, The* Fine Arts Journal, XXVIII 
(1913), 328 (repr.);' D. CRJch, Bull., XXVI (1932), 66. 

CLAUDE MONET, Frxngh, 1840-1926 

215. Coast Guard’s Spiaok (1897) 

Oil on canvas, 26 x 36 % in. 

Signed: monet, ’97. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 296. 

One of a series painted at Vare mgeville of the identical 
subject under varying moods - 

CLAUDE MONET, French, 1840-1926 

216. Etretat, Mornin«g ( 1883) 

Oil on canvas, 25 x 32 in . 

Signed: claude monet ’83. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi, 1891. 

Exh.: The Art Inst, of Chi., 191 0, No. 38; The Renais- 
sance Society, Univ. of Chi., 193 3. 

Several versions exist. See W. Xewhurst, Impressionist 
Painting , 1904, opp. 42, for a reproduction of one of 
them. 

CLAUDE MONET, French, 1840-1926 

217. Fruit: Apples and Grapes (1880) 

Oil on canvas, 25*4 x 31 in. 

Signed: claude monet 1880- 

Owned by The Art Institute of Chicago (Mr. 

and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel; M A. Ryerson, Chi., 1915. 

Exh.: Cent of Prog. Exh.., The .Art Inst, of Chi., 1933. 
No. 297. 

Lit.: M. G, Bull., XIX (1925), 19 (repr.). 

One of a series of still-life compositions painted in 1880. 

CLAUDE MONET, French, 1840-1926 

218. Haystack, Winter (1891 ) 

Oil on canvas, 25Mex 36 M i». 

Signed: claude monet ’91. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection) 

Coll.: M. A. Ryerson, Chi. 

At least eighteen versions of tine subject are known, 
each painted at a different tome of day and with strik- 
ingly different color and light. 

CLAUDE MONET, French, 1840-1926 

219. The Old St. Lazari Station: The Train 
for Normandy (1877) 

Oil on canvas, 3l l /z x23^ in. 

Signed: claude monet 7S7. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson. Collection). 

Coll.: Durand-Ruel; M. A, Ryerson, Chi., 1913. 
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Em.: Cent, of Prog. Exh., The Art InsL of Chi., 1933, 
No. 299. 

Lrr.: G. Geffroy, Claude Manet, 1922, opp. 136 (repr.); 
Ball., SIX (1925), 19 (repr.); F. Fels, Monet (Les Pein- 
tres Fractals Nouveaux, No. 22). 1925, 45 (repr.); C. 
Mauclair, Monet (The Masters of Modem Art), 1927, PI. 
2D; F. X Latham, Claude Monet, 1931, PL XVI (repr.). 
Several versons exist, among than the Louvre (Caille- 
botte Coll.) and the pictures in the collections of M. 
Donop de Manchy, Paris, and Herr J. Staub, Mannedorf, 
Switzerland. 

CLAUDE MONET, French, 1840-1926 

220. Torrent, Dauphine (The Mountains) 
Oil on canvas, 25% x 36% in. 

Signed: claude monet. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs- Potter Palmer. Chi. 

Painted c. ISS6. 

CLAUDE MONET, French, 1840-1926 

221. Venice, Palazzo Dario ( 1908) 

CHI on canvas, 25; z x 31 in. 

Signed: claude monet, 1908. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Cnr.r..: Durand-Sad (who bought it from the artist); 
Beruhelm Gall., Paris, 1912; Mrs. L. L. Cobam, Chi. 
Exh.: The An lust, of Chi., 1932, No. 26. 

Manet visited Venice in 1 90S, painting a number of 
canvases ci the Grand Canal. Twenty-nine were ex- 
hibited in 1912 at the Bemheim Gall., three of this 
subject. 


CLAUDE MONET, French, 1840-1926 

222. Vetheuil (1901) 

Oil on canvas, 35% x36% in. 

Signed: claude monet, 1901. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Durand-Ruel (who bought it direct from the 
artist); Mrs. L. L. Coburn, Chi. 

Exh.: The Art Inst of Chi., 1932. 

CLAUDE MONET, French, 1840-1926 

223. Vetheuil, Setting Sun (1901) 

Oil on canvas, 34% x36 in. 

Signed: claude monet, 1901. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A Ryerson, ChL, 1913. 

Another of the same series is repr. in Fine Arts Journal, 
XXXV (1907), 194 as being in the Luxembourg. Vd- 
iheuil was the scene of many of Monet’s finest works for 
several decades- He lived there 1878 to 1886. See No. 
222 . 

CLAUDE MONET, French, 1840-1926 

224. View prom Cap Martin (1884) 

Oil on canvas, 26 x 32 in. 

Signed: claude monet ’84. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, ChL, 1913. 

Exh.: G. Petit, Paris, 2886; Minneapolis Inst, of Arts, 
1921-2. 

Lit.: G. Gefiroy, Claude Monet, 1922, 109. 


PAINTINGS BY RENOIR 

GALLERY 28 


AUGUSTE RENOIR, French, 1841-1919 
225. Algerian Girl (1883) 

Oil on canvas, 151? x 13 in. 

Signed: a foucarb. a. renoir, ’83. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Cobum Collection). 

Coll.: Foucard, Paris; Durand -Rue], N. Y.; Chester H. 
Johnson Gall., Chi.; Mis. JL L. Coburn, Chi. 

Exh.: The Art Inst, of ChL, 1932, No. 34 (repr. in cat. 
of die Coburn Coll., 52); Cent, of Prog. Exh., The Art 
Inst of ChL, 1933, No. 335. 

Lit.: A. Voliard, Renoir (Eng. trans.), 1925, 241; J. 
Meiex-Graefe, Auguste Renoir , 1929, No. 160, 174 
(repr.). 

Mile. Foucard. who posed fear the picture, was the 
daughter of 2 French official. 

AUGUSTE RENOIR, French, 1841-1919 

226w At the Piano 

Oil on canvas, 35% x 28% in. 

Signed: rexgir. 

Lent by Mrs. Martin A. Ryerson, Chicago. 


Coll.: Durand-Ruel. 

Exh.: The Renaissance Society, Univ. of Chi., 1931, 1933; 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 
337 (PI. LVI in cat.); Pennsylvania Mus. of Art, Phila- 
delphia, 1933. 

Painted c. 1879. 

AUGUSTE RENOIR, French, 1841-1919 
227. Child in White 
Oil on canvas, 23% x 19 in. 

Signed: renoir ’83. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: P. B6rard (Sale, Mme. B4rard, Paris, 1905, No. 20, 
repr. in cat.); Riviere Sale; M. A. Ryerson, Chi. (1913). 
Exh.: Carnegie Inst, Pittsburgh, 1924-25; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 339; Pennsylvania 
Mus. of Art, Philadelphia, 1933. 

Lit.: Renoir (Bemheim-jeune, Ed.), 1913, opp. 22 
(repr.); M. C., Bull, XIX (1925), 49 (repr.). 

The model is the son of Paul Bdrard, an early patron of 
the artist 
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AUGUSTE RENOIR, French, 1841-1919 

228. Chrysanthemums 
Oil on canvas, 21 % x 26 in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruel, Paris; M. A. Ryerson, Chi., 1915. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 340. 

Lit.: M. C., Bull, XIX (1925), 47-48 (repr.). 

AUGUSTE RENOIR, French, 1841-1919 

229. The Fan: Portrait of Mme. Clapisson 
(1883) 

Oil on canvas, 31% x25% in. 

Signed: renoir ’83. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi. 

Lit.: M. C., Bull., XIX (1925), 48 (repr.); A. Vollard, 
Renoir (Eng. trans.), 1925. 241 (entered twice in list); 
J. Meier-Graefe, Renoir , 1929, 169, No. 163 (repr.); 
F. Fosca, Renoir (Masters of Modern An, Eng. trans.), 
n.d., PL 24 as “Portrait of Madame C.” 

AUGUSTE RENOIR, French, 1841-191 9 

230. The Flower on the Hat 
Oil on canvas, 21*4 x25 % in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi., 1913. 

Exh.: Carnegie Inst., Pittsburgh, 1924-25; Cent of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 342. 

Lit.: T. Duret, Manet et les Impressionistes, 1910, 198 
(repr.); G. Riviere, Renoir et ses Amis , 1921. opp. 90 
(repr.); A. Vollard, Renoir (Eng. trans.), 1925, 244; 
M. C., Bull., XIX (1925), 47 (repr.); J. Meier-Graefe, 
Auguste Renoir , 1929, 260, No. 234 (repr.). 

Painted 1893. Renoir also treated the subject in a pastel 
(American Private Coll.), Meier-Graefe, op. cit., 261 
(repr.), and in etching, lithography and color lithography. 
One of the girls is a daughter of Mme. Morisot-Manet. 

AUGUSTE RENOIR, French, 1841-1919 

231. Flowers: Peonies 

Oil on canvas, 21 x 25% in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Mrs. Potter Palmer, Chi.; H. Young, N. Y. 

Exh.: The Art Inst, of Chi., 1932, No. 36. 

Lit.: J. Meier-Graefe, Renoir , 1929, 145, No. 124, p. 145 
(repr.). 

Painted c. 1885. 


AUGUSTE RENOIR, French, 1841-1919 
232. Fruits of the Midi (1881) 

Oil on canvas, 20 x 27 in. 

Signed: renoir *81. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Durand-Ruei; M. A. Ryerson, Chi., 1915. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 343. 

Lit.: M. C., Bull., XIX (1925), 49 (repr.); A. Vollard, 
Renoir (Eng. trans.), 1925, 240; J. Meier-Graefe, Auguste 
Renoir, 1929, 153, No. 134 (repr.). 

AUGUSTE RENOIR, French, 1841-1919 
f233. Gabrielle (1903) 

Oil on canvas, 25% x 61 in. 

Signed: renoir ’03. 

Lent by Durand-Ruel, Inc., New York. 

Coll.: Private Coll., Paris. 

Exh.: “Master Impressionists,” Durand-Ruel Galleries, 
N. Y., 1929; Pennsylvania Mus., Philadelphia, 1933. 
Lit.: A. Basler, Pierre Auguste Renoir (Les Peintres 
Francais Nouveaux, No. 32), 1928, p. 3 (repr.); J. Meier- 
Graefe, Renoir, 1929, 289 (repr.). 

Gabrielle was one of Renoir’s servants and a frequent 
and favorite model. 

AUGUSTE RENOIR, French, 1841-1919 
*f234. Girl with Falcon (1880) 

Oil on canvas, 49% x 31 in. 

Signed: renoir ’80. 

Lent by Durand-Ruel, Inc., New York. 

Coll.: Charles Leroux (Sale* Feb., 1888, No. 72); Miss 
A. Thompson, 1908-28. 

Exh.: Renoir. Durand-Ruel Galleries, Paris, 1883, No. 
14; Master Impressionists, Durand-Ruel Galleries, 
N. Y., 1929, No. 16; Centennial Exhibition of the Con- 
quest of Algeria, Paris, 1930; Masrerpieces by Renoir, 
Durand-Ruel Galleries, N. Y., 1932, No. 2; Renoir Ex- 
hibition, Mus£e de l’Orangerie, Paris, 1933, No. 52 (repr. 
in cat. PI. XXXIII). 

Lit.: A. Vollard, La Vie et V Oeuvre de Pierre Auguste 
Renoir, 1919, 114 (English trans. by H. van Doren and 
R. Weaver as Renoir, an Intimate Record, 1925, 109); 
G. Riviere, Renoir et ses Amis , 1921, 190 (repr.); Beaux 
Arts , Per. 5, VH (June 1929) 20 (repr.); Art News 
XXVII (April 27, 1929) repr. on cover; D. L. M., The 
Arts , XV (1929) 326 (repr. 327); J. Meier-Graefe, 
Renoir, 1929, 181 (repr.); J. Alazard, Gazette des Beaux 
Arts, Per. 6, III (1930), (repr. 385), 386; Creative Art, 
X (1932), 230 (repr.). 

A portrait of Mile. Fleury dressed in Algerian costume. 

AUGUSTE RENOIR, French, 1841-1919 
235. Lady Sewing (1879) 

Oil on canvas, 19% x24 in. 

Signed: renoir *7 9. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 
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Coll.: Deudon, Nice; P. Rosenberg, Paris; H. Young, 
N. Y.; Mrs. L. L. Coburn, Chi. 

Exh.: “100 Masterpieces,’* Gall. P. Rosenberg, 1022; 
The Art Inst, of Chi., 1932, No. 32; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 344. 

Lit.: J. Meier-Graefe, Auguste Renoir, 1929, 122, No. 
108 (repr.). 

AUGUSTE RENOIR, French, 1841-1919 
236. Near the Lake 
Oil on canvas, 18 x 22 in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, Chi., 1892. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 347. 

Lit.: M. C., Bull, XIX (1925), 32-3 (repr.). 

AUGUSTE RENOIR, French, 1841-1919 
*237. On the Terrace (1881) 

Oil on canvas, 39% x 31% in. 

Signed: renoir ’81. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Durand-Ruel, Paris; Mrs. L. L. Coburn, Chi. 

Exh.: Grafton Gall., Lond., 1905; Royal Acad., Lond., 
1905; The Art Inst, of Chi., 1932, No. 33 (PI. 51 in cat. 
of the Coburn Coll.); Cent, of Prog. Exh., The An Inst, 
of Chi., 1933, No. 348. 

Lit.: G. Lecomte, L'Art Impressioniste (etched by A. M. 
Lauzet), 1892, opp. 136; G. Riviere, Renoir et ses Amis, 
1921, opp. 134 (repr.); F. Fosca, Renoir (Masters of 
Modern Art), 1924, PI. 18; A. Vollard, Renoir (Eng. 
trans.), 1925, 240; J. Meier-Graefe, Auguste Renoir , 
1929, 142, No. 119 (repr.). 

AUGUSTE RENOIR, French, 1841-1919 
f238. Reclining Nude (1916) 

Oil on canvas, 19% x22% in. 

Signed: renoir 1916. 

Lent by Durand-Ruel, Inc., New York. 

Coll.: Private Collection, Paris. 

Exh.: Master Impressionists, Durand-Ruel Galleries, 
N. Y., 1929; Albany Instirute of History and Art, Albany, 
N. 1934. 

AUGUSTE RENOIR, French, 1841-1919 

239. The Rowers’ Lunch 

Oil on canvas, 21% x25% in. 

Signed: renoir 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, Chi. 


Exil: Art Inst, of Chi., 1910, No. 51; Out. of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 350; Pennsylvania 
Mus. of Art, Philadelphia, 1933. 

Lit.: M. C. f Bull, XIX (1925), 33 (repr.); J. Meier- 
Graefe, Auguste Renoir, 1929, 124, No. 102 (repr.); 
Guide, 1932, 64 (repr.). 

Painted c. 1879. 

AUGUSTE RENOIR, French, 1841-1919 

240. Two Little Circus Girls 
Oil on canvas, 51 x 38% in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, Chi., 1892. 
Exh.: Fogg Art Mus., Cambridge, Mass., 1929, No. 80 
(repr. in cat., PI. XXXIII); Smith College Mus. of Art, 
1932; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 351 (PL LVIII in cat.). 

Lit.: G. Rivi&re, Renoir et ses Amis, 1921, 145 (repr.), 
as “Jongleuses au Cirque,” 146; A. Vollard, Renoir 
(Eng. trans., 1925), 237; M. C., Bull, XIX (1925), 32-3 
(repr.); J. Meier-Graefe, Auguste Renoir, 1929, No. 6, 
56, (repr.); Guide, 1932, 63 (repr.); I). C. Rich, Pan- 
theon, XI (March, 1933), opp. 73 (repr.). 

Dated too early (1868) by Meier-Graefe; executed 
1873-5. 

AUGUSTE RENOIR, French, 1841-1919 

241. Picking Flowers 

Oil on canvas, 20% x25% in. 

Signed: renoir. 

Owned by The Art Institute of Chicago (Mrs. 
L. L. Coburn Collection). 

Coll.: M. Knoedler and Co., Lond.; H. Young, N. Y.; 
Mrs. L. L. Coburn, Chi. 

Exh.: Knoedler Gall., Lond., 1923, No. 45; The Art 
Inst, of Chi., 1932-3, No. 30; Cent, of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 349. 

Lit.: J. Meier-Graefe, Auguste Renoir, 1929, 114, No. 
94 (repr.). 

Painted in 1878. 

AUGUSTE RENOIR, French, 1841-1919 
*f242. Woman Braiding Her Hair (1876) 
(PL XLIV) 

Oil on canvas, 21% x 18% in. 

Signed: renoir 76. 

Lent by Durand-Ruel, Inc., New York. 

Coll.: Dr. Gaudie, Nice; Bernheim-jeune, Paris. 

Exh.: Bernheim-jeune Galleries, Paris, March, 1913; 
Mus6e de rOrangerie, Paris, 1933, No. 30. 

Lit.: Bernheim-jeune (Ed.), (Preface by O. Mirbeau), 
Renoir, 1913 (repr. opp. 8); Bernheim-jeune (Ed.), 
L'Art Moderne , II, 1919 (repr. PL 105). 

A portrait of Mile. Muller. 
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IMPRESSIONIST PAINTING 

GALLERY 30 


EUGENE CARRIERS French, 1849-1906 
243. Lady with a Doc (1885) 

Oil on canvas, 45 % x34% in. 

Signed: eocene oaruierk, 1885. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coi.l.: M. A. Ryerson, Chi., 1913. 

Exit.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 261. 

HENRI FANTIN-LATOUR, French, 1836- 
1904 

*244. Portrait of Edouard Manet (1867) 
Oil on canvas, 46x35% in. 

Signed: a mon ami manet, fantin, 1867. 

Owned by The Art Institute of Chicago. 

Coll.: Durantl-Ruel, Paris. 

Exii.: Salon, Paris, 1867, No. 571; Retrospective Expo., 
Paris, 1889; Retrospective, Paris, 1900; Fogg Art Mus., 
Cambridge, Mass., 1929, No. 40; Mus. of French Art, 
N. Y., 1930, No. 32; Cent, of Pro#. Exh., The Art Inst, 
of Chi., 1933, No. 322. 

Lit.: A. Jullien, Les Arts, V (1906), No. 53, 30 (repr.), 
31-2; F. Gibson, Fantin-Latour, n. <1., 98 anti PI. 7; 
C. Mauclair, Great French Painters, n. cl., 68 (repr.); 
Catalogue de Mme. Fantin-Latour, 1911, 42, No. 296; E. 
Moreau -Wlaton, Manet, I, 1926, Fig. 97; G. Kahn, 
Fantin-Latour, 1927, 45-6 (repr.); Guide , 1932, 58 
(repr.). 

Portrait of the leader of the Impressionists, Edouard 
Manet (1832-1883), in the thirty-fifth year of his life. 

EDOUARD MANET, French, 1832-1883 
*245. Boulogne Roadstead 
Oil on canvas, 28x3 5% in. 

Signed: manet and e. m. (on sail). 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

For collections, exhibitions and literature see Tabarant, 
No. 107; Jamot-Wildenstein-Bataille, I, No. 92; II, PL 
307. Add: 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 323; City Art Mus., St. Louis, 1934. 

Painted in 1865. 

EDOUARD MANET, French, 1832-1883 

*246. Bull Fight 

Oil on canvas, 18% x23% in. 

Signed: manet. 

Lent by Mrs. Martin A. Ryerson, Chicago. 

For collections, exhibitions and literature see Tabarant, 
No. 115 and Jamot-Wildenstein-Bataille, I, No. 121; II, 
PL 324. Add: 


Exit.: The Orangeric, Paris, 1932, No. 24 (repr. in cat.); 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 324; 
Pennsylvania Mus. of Art, Philadelphia, 1933. 

Painted after Manet's return from Spain, 1866. 

EDOUARD MANET, French, 1832-1883 
*247. Jesus Mocked by the Soldiers 
Oil on canvas, 74 x 57 in. 

Signed: manet. 

Owned by The Art Institute of Chicago (James 
Deering Collection). 

For collections, exhibitions and literature see Tabarant, 
No. 101 (wrongly credited to The Deering Coll.) and 
Jamot-Wildenstein-Bataille, I, No. 113 (where the same 
error is repeated); II, Pl. 321. Add: 

Lit.: Guide, 1932, 57 (repr.). 

Exit.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 327 (PI. LVI in cat.). 

Janvier, a professional model, posed for the figure of 
the Christ. 

Painted in 1865. 

EDOUARD MANET, French, 1832-1883 
248. Lady with Black Fichu 
Oil on canvas, 24% x 20VIO in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

For collections, exhibitions and literature see Tabarant, 
No. 274 and Jamot-Wildenstein-Bataille, No. 284. Add: 
Exii.: The Art Inst, of Chi., 1932, No. 16. 

EDOUARD MANET, French, 1832-1883 
*249. Le Journal Illustre 
Oil on canvas, 24 x 18% in. 

Signed: manet. 

Owned by the Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

For collections, exhibitions and literature see Tabarant, 
No. 293 (as “Liseuse a la Brasserie”) and Jamot-Wilden- 
stcin-Bataille, I, No. 334 (name wrongly given as Mrs. 
Lewis C. Coburn); II, PI. 334. Add: 

Exh.: The Art Inst, of Chi., 1932-33, No. 17 (repr. in 
cat. of Coburn ColL, 43); Cent, of Prog. Exh., The Art 
Inst, of Chi., 1933, No. 328. 

Lit.: D. C. Rich, Bull, XXVI (1932), 67 (repr.). 
Painted 1878-9. The model’s nickname was Trognette, 
and the picture is sometimes known under this tide. 

EDOUARD MANET, French, 1832-188 3 
*250. The Philosopher 
Oil on canvas, 74 x 43 in. 

Signed: manet. 

Owned by The Art Institute of Chicago (Munger 
Collection). 
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For collections, exhibitions and literature see Tabarant, 
No. 105 and Jamot-Wildeastein-Batailie, I, No. 112; H, 
PL 30. Add: 

Exn: Cent, of Prog. Exh.. The Art Inst, of Chi., 1933, 
No. 331; Pennsylvania Mus. of Art, 1933. 

Let.: Guide, 1932, 55 (repr.). 

Pendant to No. 251. Painted 1865. 

EDOUARD MANET, French, 1832-1883 
*251. The Philosopher 
Qii on canvas, 73% x 4254 in- 
Signed: manet. 

Owned by The Art Institute of Chicago (Arthur 
Jerome Eddy Collection). 

For collections, exhibitions and literature, etc., see Taba- 
rant, No. 104. and Jamot-Wildenstein-Bataiile, I, No. 
Ill; n. Pi. 29. Add: 

Exh.: Cent- of Prog. Exh.. The Art Inst, of Chi., 1933, 
No. 330; Pennsylvania Mus. of Art, Philadelphia, 1933. 
Lit.: The Eddy Cdlertion of Modern Farmings and 
Sculpture, 1930, IS, 20, 21 and No. 11 (repr.). 

Etched by Manet (see E. Moreau-NSatan, Manet, Graveur 
et lMkograpke, No. 35). 

Eugene Manet, brother of the artist, was the model. 
Painted in 1865. 

EDOUARD MANET, French, 1832-1883 
252. The Race-Course at Longchamp 
Chi oo canvas, 37x32*4 in. 

Signed: manet, 1866. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

For collections, exhibitions and literature see Tabarant, 
No. 96. and jamor-Wildeiistem-Bataiile, I, No. 202; II, 
35S. Add: 

Exh.: Cent, of Prog. Exk, The Art Inst, of Chi., 1933, 
No. 332. 

Lit.: Guide, 1932, 56 (repr.). 

Tabarant believes it to have been done in 1864, the date 
of the version formerly in the Jules Strauss Coll., Paris; 
Jamot-WOdenstem-Bataille call it a re-handling of the 
subject, painted in IS72. In that year Manet made a 
lithograph of it (see E. Moreau-N41aton, Manet, Graveur, 
1906, No. 85 L Compare a water color (with portion 
added to the left) today in the collection of Mr. Gren- 
ville Winthrop. N. Y. The date on the canvas, although 
not very plain, appears to be 1866. 

EDOUARD MANET, French, 1832-1883 
*253. Still Life: The Salmon (PL XLV) 

Oil on canvas, 2854 x36% in. 

Signed: manet. 

Lent by Mr. and Mrs. J. Watson Webb, New 
York. 

For collections, exhibitions and literature see Tabarant, 
No. 125 and Jamot-Wildenstein-Bataille, No. 168. Add: 
Exh: The Orangerie, Paris, 1932, No. 35; Penn. Mus^ 
Philadelphia, 1933. 

Taharant gives k to 1866; Jamot-WSdensem -Batail le to 


EDOUARD MANET, French, 1832-1883 
f254. Women on the Beach 
Oil on canvas, 15 x 17 54 in. 

Signed: manet. 

Lent by Wildenstein and Co., Inc., New York. 
For collections, exhibitions and literature see Tabarant, 
No. 291 and Jamot-Wildenstein-Bataille, No. 220. Add: 
Exh: Los Angeles Mus., 1933, No. 42. 

Painted in 1873. 

EDOUARD MANET, French, 1832-1883 
255. Young Woman with Round Hat 
Oil on canvas, 21% x 18 in. 

Signed: manet. 

Lent by Mrs. Martin A. Ryerson, Chicago. 

For collections, exhibitions and literature see Tabarant, 
No. 261 and Jamot-Wildenstein-Bataille, No. 340. 
Tabarant dates it 1877; Jamot-Wildenstein-Bataille, 1879. 

BERTHE MORISOT, French, 1841-1895 
*256. Mme. Boursier and her Daughter (PL 
XLHI) 

Oil on canvas, 29% x22% in. 

Signed: berthe morisot. 

Lent by The Brooklyn Museum, Brooklyn, New 
York. 

Coll.: Mme. Hinder (who is the girl in the picture); 
M. Knoedler and Co., N. Y. 

Exh: 100 Works of Berthe Morisot, Paris, 1919, No. 73; 
Salon dAutomne, Paris, 1919, No. 137; Royal Acad., 
Lond., 1932, No. 449 ( Commemorative Catalogue, 1933, 
No. 460). 

Lit.: A Fourreau, Berthe Morisot (The Masters of Mod- 
ern Art, Eng. trails.), 1925, 39; Brooklyn Museum Quar- 
terly, XVI (July, 1929, repr. on cover); Parnassus, III 
(May, 1931), 48 (repr.); Thieme-Becker, Kunstlerlexi - 
\on, XXV, 156; M. Angoulvent, Berthe Morisot, n.d., 
121, No. 84. 

According to Angoulvent painted in 1876 . Mme. Bour- 
sier was a cousin of the artist. 

BERTHE MORISOT, French, 1841-1895 

257. Woman at Her Toilet 
Oil on canvas, 23% x31% in. 

Signed: berthe morisot. 

Owned by The Art Institute of Chicago. 

Coll.; P. Rosenberg, Paris; Wildenstein, N. Y. 

Exh: Durand-RueL Paris, 1896; Arts Club of Chi., 
1931; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 334 (PL IiX of cat.). 

Lit.: R. M. F„ Bull., XVTII (1924), 50-1 (repr.); Guide, 
1932, 62 (repr.); D. C. Rich, Pantheon, XI (Mar., 1933), 
77 (repr.). 

CAMILLE PISSARRO, French, 1831-1903 

258. The Climbing Path (1875) 

Oil cm canvas, 21 x25% in. 

Signed: c. pissarro, 1875. 

Lent by The Brooklyn Museum, Brooklyn, New 
York. 

Coll.: D. G. Kdekian (Sale, N. Y., 1922, No. 137). 
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CAMILLE PISSARRO, French, 1831-1903 

259. Orchard (1870) 

Oil on canvas, 21% x32% in. 

Signed: c. pissarro, 1870. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi. 

CAMILLE PISSARRO, French, 1831-1903 

260. View at Pontoise (1867) (Pl. XL VI) 
Oil on canvas, 29x36 in. 

Signed: c. pissarro, 1867. 

Lent by Mr. William Church Osborn, New 
York. 

Coll.: Durand-Ruel. 

Exh.: City Art Museum, St. Louis, 1934. 

On the back of the stretcher is pencilled: “La Cote 
Dujalais, Pontoise.” 

CAMILLE PISSARRO, French, 1831-1903 

261. Women at the Well (1882) 

Oil on canvas, 32x25% in. 

Signed: c. pissarro ’82. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Lrr.; D. C. Rich, Pantheon > XI (1933), 78, 79 (repr.). 


ALFRED SISLEY, French, 1839-1899 

262. Sand Heaps (1875) 

Oil on canvas, 21% x 25% in. 

Signed: sisley ’75. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: George Viaii, Paris; Durand-Ruel; M. A. Ryerson, 
Chi. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 302. 

ALFRED SISLEY, French, 1839-1899 

263. Street in Moret 

Oil on canvas, 24 x 29 in. 

Signed: sisley. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Durand-Ruel; Mrs. Potter Palmer, Chi., 1892. 

Exh.: World’s Columbian Expo., Chi., 1893, No. 3025; 
France, cat. No. 48; Art Inst, of Chi., 1910, No. 52; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 303. 

Lit.: D. C. Rich, Pantheon , XI (March, 1933), 73 (repr-). 
Painted c. 1890. 


LATER IMPRESSIONIST PAINTING 

GALLERY 30B 


ALBERT ANDRE, French, 1869- 

265. Anduze 

Oil on canvas, 17% x24% in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

ALBERT ANDRE, French, 1869- 

266. The Catalans at Marseilles 
Oil on canvas, 37 x 43 in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago. 

ALBERT ANDRE, French, 1869- 
*267. Portrait of Renoir (1914) 

Oil on canvas, 26% x 32% in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago. 

ALBERT ANDRE, French, 1869- 

268. Sewing 

Oil on canvas, 32 x 32 in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 


ALBERT ANDRE, French, 1869- 

269. Square des Batignolles, Paris 
Oil on canvas, 18%x25% in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

ALBERT ANDRE, French, 1869- 

270. Village in Provence 
Oil on canvas 20 x27 in. 

Signed: albert andre. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

ALBERT ANDRE, French, 1869- 

271. Woman in Maroon Hat 
Oil on canvas, 22% x 17% in. 

Signed: albert andre 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

JACQUES EMILE BLANCHE, French, 1861- 

272. The Traveller (La Voyageuse) 

Oil on canvas, 79% x 55 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection), 
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PIERRE BONNARD, French, 1867- 

273. The Drawing Room (1925) 

Oil on canvas, 45 x 46 in. 

Signed: bonnard. 

Lent by Wildenstein and Co., Inc., New York. 

PIERRE BONNARD, French, 1867- 

274. St. Honore-les-Bains (1920) 

Oil on canvas, 2054 x 30% in. 

Signed: bonnard. 

Lent by Wildenstein and Co., Inc., New York. 

PIERRE BONNARD, French, 1867- 

275. Vestibule (1928) 

Oil on canvas, 39 x 23 in. 

Signed: bonnard. 

Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 

MAURICE DENIS, French, 1870- 

276. In the Forest (1903) 

Oil on canvas, 24 x20% in. 

Signed: mavd, 1903. 

Owned by The Art Institute of Chicago. 

JEAN-LOUIS FORAIN, French, 1852-1931 

277. In the Wings (1899) 

Oil on canvas, 23% x28% in. 

Signed: forain, 1899. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Exh.: The Arts Club, Chi., 1922; Cent, of Prog. Exh., 
The Art IusL of Chi., 1933, No. 263. 

Lit.: D. C. Rich, Bull, XXV (1931), 97 (repr.). 

JEAN-LOUIS FORAIN, French, 1852-1931 

278. Maternity 

Oil on canvas, 25 x 31% In. 

Signed: forain. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Lit.: Bull, XIX (1925), 67 (repr.); The Art News , 
XXVIII (Mar. 1, 1930), 16 (repr.); D. C. Rich, Bull, 
XXV (1931), 96 ( repr .). 

ARMAND GUILLAUMIN, French, 1841- 
1927 

279. Morning, Crozant 
Oil on canvas, 23 x 28 in. 

Signed: guillaumin. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Galerie Druet, Paris; M. A. Ryerson, Chi. 

Exh.: Minneapolis Inst, of Arts, 1921-22. 
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ARMAND GUILLAUMIN, French, 1841- 
1927 

280. Pont Charrant 

Oil on canvas, 25% x 31 54 in. 

Signed: guillaumin. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi. 

ARMAND GUILLAUMIN, French, 1841- 
1927 

281. View of Rouen 

Oil on canvas, 21% x 31% in. 

Signed: guillaumin. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi. 

Exh.: Minneapolis Inst, of Arts, 3921-22. 

GASTON LA TOUCHE, French, 1854-1913 

282. Pardon in Brittany 
Oil on canvas, 38% x 4254 in. 

Signed: g. la touche, ’ 96 . 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: V. Harris, N. Y., 1912; M. A. Ryerson, Chi. 

GASTON LA TOUCHE, French, 1854-1913 

283. The Twin Sisters 
Oil on canvas, 29% x 30% in. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. R. E. Danielson, Boston. 

GUSTAVE LOISEAU, French, 1865- 

284. Fecamp, Outer Harbor (1924) 

Oil on canvas, 21x26 in. 

Signed: g. loiseau, 1924. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

GUSTAVE LOISEAU, French, 1865- 

285. Orchard in Bloom 
Oil on canvas, 23 x 28% in. 

Signed: g. loiseau. 

Owned by The Art Institute of Chicago (Mr-, 
and Mrs. Martin A. Ryerson Collection). 

MAXIME MAUFRA, French, 1862-1918 

286. Douarnenez in Sunshine (1897) 

Oil on canvas, 23% x 29 in. 

Signed: maufra, ’97. 

Owned by The Art Institute of Chicago. 



MAXIME MAUFRA, French, 1862-1918 

287. Kerhostin, Brittany 
Oil on canvas, 25 x 31% in. 

Signed: maitfra, 1911. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

EDOUARD VUILLARD, French, 1868- 

288. Child in a Room 

Oil on panel, 17%x23% in. 


Signed: e. vuillard. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

EDOUARD VUILLARD, French, 1868- 
289. Interior 

Oil on cardboard, 17% x 15 in. 

Signed: e. vuillard. 

Lent by Mr. and Mrs. Charles H. Worcester, 
Chicago. 


PAINTINGS BY CEZANNE, GAUGUIN AND REDON 

GALLERY 30 


PAUL CEZANNE, French, 1839-1906 

290. The Basket of Apples 

Oil on canvas, 24% x 31 in. 

Signed: p. oezanne. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: J. Hcssel, Paris (Sale, 1913). 

Exh.: Fogg Art Mus., Cambridge, Mass., 1929, No. 6 
(PI. XXIV of cat.); Cent, of Prog. Exh., The Art Inst, 
of Chi., 1933, No. 305. 

Lit.: C. Lewis Hind, The Post Impressionists, 1911, 74 
(repr.); A. Vollard, Cbzannc, 1914, opp. 102, PI. 33; The 
Fine Arts Journal , XXXV (May, 1917), 335 (repr.); 
C. Coquiot, Paul CSzanne, 1919, 246; J. Meier-Graefe, 
C&zanne ttnd Sein Kreis, 1922, 185 (repr.); R. M. F., 
Bull., XX (1926), 61-3 (repr.); F. Watson, The Arts, IX 
(1926), 304 (repr.), 310; The Art News, XXIV (June 
12, 1926, supplement), 28 (repr.); M. D. Zabel, Art and 
Archaeology, XXVI (1928), 227 (repr.); Cat . of the 
Helen Birch Bartlett Memorial, 1929, 8-9 (repr.), 56. 
Painted c. 1885. Reproduced by Maurice Denis in ceiling 
of the Petit Palais, Paris. 

PAUL CEZANNE, French, 1839-1906 

291. The Bathers 

Oil on canvas, 20 x 24% in. 

Lent by Mrs. Robert Rutherford McCormick, 
Chicago. 

Coll.: Zoubaloff, Paris, 1927; P. Rosenberg, Paris; 
Chester H. Johnson Gall., Chi. 

Exh.: Mus. of Mod. Art, N. Y., Summer, 1930, No. 15; 
Renaissance Society, Univ. of Chi., 1931; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 306. 

Lit.: Studio, CVI (Oct., 1933), 200 (repr.). 

Painted c. 1890. A very similar composition is in the 
Vollard Coll., Paris. 

PAUL CEZANNE, French, 1839-1906 

292. Environs of Aix 

Oil on canvas, 22% x 27% in. 

Lent by Mr. John T. Spaulding, Boston. 


Coll.: Claude Monet, Giverny; P. Rosenberg, Paris; 
Wildenstein, N. Y. 

Exh.: Wildenstein Gall., 1928, No. 14; Fogg Art Mus., 
Cambridge, Mass., 1929, No. 5 (PL XXIII in cat.); 
Museum of Fine Arts, Boston, 1929, 1931, 1932. 

Lit.: A. Pope, The Art News, XXVTI, Pt. 2 (April 26, 
1930, Sect. I), 122 (repr.). 

PAUL CEZANNE, French, 1839-1906 
*293. L’Estaque 

Oil on canvas, 31% x 38% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi.; Hoogendijk, Amsterdam; 
Paul Rosenberg, Paris, 1919. 

Exh.: Mus. of Mod. Art, N. Y., 1929, No. 18 (repr. in 
cat.); Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 309 (PL LXI). 

Lit.: J. Gasquet, V Amour de V Art, I (1920), 263 
(repr.); D. C. Rich, Bull., XXIV (1930), 113-117 
(repr.). 

Painted c. 1886-8. 


PAUL CEZANNE, French, 1839-1906 
294. Flowers and Fruit 

Oil on canvas, 23 x 16% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Durand-Ruel, Paris; Mrs. L. L. Coburn, Chi. 

Exh.: Grafton Gall., Lond., 1905; The Art Inst, of Chi., 
1932-3, No. 3 (repr. in cat. of the Coburn Coll.); Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 310, 
(Pl. LXTI in cat.). 

Lrr.: T. L. Klingsor, Ckzanne (Masters of Modern Art, 
Eng. trans.) 1924, PI. 20 (as “Tulips”); D. C. Rich, Bull., 
XXVI (1932), 65 (repr.), 70-1. 

Painted c. 1885. 
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PAUL CEZANNE, French, 1839-1906 
*295- Jas de Bouffan 
Oil on canvas, 25% x 32 in. 

Lent by The Museum of Art, Rhode Island 
School of Design, Providence, Rhode Island. 
Exh.: Wiesbaden, 1921. 

Lit.: L. E. Rowe, Bull, of the R. 7. School of Design, 
XXI (1933), 49 (repr.), 50-52. 

Painted c. 1890. 

PAUL CEZANNE, French, 1839-1906 
**296. Mme. Cezanne in the Conservatory 
(P1.L) 

Oil on canvas, 36% x 28% in. 

Lent anonymously. 

Coll.: A. Pellerin, Paris; A. Vollard, Paris; A. Morosoff 
(Moscow, until 1918); Mus. of Modern Western Art, 
Moscow, No. 560 (repr. in cat., 1928, PI. 25). 

Lrr.: A. Vollard, Paul Cezanne , 1914, No. 24, opp. 74 
(repr.); J. Meier-Graefe, Cezanne und Sein Kreis, 1922, 
PI. 235; H. v. Wedderkop, Paul Cezanne (Junge Kunst, 
No. 30), 1922; 28 (repr.); F. Burger, Cezanne und 
Hodler, 1923, Pl. 71; Meier-Graefe, Cezanne (Eng. 
trans.), 1927, PI. XCQI; J- Becker, Creative Art, X 
(1932), 195 (repr.), 200. 

Painted in 1891. 

PAUL CEZANNE, French, 1839-1906 

297. Mme. Cezanne in a Striped Blouse 
Oil on canvas, 24% x 20% in. 

Lent by Mr. Henry P. Mcllhenny, Germantown, 
Pennsylvania. 

Coll.: A Vollard, Paris; G. F. Reber, Lausanne; Samuel 
Courtauld, Lond.; Paul Rosenberg, Paris. 

Exh.: Durand-Ruel, Paris, No. 5; Fogg Art Mus., Cam- 
bridge, Mass., 1934. 

Lit.: A. Vollard, Paul Cezanne, 1914, Pl. 46, last row; E. 
Fame, V Amour de V Art, I (1920), 267 (repr.); J. Meier- 
Graefe, Cezanne und Sein Kreis, 1922, Pl. 129; Meier- 
Graefe, Cizanne (Eng. trans.,), 1927, PI. XLJX; M. 
Damery, 1! Amour de I’Art, X (Jan., 1929), 17 (repr.); 
J. B. Manson, Creative Art, IV (1929), 262. 

Painted 1880—85. 

PAUL CEZANNE, French, 1839-1906 

298. Pigeon Tower at Montbriand 
Oil on canvas, 26% x 33% in. 

Lent by Mr. and Mrs. Ralph M. Coe, Cleveland. 

Coll.: A. Vollard, Paris. 

Exh.: The Art Gallery of Toronto, 1926, No. 128; 
Cleveland Mus., 1926; Wildenstein Gall., N. Y., 1928, 
No. 15; The Mus. of Mod. Art, 1929, No. 23 (repr. in 
cat, PL 23). 

Lit.: G. Riviere, Le Mdtre Paid Cezanne, 1923, “Index 
of Chief Paintings”; W. M. Milliken, The Arts, X (1926), 
336 (repr.); The Arts, X3H (1928), 107, 112 (repr.); 
E. L. Johnson, The Arts, XVI (1930), 532-533 (repr.). 
Riviere says it was painted in 1886; Meier-Graefe assigns 
it to 1894-5. 


PAUL GAUGUIN, French, 1848-1903 
f299. Brittany Landscape 
Oil on canvas, 28% x 36% in. 

Signed: p. gauguin, 5 88 

Lent by Wildenstein and Co., Inc., New York 

Coll.: Fayet, Igny; Mme. Andoque. 

Exh.: City Art Mus., St. Louis, 1931, No. 16. 

Lit.: R. Rey, Gauguin (Maitres de l’Art Moderne), 1923, 
Pl. 5 (Eng. trans., n.d., PI. 12); G. Kahn, L’Art et les 
Artistes, XII (1925), 37 (repr.) as “Le Berger Breton.” 

PAUL GAUGUIN, French, 1848—1903 
f300. The Call (1902) 

Oil on canvas 51% x 35% in. 

Signed: p. gauguin, 1902. 

Lent by Wildenstein and Co., Inc., New York 

Coll.: Baron Kohner, Budapest. 

Exh.: Los Angeles Mus., 1933, No. 49 (repr. in cat.). 

PAUL GAUGUIN, French, 1848-1903 
301. The Day of the God (Mahana No 
Atua) (1894) 

Oil on canvas, 26 x 34 % in. 

Signed: gauguin ’94 and inscribed: mahana no 
atua. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: G. Bernheim-jeune, Paris; F. C. Bartlett, Chi., 
1924. 

Exh.: Boston Arts Club, 1925; Mus. of Mod. Art, N. Y., 
1929, No. 46 (Pl. 46 in cat.); Cent, of Prog. Exh., The 
Art Inst of Chi., 1933, No. 355. 

Lit.: Bull., XIX (1925), 77 (repr.), 81-2; M. D. Zabel, 
Art and Archaeology, XXVI (1928), 233—4 (repr.); Cat . 
of the Helen Birch Bartlett Memorial, 1929, 12-3 (repr.), 
57-8. 

Gauguin reproduced the subject twice in two quite dif- 
ferent woodcuts. (See M. Gu6rin, L'Oeuvre Grave de 
Gauguin, 1927, 1, Nos. 42 and 43.) 

PAUL GAUGUIN, French, 1848-190 3 
*f302. Hospital Garden at Arles (1888) 
(H.U) 

Oil on canvas, 28% x 36 in. 

Signed: p. gauguin ’88 

Lent by Jacques Seligmann and Co., Inc., New 
York. 

Coll.: J. W. Barney, N. Y. 

Exh.: Kunsthalle, Basel, Switzerland, 1928, No. 39 (repr. 
in cat); Gal. Thannhauser, Berlin, 1928, No. 30 (repr. 
in Souvenir, 9); The Mus. of Mod. Art, N. Y., 1929, No. 
40 (repr. in cat., Pl. 40); City Art Mus., St. Louis, 1931, 
No. 15; Telfair Acad., Savannah, Ga., 1931. 

Painted in Arles, 1888. Sketches for the heads are repro- 
duced by M. Guerin, L’Oeuvre GravS de Gauguin, 1927, 
I, p.x., from Guerin’s own collection. 

A lithograph of the subject is reproduced, ibid., No. 11. 
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PAUL GAUGUIN, French, 1848-1903 
303. Mm. Marie Henry (1890) (PI. XLIX) 
Oil on arms, 24 y 2 x 20 Y 2 in. 

Signed : p_ ga.uguin ’90. 

Owned by The Art Institute of Chicago (Joseph 
'Winter' bothann Collection). 

Coll..: E. E£ row^n & Phillips, London; Chester H. John- 
son CalI-,CJhi., 1925. 

Exh:.: C^nt. of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 358. 

Lit.: Btell , XX (192 6), 2 (repr.) as ‘Portrait of Mme. 
Gauguin.”; A. Alexandra, Paul Gauguin , 1930, 29 (repr.); 
Guide, 1 932 . TL (repr.). 

Painted before htis first trip to Tahiti. In the background 
is a still life- by Cezanne from Gauguin’s own collection. 

PAUL C^UGUIN, French, 1848-1903 

*304. “Oh, You’re Jealous” (No Te Aha Oe 
Kiri) ( 18SX) 

Oil on can was., 36% x 50 in. 

Signed: p. gajcjguin ’96 and inscribed: No Te 

Aha. (>3e RLiri- 

Owxied by The Art Institute of Chicago (Mr. 
and Mr*s. JMarrtin A. Ryerson Collection). 

Coll..: Durajid-Ihiel, N. Y.; M. A. Ryerson, Chi., 1924. 
Exh.: La Libre Esth&ique, Brussels, 1904; Fogg Art 
Mbs., Cambridge, Mass., 1929, No. 43 (PI. XXXV in 
cat.) ; Cent of Prog. Exh., The Art Inst, of ChL, 1933, 
3S T o. 359. 


PAUL CjAJOGUIN, French, 1848-1903 
305- SxJNTTLOWERS (1901) 

Oil on can was., 25% x 30% in. 

Signed: paxjl oauguin, 1901. 

Lent: by Mrs. Robert Rutherford McCormick, 
Chicago. 

Coll.: Q. Fayet-, Igny; P. Rosenberg, Paris; Chester H. 
Johnson Gall., Chi. 

Exh.: Mas. of ICod. Art, N. Y., Summer, 1930, No. 40; 
Cent, of Prog-. Exrii., The Art Inst, of Chi., 1933, No. 361. 
Lit.: L Re y, Gauguin (Maitres de l’Art Modeme), 
1923, PL 18* Ibid. . (Eng. trans.), 1924, PI. 39; A. Alex- 
andre, ?azH {Gauguin, 1930, 47 (repr.); B. Becker, Gau- 
guin, the Cad n Madman, 1931, 310. 


PAUL GAUGUIN, French, 1848-1903 
*306. Tahiti Woman with Children (1901) 
Oil on canvas, 37% x 28% in. 

Signed: Paul gauguin, 1901. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: Moderne Galerie, Munich; F. C. Bartlett, Chi., 
1927. 

Exh.: Mus. of Mod. Art, N. Y., 1929, No. 49 (repr. in 
cat.); Albright Art Gallery, Buffalo, 1932, No. 26 (repr. 
in cat PL XX); Toronto Art Gallerv, 1933; Cent of 
Prog. Exh., The Art Inst of Chi., 1933, No. 362. 

Lit.: R. M. F., Bull, XXI (1927), 74-75 (repr.); Car. 
of the Helen Birch Bartlett Memorial, 1929, 14-15 
(repr.), 57-8. 

ODILON REDON, French, 1840-1916 
307. The Japanese Vase 
Pastel on paper, 36 x 28% in. 

Signed: odilon redon. 

Lent by Jacques Seligmann and Co., Inc, New 
York 

Coll.: G. B4nard, Paris. 

Exh.: McClees Gall., Philadelphia, 1930. 

Painted in 1908. 

ODILON REDON, French, 1840-1916 
*308. Profile and Flowers 
Pastel on paper, 27% x 21 % in. 

Signed: odilon redon. 

Lent by Jacques Seligmann and Co., Inc., New 
York. 

Coll.: G. B&iard, Paris. 

Exh.: Kunsthalle, Winterthur, Switzerland, 1921, No. 
117; The Mus. of Mod. Art, N. Y., 1931, No. 97 (repr. 
in cat PL 97) ; The Amer. Art Asso., N. Y-, 1931. 
Painted in 1912. 

ODILON REDON, French, 1840-1916 

309. Young Woman 

Pastel on grey paper, 25 x 19 in. 

Signed: odilon redon. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection) . 

Coll.: M. A. Ryerson, Chi. 

Exh.: The Mus. of Mod. Art, N. Y., 1931, No. 74. 


PAOTING-S BY VAN GOGH, HODLER, HENRI ROUSSEAU, SEURAT AND 

TOULOUSE-LAUTREC 

GALLERY 32 


VTNTCE3MT7 VAN GOGH, Dutch, 1853-1890 
*310. Tice Bedroom at Arles 
Oil on canvas, 29 x 36 in. 

Owned ly The Art Institute of Chicago (Helen 
Biicb. Bartlett Memorial). 


For collections, exhibitions and literature see J. B. de la 
Faille, No. 484. Add: 

Exh.: Mus. of Mod. Art, N. Y., 1929, No. 79 (PI. 79 in 
cat.). Cent of Prog. Exh., The Art Inst, of Chi, 1933, 
No. 376. 

Lit.: G. Coqttiot, Van Gogh (1923), opp. 184 (repr.), 
194; R. M. F., Bull., XX (1926), 92-^ (repr.); Cat. of 
the Helen Birch Bartlett Memorial, 1929, 22-3 (repr.). 
59; Guide, 1932, 27 (repr.). 


47 



Painted at Aries, October 1888, or at St. R6my, Septem- 
ber, 1889. (See De la Faille for other versions.) Men- 
tioned in Van Gogh’s Letters to his Brother ; III (Eng. 
trails., 1929), Nos. 554-55, and No. 604. 

A pen-sketch of the composition is included in Letter 
No. 554. 

VINCENT VAN GOGH, Dutch, 1853-1890 
311. La Berceuse (Mme. Roulin) (1889) 

Oil on canvas, 36 x 28 in. 

Signed: vincent, arles ’89 and inscribed: la 

BERCEUSE. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

For collections, exhibitions and literature see J. B. de la 
Faille, No. 506. Add: 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 377. 

Lrr.: M. D. Zabel, Art and Archaeology, XXVT (1928), 
231 (repr.); Cat. of the Helen Birch Bartlett Memorial , 
1929, 20-21 (repr.), 58. 

See De la Faille for other versions. Mentioned in Van 
Gogh’s Letters to his Brother , HI (Eng. trans., 1929), 
Nos. 573, 578, and 592. The model was the wife of the 
postman, Marcel Roulin. 

VINCENT VAN GOGH, Dutch, 1853-1890 
**312. Le Cafe de Nuit (PI. XLVII) 

Oil on canvas, 35 x 28 in. 

Signed: vincent, le cafe de nuit. 

Lent anonymously. 

Coll.: Mme. J. van Gogh-Bonger, Amsterdam; J. A. 
Morosoff, Moscow; The Museum of Western Art, Mos- 
cow. 

For exhibitions and literature see J. B. de la Faille, No. 
463. 

Painted in Arles, 1888-9. The scene is the Alcazar Cafe, 
Place Lamartine, Arles. 

VINCENT VAN GOGH, Dutch, 1853-1890 

313. Montmartre 

Oil on canvas, 17% x 13 in. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

For collections, exhibitions and literature see J. B. de la 
Faille, No. 272. Add: 

Exh.: Minneapolis Inst, of Arts, 1926; Boston Arts Club, 
1925; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 380. 

Lit.: The Arts, VI (1924), 294 (repr.); Cat. of the Helen 
Birch Bartlett Memorial , 1929, 16-17 (repr.), 59. 
Painted in Paris c. 1886. 

VINCENT VAN GOGH, Dutch, 1853-1890 

314. Self-Portrait in a Straw Hat 
Oil on canvas, 13% x 10% in. 

Lent by The Detroit Institute of Arts, Detroit, 
Michigan. 


For collections, exhibitions and literature see J. B. de la 
Faille, No. 526. Add: 

Exh.: Brooklyn Museum, 1921; Mus. of Mod. Art, N. Y., 
1929, No. 72 (PI. 72 in cat.). 

Painted at Arles, 1888-9. 

VINCENT VAN GOGH, Dutch, 1853-1890 
315. Sunny Midi (September 1888) 

Oil on canvas, 28% x 36% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

For collections, exhibitions and literature see J. B. de la 
Faille, No. 468. Add: 

Exh.: Mus. of Mod. Art., N. Y., 1930, No. 105; The Art 
Inst, of Chi., 1932, No. 13 (repr. in cat. of the Coburn 
Collection). 

VINCENT VAN GOGH, Dutch, 1853-1890 
f 3 16. Wheat Fields near Arles (PI. XL VIII ) 
Oil on canvas, 29% x 36% in. 

Lent by Wildenstein and Co., Inc., New York. 

For collections, exhibitions and literature see J. B. de la 
Faille, No. 559. Add: 

Exh.: Los Angeles Mus., 1933, No. 51. 

Painted at Arles, 1888-9. 

FERDINAND HODLER, Swiss, 1853-1 918 
*317. The Grand Muveran 
Oil on canvas, 27% x 37 in. 

Signed: fr. hodler. 

Owned by The Art Institute of Chicago ( Helen 
Birch Bardett Memorial). 

Coll.: Russ-Young, Serribres, No. 46; F. C. Bartlett, 
Chi., 1924. 

Exh.: Hodler Memorial, Bern, 1921, cat. No. 467; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 729. 

Lit.: Bull., XIX (1925), 81, 82 (repr.); Cat. of the 
Helen Birch Bartlett Memorial , 1929, 16 (repr.), 54. 

FERDINAND HODLER, Swiss, 1853-1918 
318. Head of a Soldier (Study for Morat) 
Oil on canvas, 18% x 18 in. 

Signed: f. hodler. 

Owned by The Art Institute of Chicago (Helen 
Birch Bardett Memorial). 

Coll.: Russ-Young, Serrieres; F. C. Bartlett, Chi., 1924. 
Lit.: F. Watson, The Arts, IX (1926), 313 (repr.); Cat. 
of the Helen Birch Bartlett Memorial , 1929, 20, 21 
(repr.), 53. 

Painted in 1916. A study for one of the heads in Hod- 
ler’s fresco, “The Battle of Morat” in the Armory Hall 
of the Swiss National Museum, Zurich, Switzerland. In 
1476 the Swiss and their allies won a decisive victory at 
Morat over the assembled forces of Charles the Bold. 

FERDINAND HODLER, Swiss, 1853-1918 
*319. James Vibert, Sculptor (1907) 

Oil on canvas, 25 x 25 in. 

Signed: f. hodler, 1907. 
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Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: W. Russ- Young, Serr&res. 

Exh.: Bern, 1921, No. 370. 

Lit.: C. A. Loosli, Ferdinand Hodler, 1920, II, Pi. 97; 
M. D. Zabel, Art and Archaeology, XXVI (1928), 232 
(repr.); Cat. of the Helen Birch Bartlett Memorial, 1929, 
26-7 (repr.), 59. 

FERDINAND HODLER, Swiss, 1853-1918 
*320. Stocxhorn Mountains in Winter 
Oil on canvas, 2 7% x 30% in. 

Signed: f. hodler. 

Owned by The Art Institute of Chicago (George 
F, Porter Collection). 

Coll.: W. Russ-Young, Serrifcres; G. F. Porter, Chi. 
Exh.: Bern, 1921, No. 494. 

Painted in 1913. 

HENRI-JULIEN ROUSSEAU, French, 1844- 
1910 

321. The Jungle (1908) 

Oil on canvas, 66} 4 x 74% in. 

Signed: henri rousseau 1908. 

Lent by Mrs. Patrick C. Hill to the Joseph 
Winterbotham Collection, The Art Institute of 
Chicago, 1933-. 

Coll.: J. Quinn, N. Y., 1926, No. 108; Mrs. J. A. 
Carpenter, Chi. 

Exh.: Reinhardt Gall., N. Y., 1928, No. 27 (repr. in 
cat.); Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 368. 

Lit., The Arts, IX (1926), 310; A Basler, Henri Rous- 
seau, 1927, PI. XXXIX; Basler, Henri Rousseau (Les 
Peintres Frangais Nouveaux, No. 34), 1929, No. 59 
(repr.), as “Paysage Exotique”; Studio, CVI (Oct., 
1933), 201 (repr.). 

HENRI-JULIEN ROUSSEAU, French, 1844- 
1910 

322. The Waterfall (1910) 

Oil on canvas, 45 % x 59 in. 

Signed: henri rousseau 1910. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: G. Bernheim, Paris; Frederic C. Bartlett, Chi., 
1924. 

Exh.: The Mus. of Mod. Art., N. Y., 1933; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 369. 

Lit.: R. M. F., Bull., XX (192 6), 62-3 (repr.); F. Wat- 
son, The Arts, IX (1926), 310, 312 (repr.); M. D. Zabel, 
Art and Archaeology, XXVI (1928), 228 (repr.); Cat. of 
the Helen Birch Bartlett Memorial, 1929, 10-11 (repr.), 
57. 

GEORGES SEURAT, French, 1859-1891 

323. Port-en-Bessin, The Outer Harbor 
Oil on canvas, 21% x 25% in. 

Signed: seurat. 


Lent by The City Art Museum of St. Louis. 

Coll.: T. van Rysselberghe; Ch. Pacquement (Salts 
1928); M. Knoedler and Co., N. Y., 1929. 

Exh.: Mus. of Mod. Art, N. Y., 1929, No. 61 (PL 61 in 
cat.). 

Lit.: A. Fontainas and L. Vauxcelles, Hist. Genkrale de 
VArt Francois de la Revolution a Nos fours, 1922, I, 238 
(repr.); Andrd Lhote, Seurat, 1922; L. Cousturier, Seurat, 
1926, PL 28; J. Mauny, The Arts, XIH (1928), 6 (repr.), 
14; Handboo\ of the Collections, City Art Museum, St. 
Louis, 1934, 124 (repr.). 

Mme. Cousturier dates it 1888. 

GEORGES SEURAT, French, 1859-1S91 
*324. Sunday on the Island of la Grande 
Jatte 

Oil on canvas, 81 x 120% in. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: Mme. L. Cousturier, Paris; Galerie Vildrac, Paris; 
F. C. Bartlett, Chi., 1924. 

Exh.: Exh. of the Impressionists, Paris, 1886; Exh. of the 
Ind6pendants, Paris, 1886, No. 363; Exh. of the “XX,” 
Brussels, 1887; Exh. of the Ind6pendants, Paris, 1892; 
Exh. of the “Revue Blanche,” Paris, 1900, No. 17; Boston 
Arts Club, 1926; Cent, of Prog. Exh., The Art Inst, of 
Chi., 1933, No. 370 (PL LXIII in cat.). 

For literature on Seurat and the painting see the bibliog- 
raphy in R. Rey, La Renaissance du Sentiment Classique, 
1931, 161-2. Add the following: A. Salmon, Burlington 
Mag., XXXVII (1920), 115fT (repr. PL III-e); Pach, 
Georges Seurat , N. Y., 1923, 22-3, and PL VI; W. Pach, 
The Arts, III (1923), 165 (repr.), 168 as “In the Park”; 
IX (1926), 306-10 (repr.); Bull., XXVIII (1924), 90-91 
(repr.); G. Eglington, Internatl. Stu., LXXXI (1925), 
113ff (repr.); L. Cousturier, Seurat, 1926, 12, 17-18 
(repr.); Chr. Zervos, Cahicrs d’ Art , HI (1928), 361—75 
(repr. and details); Cat. of the Helen Birch Bartlett 
Memorial, 1929, 30-31 (repr.), 61; Maandblad voor 
Beeldende Kunsten, VIII (1931), 163ff (repr. 175); 
Guide , 1932, 68-9 (repr.); F. Walter, Revue de VArt, 
LXIII (1933), 165 (repr.); C. J. Bulliet, Parnassus, V 
(May, 1933), I (repr.), 5; The Amer. Mag. of Art, XXVI 
(1933), 289 (repr.). 

Painted 1884-6. Numerous charcoal drawings and 
painted studies exist for various sections of the composi- 
tion. Two of the final studies are in the colls, of Mrs. 
A. Chester Beatty, Lond., and Adolph Lewisohn, N. Y. 
The Island of La Grande Jatte is in the Seine at Neuilly 
and no longer a public park. 

HENRI DE TOULOUSE-LAUTREC, French, 
1864-1901 

*325- At the Moulin-Rouge 
Oil on canvas, 55% x 47% in. 

Signed with monogram. 

Owned by The Art Institute of Chicago (Helen 
Birch Bardett Memorial). 

Coll.: Manzi-Joyant, Paris: Jean Laroche, Paris, 1926; 
Frederic C. Bartlett, Chi., 1928. 

Exh.: Galerie Manzi-Joyant, Paris, 1914, No. 32; Bar- 
celona, 1917, No. 2038; Art Inst, of Chi. (Arts Club), 
Dec. 1924-Jan. 1925, No. 7; Grand Palais, Paris, 1926, 
No. 3253; Amsterdam, April-May, 1928; Knoedler, N. Y., 
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1928, No. 34; Art Inst, of Chi., Dec., 1930-Jan,, 1931, 
No. 19; Mus. of Mod. Art, N. Y., 1931, No. 19; Musde 
des Arts Ddcoratifs, Paris, 1931, No. 92 (Pi. 5 in cat., 
wrongly credited to M. Seligmann); Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 371 (PL LXIII 


in cat.). 

Lit.: Gazette des Beaux-Arts, Per. 4, XII (1916), 100 
(repr. opposite); M. Joyant, Lautrcc, I, 1926, 137 (repr,), 
275; L’Art et les Artistes , N. S., XIV (1927), 159-160; 
P. de V Apparent, Toulouse-Lautrec , 1928, PI. 8; D. C. 
Rich, Bull., XXIII (1929), 13-15 (repr.); Cat. of the 
Helen Birch Bartlett Memorial, 1929, 36-37 (repr.). 
Seated round the table from left to right: M. Edouard 
Dujardin, La Macarona, Paul Sescau, Maurice Guibert; 
in the foreground, Mile. Nelly C In the back- 

ground, La Goulue, doing up her hair, and silhouettes 
of Dr. Tapid de Celeyran and of Lautrec, the latter in 
his famous “melon” hat. 


HENRI DE TOULOUSE-LAUTREC, French, 
1864-1901 

326. Ballet Dancers (1885) 

Oil on canvas, 59% x 59% in. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Coll.: Tetzen-Lund, Copenhagen; L. C. Hodebert, Paris; 
E. Bignou, Paris; F. C. Bartlett, Chi., 1931. 

Lit.: T. Duret, Toulouse-Lautrec, 1920, 119-20; M. 
Joyant, Toulouse-Lautrec, I, 1926, 260; A. Astro, Lautrec, 
1926, 148; D. C. Rich, Bull., XVI (1932), 1-3 (repr.). 
One of three wall decorations painted in 1885 by Lautrec 
for the Ancelin Inn at Villiers-sur-Morin. Joyant, supra, 
reproduces the other two on pages 45 and 47. 


Painted in 1889. A drawing ( reproduced in the Cour- 
ier Francis, May, 19, 1889, II, No. 20) is in the coll, 
of Mr. J. W. Barney, New York. Renoir painted the same 
subject. The man to the right is die painter Joseph Albert. 


HENRI DE TOULOUSE-LAUTREC, French, 
1864-1901 

*328. In the Circus Fernando: The Ring- 
Master 

Oil on canvas, 38% x 63% in. 

Signed: t-lautrec. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

Coll.: Oiler, Paris; Baron de Laf auric, Paris. 

Exit.: Moulin -Rouge, Paris, 1888; Musde des Arts Ddcora- 
tifs, Paris, 1910, No. 4; Paul Rosenberg, Paris, 1914, No. 
20; Galerie Manzi-Joyant, Paris, 1914, No. 45; Art Inst, 
of Chi. (Arts Club), Dec., 1924-Jan., 1925, No. 10; Fogg 
Art Mus., Harvard, 1929, No. 87 (PI. XLV in cat.); 
Art Inst, of Chi., 1930-31, No. 7 (repr. in cat.); Mus. of 
Mod. Art, N. Y., 1931, No. 7 (repr. in cat.); Musde des 
Arts Ddcoratifs, Paris, 1931, No. 52 (PI. 2 in cat.); 
Albright Art Gall., 1932, No. 59 (PI. IX in cat.); 
Toronto Art Gallery, 1933; Cent, of Prog. Exh., The Art 
Inst, of Chi., 1933, No. 373. 

Lit.: G. Coquiot, Lautrec, n. <1., PI. 46; Coquiot, UArt 
et les Artistes, XIX (1914), 133 (repr.); M. Joyant, 
UArt et les Artistes, N. S., XIV (1927), 168 (repr.); 
R. M. F., Bull., XIX (1925), 94-5 (repr.); M. Joyant, 
Toulouse-Lautrec, I, 1926, 162 (repr.), 265; Guide, 1932, 
74 (repr.). 

Painted in 1888. The ringmaster is M. Loyal. 


HENRI DE TOULOUSE-LAUTREC, French, 
1864-1901 

*327. A Dance at the Moulin de la Galette 
(1889) 

Oil on canvas, 35% x 39% in. 

Signed: t-lautrec. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

Coll.: Montandon, Paris; Gallimard, Paris; Mrs. L. L. 
Coburn, Chi. 

Exh.: Exh. of the Inddpendants, Paris, 1889, No. 257; 
Gall. Goupil, Paris, 1893; Durand-Ruel, Paris, 1902, No. 
71; Musde des Arts Ddcoratifs, Louvre, 1910, No. 2; 
Gall. Manzi-Joyant, Paris, 1914, No. 76; The Art Inst, 
of Chi. (Arts Club), 1924-1925, No. 6; 1930-1931, 
No. 9, 62 (repr. in cat.); Cent, of Prog. Exh., The Art 
Inst, of Chi., 1933, No. 372. 

Lit.: T. Duret, Lautrec, 1920, Pl. VI, opp. 16; G. Coquiot, 
Toulouse-Lautrec, n. d., PI. 22; M. Joyant, Toulouse- 
Lautrec, 1926, I, 125 (repr.), 266; Joyant, UArt et les 
Artistes, N. S., XIV (1927), 170 (repr.). 


HENRI DE TOULOUSE-LAUTREC, French, 
1864-1901 

*329. The Opera Messalina at Bordeaux 
Oil on canvas, 38% x 31 in. 

Signed with monogram. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

Coll.: G. Bernheim, Paris; Brabazangcs, Paris; Manzi, 
Paris. 

Exh.: Galerie Manzi-Joyant, Paris, 1914, No. 40 (repr. 
in cat.); The Art Inst, of Chi., 1930-1, No. 36 (repr. in 
cat.); Musde des Arts Ddcoratifs, Paris, 1931, No. 182; 
The Minneapolis Inst, of Arts, 1930. 

Lit.: M. Joyant, Toulouse-Lautrec, I, 1926, 300; D. C. 
Rich, Bull., XXII (1928), 105 (repr.). 

Painted in 1900, one of a series of paintings and drawings 
from the opera, “Messaline” by Isidore de Lara (b. 1860), 
with Mile. Granne in the title role. Lautrec witnessed 
the opera late in 1900 at Bordeaux and on the 16th of 
April, 1901, wrote to Joyant: “I am very satisfied. I think 
that you will be still more pleased with my new pictures 
‘about’ Messaline,” 
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PAINTINGS BY GIOVANNI BATTISTA TIEPOLO AND HUBERT ROBERT 

GALLERY 35 


HUBERT ROBERT, French, 1733-1808 
330- The Fountains 
Oil on canvas, 100 x 92 in. 

Owned by The Art Institute of Chicago. 

Coll.: Marquis de Laborde, M6r6vil!e, 1788; Count de 
Saint Roman; L. Francois (Sale, Paris, 1900, No. 3, 
p. 16, xepr. in cat.). 

Exht.: Cent, of Pro#. Kxh., The Art Inst, of Chi., 1933, 
No. 227 (PL XL VI in cat.). 

Lit.: P. dc Nolhac, Hubert Robert, 1910, 71, 154; T. 
Lcclfcre, Hubert Robert (Les Grands Artistes), 1913, 92; 
Guide, 1932, 41 (repr.). 

One of six great compositions, painted 1787-8, com- 
missioned by the French financier, Marquis Jean Joseph 
de Labordc (1724-1794), for bis CMtcau dc M&tfvillc. 

HUBERT ROBERT, French, 1733-1808 

331. The Landing Place 

Oil on canvas, 100 x 92 in. 

Signed and inscribed: ir. Robert in aedibus 
MEREVILLAE PRO D. DEL A BO HD E, PINX1T A. I). 1788. 

Owned by The Art Institute of Chicago (R. T. 
Crane Collection). 

See No. 330. 

HUBERT ROBERT, French, 1733-1808 

332. The Obelisk 

Oil on canvas, 100 x 92 in. 

Signed: robert, 1787. 

Owned by The Art Institute of Chicago 
(Clarence Buckingham Collection). 

See No. 330. 

HUBERT ROBERT, French, 1733-1808 

333. Old Temple 

Oil on canvas, 100 x 92 in. 

Owned by The Art Institute of Chicago (A. C. 
Bartlett Collection). 

See No. 330. 

GIANBATTISTA TIEPOLO, Venetian, 1696- 
1770 

334. Rinaldo Enchanted by Armida 

Oil on canvas, 73 % x 102% in. 

Owned by The Art Institute of Chicago (James 
Deering bequest). 


Coll.: Serbelloni, Venice; A. P. Cartier, Genoa; C. Sedel- 
moyer, Paris; J. Deering, Chi. 

Kxir.: (Jail. Scdelmcyer, Paris, 1912 (Cat. 1913, Nos. 
57-60, repr.) ; Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, Nos. 156-159 (“Armida Abandoned by Rinaldo" 1 
is PL XXIV of cat.). 

Lit.: F. Malaguzzi -Valeri, Rassegna d'Arte, VIII (1908), 
179 (repr.); E. Sack, Giambattista ttnd Domenico Tiepolo, 
1910, 236, Nos. 622-5; P. Molmenti, Tiepolo, 1911, 
188-9, PL 84 (Fr. transl. 187, repr., 188); Ten Master- 
pieces by Tiepolo, 1913 (Translation of C. Mauclair’s 
article in Le Journal des Arts, June, 1912), 16-24 (repr.); 
R. M. F., Bull, XX (1926), 5-8; L. Venturi, Pitt . Ital, 
1931, Pis. CCCCXXII-CCCCXXV; Guide, 1932, 8-9, 
(repr.). 

Lorenzo Tiepolo engraved the composition of “Rinaldo 
and Armida in the Garden.*’ 

L. Venturi dates the series 1737-1751. Several other ver- 
sions exist: the frescoes of the Villa Valmarana near 
Vicenza (3 737); the frescoes of the Castle of Wurzburg 
(1751-3); a sketch of one of the Wurzburg scenes in the 
K. -Friedrich Mus.; and an example in the Brera, Milan. 
They illustrate episodes from Torquato Tasso’s “Gcrusa- 
lemmc Libcrata.” The first scene is taken from Canto 
XIV, Verses 65-8; the second is from XVI, 17—19; the 
third, XVI, 42; and the fourth, XVII, 64-5. 

GIANBATTISTA TIEPOLO, Venetian, 1696- 
1770 

335. Rinaldo and Armida in the Garden 
Oil on canvas, 73% x 102% in. 

Owned by The Art Institute of Chicago (James 
Deering Collection). 

See No. 334. 

GIANBATTISTA TIEPOLO, Venetian, 1696- 
1770 

336. Armida Abandoned by Rinaldo 
Oil on canvas, 73 1 / 2 x 84 1 / 2 in. 

Owned by The Art Institute of Chicago (James 
Deering Collection). 

See No. 334. 

GIANBATTISTA TIEPOLO, Venetian, 1696- 
1770 

337. Rinaldo and the Old Hermit 
Oil on canvas, 73% x 84% in. 

Owned by The Art Institute of Chicago (James 
Deering Collection). 

See No. 334. 
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FRENCH PAINTING 
Twentieth Century 
GALLERY 38 


GEORGES BRAQUE, French, 1883— 
f339. The Mantelpiece (c. 1924) 

Oil on canvas, 51 % x 29 in. 

Signed: g. braque. 

Lent by Marie Harriman Gallery, New York. 

SALVADOR DALI, Spanish, 1904— 
f340. The Persistence of Memory (1931) 
Oil on canvas, 10 x 14 in. 

Signed: olive, Salvador dali, 1931. 

Lent by Julien Levy Gallery, New York. 

ANDRE DERAIN, French, 1880- 

341- The Fountain 

Oil on panel, 10% x 13% in. 

Signed: derain. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

ANDRE DERAIN, French, 1880- 

342. Grapes 

Oil on canvas, 11% x 18% in. 

Signed: a. derain. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

ANDRE DERAIN, French, 1880— 

343. Landscape 

Oil on canvas, 23% x28% in. 

Signed: a. derain. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

CHARLES DUFRESNE, French, 1876- 

344. Still Life with Compote 
Oil on canvas, 32 x 21% in. 

Signed: dufresne. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

E. OTHON FRIESZ, French, 1879- 

345. Harbor of Toulon (c. 1922) 

Oil on canvas, 24% x 31% in. 

Signed: e. othon friesz. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

JUAN GRIS, Spanish, 1887-1927 

346. Abstraction (1913) 

Oil on canvas, 36x23% in. 

Lent by Mrs. Flora Schofield, Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 775. 


JEAN MARCHAND, French, 1883- 

347. The Garden 

Oil on canvas, 27% x 23 in. 

Signed: j. marchand. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

ALBERT MARQUET, French, 1875- 

348. Environs of Algiers (c. 1914) 

Oil on canvas, 12% x 15% in. 

Signed: marquet. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Rycrson Collection). 

ALBERT MARQUET, French, 1875- 

349. Pont St. Michel, Paris (c. 1910) 

Oil on canvas, 12% x 15% in. 

Signed: marquet. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Rycrson Collection). 

HENRI MATISSE, French, 1869- 

350. Anemones (1923) 

Oil on canvas, 30 x 24% in. 

Signed: henri matisse. 

Lent by Mr. Edsel Ford, Detroit, Michigan. 

HENRI MATISSE, French, 1869- 

351. By the Window (1918) 

Oil on canvas, 28 x 23 in. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

HENRI MATISSE, French, 1869— 

352. Woman before an Aquarium (Nice, 
1921) 

Oil on canvas, 31% x39 in. 

Signed: h enri-matisse. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

HENRI MATISSE, French, 1869- 

353. Woman on Rose Divan 
Oil on canvas, 14% x 18 in. 

Signed: henri-matisse. 

Owned by The Art Institute of Chicago (Helen 
Birch Bardett Memorial). 

HENRI MATISSE, French, 1869- 
f354. Woman with Violin (c. 1924) 

Oil on canvas, 29 x 24 in. 

Signed: henri-matisse. 

Lent by Marie Harriman Gallery, New York. 
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JOAN MIRO, Spanish, 1893- 

355. The Farm (1921-2) 

Oil on canvas, 52 x 58 in. 

Signed: miro, 1921-22. 

Lent by Mr. and Mrs. Paul Scott Mowrer, Chi- 
cago. 

AMEDEO MODIGLIANI, Italian, 1884-1920 

356. Double Portrait (Jacques Lipchitz and 
His Wife) 

Oil on canvas, 31% x21 in. 

Signed: Modigliani. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 702. 

Lit.: Cat. of the Helen Birch Bartlett Memorial, 1929, 50 
(repr.), 65. 

JULES PASCIN, French School, 1885-1930 
f357. Opalescent 
Oil on canvas, 36 x 30 in. 

Signed: pascin. 

Lent by The Downtown Gallery, New York. 
Exh.: The Downtown Gall., N. Y., 1931, No. 2. 

PABLO PICASSO, Spanish, 1881- 

358. The Guitarist (1903) 

Oil on panel, 47% x 32 % in. 

Signed: picasso. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

PABLO PICASSO, Spanish, 1881- 

359. On the Upper Deck (1901) 

Oil on canvas, 1514x24% in. 

Signed: picasso. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. L. L. Coburn Collection). 

PABLO PICASSO, Spanish, 1881 — 

360- Women and Child at a Fountain ( 1903) 
Oil on canvas, 36% x29 in. 

Signed: picasso. 

Lent by Mr. and Mrs. Potter Palmer, Chicago. 

ANDRE DUNOYER DE SEGONZAC, 

French, 1885- 

361. Landscape (PL LII) 

Oil on canvas, 32 x 39 in. 

Signed: a. dunoyer de segonzac. 

Lent anonymously. 


ANDRE DUNOYER DE SEGONZAC, 
French, 1885- 

362. A Summer Garden (c. 1924) 

Oil on canvas, 18 x 43 in. 

Signed: a. dunoyer de segonzac. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

HAIM SOUTINE, Russian, 1884- 

363. Small Town Square 
Oil on canvas, 28 x 18% in. 

Signed: soutine. 

Owned by The Art Institute of Chicago (Joseph 
Winterbotham Collection). 

MAURICE UTRILLO, French, 1883- 

364. Rue St. Vincent de Paul (1913) 

Oil on canvas, 25x39% in. 

Signed: maurice utrillo v., 20 juin, 1913. 
Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

MAURICE UTRILLO, French, 1883- 

365. Street in Paris (c. 1912) 

Oil on canvas, 22%x30% in. 

Signed: maurice utrillo v. 

Lent by Miss Edith Wetmore, Newport, Rhode 
Island. 

MAURICE UTRILLO, French, 1883- 

366. Street in Paris (1914) 

Oil on canvas, 25x31% in. 

Signed: maurice utrillo v., 1914. 

Owned by The Art Institute of Chicago (Helen 
Birch Bartlett Memorial). 

MAURICE DE VLAMINCK, French, 1876- 
366A. Village (Rueil) (c. 1912) 

Oil on canvas, 29x36% in. 

Signed: vlaminck. 

Owned by The Art Institute of Chicago (Arthur 
Jerome Eddy Memorial). 

EUGENE ZAK, Polish, 1884-1926 
366B. The Shepherd 
Oil on canvas, 46x32% in. 

Signed: eug. zak. 

Owned by The Art Institute of Chicago (Arthur 
Jerome Eddy Memorial). 

Exh.: Internatl. Exhn. of Mod. Art, New York, 1913, 
No. 233; Chicago, 1913, No. 452; A. J. Eddy Coll., Art 
Inst, of Chi., 1922, No. 67 (repr.); Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 743. 

Lit.: A. J. Eddy, Cubists and Post-Impressionism, 1919, 8 
(repr.), 200-1; Creative Art, X (1932), 215 (repr. 115); 
The Eddy Coll, of Mod. Paintings & Sculpture, 1932, 77 
(repr.); Guide , 1932, 77 (repr.). 
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AMERICAN PAINTING 
Eighteenth and Early Nineteenth Centuries 
GALLERY 39 


JOSEPH BLACKBURN, American, worked 
1753-1763 

367. Mary and Elizabeth Royall (Pl.LIV) 
Oil on canvas, 5714 x 48 in. 

Lent by The Museum of Fine Arts, Boston. 
Lit.: Bull, of the Mtts. of Fine Arts, Boston, XXIII 
(August, 1925), 41, 42 (repr.). 

The sitters are two of four daughters, the children of 
Isaac Royall, Jr., and his wife, Elizabeth McIntosh. Mary 
McIntosh Royall was born in 1744-45 and Elizabeth (the 
second child of that name) in 1747. A double portrait, 
probably by Copley, is in the Museum of Fine Arts, Bos- 
ton. Elizabeth Royall married Sir William Pepperell (II) 
and was painted by Copley. She had one son, William 
Pepperell, who died at the Isle of Wight in 1809, un- 
married. His sister, Elizabeth Royall Pepperell, married 
the Rev. Henry Hutton. 


JOHN SINGLETON COPLEY, American, 
1737-1815 

368. Brass Crosby, Lord Mayor of London 
Oil on canvas, 88 J4 x54 l /z in. 

Indistinct signature. 

Owned by The Art Institute of Chicago (Munger 
Collection). 

Coll.: A. Ramsden; Ehrich Gall., N. Y. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 411. 

Lit.: Bull., XVI (1922), 66-7 (repr.); S. Lafollette, Art 
in America, 1929, opp. 54 (repr.); T. Bolton and H. L. 
Binesse, The Antiquarian, XV (December, 1930), 116; 
Guide , 1932, 101 (repr.). 

Painted c. 1780-90. 

Brass Crosby (1725-93), Lord Mayor of London (1770), 
was a conspicuous figure in English politics, championing 
the right of the press to publish parliamentary debates. 
Defeated in the elections of 1774 and 1784, Crosby was 
elected Governor of the Irish Society in 1785. 

JOHN SINGLETON COPLEY, American, 
1737-181 5 

369. Lady Frances Deering Wentworth 
(1765) (PL LIII) 

Oil on canvas, 51 x40 in. 

Signed: john s. copley, 1765 and inscribed: lady 

FRANCES WENTWORTH. 

Lent by The New York Public Library 

Coll.: Theodore Atkinson, Sr., New Hampshire; Frances 
Atkinson Freeman, Dover, N. H.; James Lenox, N. Y.; 
Lenox Library, N. Y. 

Exh.: The Met. Mus. of Art, N. Y. 

Lit.: M. B. Amory, /. S. Copley, 1882, 460; Masters in 
Art, 1904, PL IX, 502; F. W. Bayley, /. S. Copley , 1915, 
262, 263; Bayley, Five Colonial Artists of New England, 


1929, 289 (repr.); C. Lee, Early American Portrait Paint- 
ers , 1929, 68; T. Bolton and I-I. L. Binesse, The Anti- 
quarian, XV (Dec., 1930), 118 (where the sitter’s 
maiden name is given as “Frances Deering”). 

On the back is penciled on the upper stretcher: “Frances 
Deering Wentworth, daughter of Samuel Wentworth and 
Elizabeth Deering of Boston, Mass., was born Sept. 30, 
1745. Married first. May 14, 1762, her cousin, Theodore 
Atkinson, Jr., Secretary of the Province of New Hamp- 
shire, who died Oct. 28, 1769. Married second, Nov. 11, 
1 769, another cousin, John Wentworth, Governor of New 
Hampshire. In 1775 they went to England. He was cre- 
ated Baronet and appointed Governor of Nova Scotia 
where he died. Lady Wentworth died in England in 
1813.” Portrait painted when the sitter, then Mrs. Theo- 
dore Atkinson, was twenty years old. As Lady Went- 
worth she was a lady-in-waiting to Queen Charlotte, wife 
of George III, at a salary of £ 500, with the privilege of 
residing abroad at her pleasure. The towns of Deering 
and Francestown, N. H., were named in her honour. 

RALPH EARL, American, 1751-1801 

370. Mother and Child 
Oil on canvas, 50x40 in. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Coll.: Ehrich Gall., N. Y. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 193 5, 
No. 415 (PL LXXIX in cat.). 

Lit.: D. C, Rich, International Studio, XOVI (August, 
1930), 36 (repr.), 37; Guide, 1932, 104. 

CHESTER HARDING, American, 1702-1866 

371. Mr. George Hallett 
Oil on panel, 28 x 23 in. 

Owned by The Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 417. 

Coll.: Wing Collection, Jamaica Plain, N. Y. R. C. and 
N. M. Vose, Boston. 

Lit.: R. M. F„ Bull., XXI (1927), 40-41 (repr.); Guide, 
1932, 108. 

Both Mr. and Mrs. Hallett were from Boston; their daugh- 
ter married Asa Eldridge, commander of Vanderbilt’s 
“North Star” on its trip round the world. 

Pendant to No. 372. 

CHESTER HARDING, American, 1792-1866 

372. Mrs. George Hallett 
Oil on panel, 28 x 23 in. 

Owned by the Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 418. 

Coll.: Wing Collection, Jamaica Plain, N. Y. 

Lit.: R. M. F., Bulletin , XXI (1927), 40-1 (repr.); 
Guide, 1932, 108 (repr.). 

Pendant to No. 371. 


54 



SAMUEL F. B. MORSE, American, 1791-1872 

373. The Marquis de Lafayette (PL LV) 

Oil on canvas, 30 x 25 in. 

Signed: morse pinx and inscribed: marquis de 

LAFAYETTE. 

Lent by The New York Public Library. 

Coll.: William H. Osborn. 

Exh.: Met. Mus. of Art, N. Y., 1932. 

Lit.: S. F. B. Morse, Letters and Journals, 1914, I, repr. 
opp. 268; L. Rdau, L’Art frangais aux Etats-Unis, 1926, 
110-Note. PI. XVI; W. F. Paris, Personalities in Ameri- 
can Art, 1950, 90; H. B. Wehle, Samuel F. B. Morse (Cat. 
of the Met. Mus. of Art), 1932, 18, 37, Fig. 34; J. L. 
Brockway, American Magazine of Art, XXV (September, 
1932), 158-159 (repr.). 

Painted in 1825 at Washington, D. C. as a study for the 
full-length portrait ordered by the Corporation of New 
York for the New York City Hall. 

SAMUEL F. B. MORSE, American, 1791-1872 

374. Mrs. David Curtis De Forest (Pi. 
LVIII) 

Oil on canvas, 35 x 28 in. 

Lent by Yale University, Gallery of Fine Arts, 
New Haven, Connecticut. 

Coll.: David Curtis De Forest (husband of sitter); Mrs. 
Pastora J. Gridin (daughter of sitter). 

Exh.: Met. Mus. of Art, N. Y., 1932, No. 4. 

Lit.: J. W. De Forest, The De Forests of Avesnes, 1900, 
156; E. L. Morse, Samuel F. B. Morse — Letters and Jour- 
nals, 1914, I, 243-244 (repr.); Bull, of the Associates iti 
Fine Arts, Yale University, III (December, 1928), 35; 
Ibid., Handbook, V (1931), 47 (repr.); F. F. Sherman, 
Early American Portraiture, 1930, 35, 36; H. B. Wehle, 
Samuel F. B. Morse, 1932, 17, 34, Fig. 22; Wehle, Bull, 
of the Met. Mus. of Art, XXVII (February, 1932), 
35 (repr.), 36; J. Brockway, The Fine Arts, XVIII 
(March, 1932), 44; Brockway, American Magazine of Art, 
XXV (September, 1932), 159 (repr.). 

Painted in New Haven in 1823. 

The sitter was Julia Worcester of Huntington, Conn. (b. 
1796) who married David Curtis De Forest in 1811, also 
of Huntington but for many years interested in South 
American enterprises. She was the sister of the wife of his 
younger brother, Ezra, and a grand-daughter of a cousin 
of General David Worcester. Noted for her white com- 
plexion, hazel eyes, and blonde hair, she was regarded as 
a goddess by the natives when she visited the Rio de la 
Plata with her husband in 1812. 

The De Forest hospitality in Buenos Aires was that of a 
merchant prince’s household. In 1817 Mrs. De Forest 
returned to Connecticut, settling in New Haven, for the 
education of her children. In 1824 she received Lafayette 
at her house. Her manners were not of New England 
and she scandalized the people by her three "‘courtesies” 
with which she entered a parlor. 

The artist painted her in his barn-studio on Hillhouse 
Avenue. His sitter drove there in her yellow carriage, 
attired in a dress which had gratified her husband’s van- 
ity when she wore it to Monroe’s drawing-room reception. 


JOHN NEAGLE, American, 1799-1865 

375. View on the Schuylkill (1827) 

Oil on canvas, 25 x 36 in. 

Signed (reverse side): john neagle, 1827. 

Lent by Julius H. Weitzner, Inc., New York. 

Coll.: Garrett C. Neagle (son of artist), Philadelphia; 
Baruch Feldman, Philadelphia. 

Exh.: Penn. Acad, of the Fine Arts, Philadelphia, 1885, 
No. 18. 

The complete inscription on the back is: “View on the 
Schuylkill looking up towards the falls embracing Peter’s 
Island, painted from nature, John Neagle, 1827.” 

The little girl in the foreground is thought to be the 
artist’s daughter. 

GILBERT STUART, American, 1755-1828 

376. Miss Anne Izard (PI. LVII) 

Oil on canvas, oval, 30 x 24% in. 

Lent from the private collection of Mr. and Mrs. 
William Averell Harriman, New York. 

Coll.: Mrs. Charlotte Deas Watts (daughter of sitter), 
N. Y.; Dr. Watts (son of sitter), N. Y.; Watts (son of 
Dr. Watts); Knoedler Gall., N. Y., 1912; Mrs. Edward 
H. Harriman, N. Y. 

Lit.: L. Park, Gilbert Stuart, 1926, I, 426-427; III, 258, 
PI. 428. 

Painted 1794, New York. 

Miss Anne Izard, daughter of Ralph Izard, Senator from 
South Carolina, and his wife, Alice Delancey Izard, was 
born in Paris. She married William Allen Deas of South 
Carolina. Their son, Charles Deas, was a widely known 
artist who studied at the National Academy of Design. 
In 1844 Mrs. Deas published in Boston her father’s “Cor- 
respondence from 1774 to 1784, with a Short Memoir.” 

GILBERT STUART, American, 1755-1828 

377. George Washington 

Oil on canvas, oval, 19% x 16 in. 

Lent by Mr. S. W. Weis, Chicago. 

Coll.: G. Pollock, G. A. Pollock, J. Pollock, H. Levi, all 
of New Orleans, La. 

Exh.: Isaac Delgado Mus. of Art, New Orleans, La.; 
The Art Inst, of Chi., since 1923; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 422. 

Lit.: M. Fielding and J. H. Morgan, Life Portraits of 
George Washington, 1931, 299, Item 81. 

One of the two replicas painted by Stuart of the Athe- 
naeum George and Martha Washington, referred to in his 
memorandum, dated April 20, 1795, as: “Mess. Pollock, 
New York 2.” George Pollock lived until 1804 in New 
York, removing at that date to New Orleans where he 
died in 1820. George Pollock probably presented the 
pair of Washington portraits to his nephew, George 
Augustus Pollock, from whose direct heirs the present 
picture was obtained. At the time it was found there 
was also a portrait of Martha Washington, subsequently 
destroyed because of bad condition. Mr. Henry Levi, 
who found the pictures, cut down and mounted the 
George Washington from a rectangular stretcher (c. 
30 x 24 in.) to its present oval dimensions. 



GILBERT STUART, American, 1755-1828 
378, Major-General Henry Dearborn 
Oil on panel, 28%ox22% in. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Coll.: The Dearborn Family (until 1886); Chicago Com- 
mercial Club; Calumet Club of Chicago; M. Knocdler 
and Co., N. Y., 1914. 

Exh.: Exh. of Stuart’s Portraits, Boston, Mass., 1828, No. 
197; Bostonian Society, Boston, 1886; The Art Inst, of 
Chi., 1905; Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 424 (PI. LXXXI of cat.). 

Lit.: Fine Arts Journal, XXIX (1913), 718-9 (repr.); 
L. M. Bryant, American Pictures and Their Painters, 
1920, opp. 30 (fig. 7), 32; L. Park, Gilbert Stuart , 1926, 
I, 268-9, No. 224, III, 137 (repr.). 

Painted in Boston, 1812. A replica formerly belonged to 
Mrs. Arthur Meeker, Chi. Another is at Bowdoin Col- 
lege, Brunswick, Maine. 

Major-General Henry Dearborn (1751-1829), born at 
North Hampton, New Hampshire, served in many im- 
portant battles of the Revolution. He was Secretary of 
War from 1801-9; Major-General in 1812 and Minister 
to Portugal in 1822. Fort Dearborn (later Chicago) was 
named for him. 

THOMAS SULLY, American, 1783-1872 

379- Elizabeth Janney (1844) 

Oil on canvas, 28 x 36 in. 

Signed: ts. 1844. 

Lent by Mr. Martin C. Schwab, Chicago. 

Coll.: Descendants of the sitter, Baltimore. 

Lit.: C. H. Hart, A Register of Portraits Painted by 
Thomas Sully, 1908. No. 878; E. Biddle and M. Field- 
ing, The Life and Works of Thos. Sully , 1921, 190, No. 
910. 

Painted for Mr. Heath. Begun on March 6, 1844; fin- 
ished March 27, the same year. Elizabeth Janney (1823- 
1849), daughter of Joseph Janney and Hannah Howell 
Hopkins. Both her father and mother were connected 
with the Hopkins family of Maryland, Joseph Janney ’s 
mother being a sister of Johns Hopkins, founder of the 
Johns Hopkins Institute. She married James H. Sewell 
of Philadelphia and died in child-birth at the age of 
twenty-six. 

At the time of its purchase the original was replaced by 
a copy executed by Albert Rosenthal of Philadelphia 
which is today in the possession of the family. 

THOMAS SULLY, American, 1783-1872 

380- Joseph Dugan (1840) (PI. LVI) 

Oil on canvas, 36 x 29 in. 

Signed: t. s. 1840. 

Lent by Mr. Herbert L. Pratt, New York. 

Coll.: Mrs. Margaret B. Dohan, Philadelphia. 

Exh.: Brooklyn Mus., 1917; Penn. Acad, of Fine Arts, 
Philadelphia, 1922, No. 77 (repr. in cat.). 

Lit.: C. H. Hart, A Register of Portraits Painted by 
Thomas Sully, 1909, 56, No. 453; name misspelled as 
“Dougan”; Brooklyn Mus. Quarterly, III-IV (1916-17), 
90 (repr.); E. Biddle and M. Fielding, Life and Works 
of Thos. Sully, 1921, 142, No. 492. 


Begun Nov. 17, 1810. Finished Dec. 18, 1810, There is 
a copy by Albert Rosenthal in the Penn. Acad. 

Joseph Dugan (c. 1766-1845), wealthy Philadelphia 
merchant of the shipping firm of Savage & Dugan, was 
President of the Pennsylvania Academy of the Fine Arts 
between 1842 and 1845. He resided at 10 Portico 
Square, had a pew in Sr. Mary’s Church (Catholic) and 
made a bequest to the Society of St. Joseph for the 
education of poor orphan children. 

THOMAS SULLY, American, 1783-1872 
381. Mrs. George Lingen 
Oil on canvas, oval, 2454 x 24 in. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Coll.: Descendants of the sitter; Mrs. A. C. Lambdin, 
Philadelphia. 

Exi-l: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 426. 

Lit.: C. H. Hart, A Register of Portraits Painted by 
Thomas Sully, 1909, 107, No. 1054; 100 Early American 
Paintings (Ehrich Gall., N. Y.); 130 (repr.); E. Biddle 
and M. Fielding, Life and Works of Thos. Sully, 1921, 
213, No. 1098; Guide, 1932, 107. 

Painted in Philadelphia. Begun September 29, 1842, and 
finished November 10, the same year. Mrs. Lingen 
(Maria Oldmixon) was the wife of a prominent Phila- 
delphia doctor of the day. 

JOHN TRUMBULL, American, 1755-1843 
f382. General George Washington at the 
Battle or Trenton 
Oil on canvas, 36 x 26 in. 

Lent by Dr. Michael A. Abrams, Baltimore, 
Maryland. 

Coll.: Robert Gilmor (until 1848), Baltimore; Major 
“Dashing Harry” Gilmor (until 1865), Baltimore. 

Exh.: Baltimore Mus. of Art, 1934, No. 5. 

Replica of a canvas belonging to Yale University which 
was painted in Philadelphia in 1792 for the city of 
Charleston, S. C. The Yale portrait represents Wash- 
ington as he was in 1777, while this one shows him as 
more advanced in years. 

Trumbull was one of Washington’s aides-de-camp and 
an intimate friend of many years standing. He describes 
the subject at hand in his Catalogue of 1841: “He is 
represented in full uniform, standing on an eminence, 
on the south side of the creek at Trenton. He holds in 
his right hand his rcconnoitering glass, with which he is 
supposed to have been examining the strength of the 
hostile army, pouring into and occupying Trenton, which 
he had just abandoned at their approach; and having 
ascertained their great superiority, as well in number 
as in discipline, he is supposed to have been meditating 
how to avoid the apparently impending ruin. To re- 
cross the Delaware in the presence of such an enemy, 
was impossible; to retreat down the eastern side of the 
river and cross at Philadelphia, was equally so; to hazard 
a battle on the ground, was desperate; and he is sup- 
posed to have just formed the plan of that movement 
which he executed during the succeeding night. This 
led to the splendid success at Princeton, on the following 
morning; and in the estimation of the great Frederick 
of Prussia, placed his military character on a level with 
that of the greatest commanders of ancient or modern 
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times. . . . The bridge and mill are seen under the 
legs of the horse, and higher up in the perspective dis- 
tance, are seen several glimpses of the creek in its wind- 
ings; and the fires which so fatally deluded the enemy 
during the night, are in many places already lighted and 
visible. . . . Every minute article of the dress down to 
the buttons and spurs, and every strap and buckle of 
horse-furniture, were carefully painted from several ob- 
jects.” 

SAMUEL LOVETT WALDO, American, 
1783-1861 

383. Mrs. J. F. Mackie 
Oil on canvas, 35 J 4 x 29 in. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 428. 

A companion portrait of Mr. Mackie belongs also to the 
Art Institute of Chicago. 

BENJAMIN WEST, American, 1738-1820 
*384. Death on the Pale Horse 
Oil on canvas, 21 x36 in. 

Lent by The Pennsylvania Museum of Art, Phila- 
delphia, Pennsylvania. 

Coll.: Private Coll., England; Private Coll., Germany 
(1904). 


Exh.: Salon, Paris, 1802; British Institution, 1806, No. 
18. 

Lit,: Joseph Faring ton Diary , 1923, II, 31; F. Kimball, 
Bull, of the Penn. Mas. of Art, XXVI (1931), 17-21; 
Kimball, Gazette des Beaux- Arts, Per. 6, VII (1932), 
403-410 (repr.). 

Painted in 1802. It is one of two extant sketches for 
the large canvas, dated 1817, in the Pennsylvania Academy 
of the Fine Arts, Philadelphia. The earliest known 
sketch, dated 1796, belongs to Lord Leconfield. The 
duplicate here exhibited was purposely enlarged in height 
to meet the requirements of the Salon of 1802, West 
personally transporting it to Paris. It illustrates Revela- 
tion, VI, 8: “And I looked, and behold a pale horse: 
and his name that sat on him was Death, and Hell 
followed with him. And power was given unto them 
over the fourth part of the earth, to kill with sword, 
and with hunger, and with death, and with the beasts 
of the earth.” 

JOHN WOLLASTON, American, active 1751- 
1768 

385. Margaret Marston Philipse 
Oil on canvas, 50 x40% in. 

Lent by The Museum of the City of New York- 

Coll.: Mrs. Frederic Grosvenor Goodridge. 

Exh.: Met. Mus. of Art, N. Y., 1934, No. 114. 

The sitter was bom in 1728 and became the wife of 
Philip Philipse. ‘A companion portrait of Mr. Philipse 
also belongs to the Museum of die City of New York. 
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WILLIAM M. CHASE, American, 1846-1916 
386. Tenth Street Studio 
Oil on canvas, 47 x 66 in. 

Lent by The Department of Fine Arts, Carnegie 
Institute, Pittsburgh, Pennsylvania. 

Exh.: Buffalo F. A. Acad., 1918, No. 16; City Art Mus., 
St. Louis, 1918, No. 17; Dallas Art Ass’n., 1923, No. 15 
(repr. in cat.); Baltimore Mus. of Art, 1934, No. 12. 
Lit.: K. M. Roof, William Merritt Chase, 1917, 153-5, 
(repr. opp. 154), 327; Academy Notes , XIII (1918), 83 
(repr.), 84. 

Painted c. 1890. The subject is the artist’s srudio in 
Tenth Street. New York City. 

J. FRANK CURRIER, American, 1843-1909 
387* A Munich Boy 
Oil on canvas, 27 x 20 in. 

Signed: j. f. currier. 

Lent by The Department of Fine Arts, Carnegie 
Institute, Pittsburgh, Pennsylvania. 

Exh.: Carnegie Inst., Pittsburgh, 1909, No. 63; Panama- 
Pacific Expo., San Francisco, 1915, No. 2529. 

The model was often employed by both Currier and 
Duveneck, being the original of the latter’s famous 
“Whistling Boy” in The Cincinnati An Museum. 


FRANK DUVENECK, American, 1848-1919 
*388. Woman with Forget-me-nots (PI, 
LIX) 

Oil on canvas, 40% x 33 in. 

Signed: f. duveneck. 

Lent by The Cincinnati Art Museum, Cincin- 
nati, Ohio. 

Exh.: Int. F. A. Expo., Buenos Aires, 1910, Int. F. A. 
Expo., Santiago, Cuba, 1910; Panama-Pacific Expo., San 
Francisco, 1915, No. 3879 (repr. in cat., PI. LXXX); 
Newark (N. J.) Art Mus., 1930-1931. 

Lit.: N. Heermann, Fran\ Duvenec\, 1918, 25 (repr. 
35); D. C. Thomson, The Connoisseur, LXI (Sept., 
1921), 4, 5 (repr.); L. H. Meakin, The Catholic Wom- 
an's News, IV, (Oct. 1926)', 47; R. Cortissoz, Scribner's, 
LXXXI (Feb. 1927), 220 (repr.); F. F. Sherman, Art in 
America, XVI (1928), 97, No. 9. 

Painted in Munich, 1876. 

THOMAS EAKINS, American, 1844-1916 
389. The Agnew Clinic (PL LXII) 

Oil on canvas, 74% x 130% in. 

Inscribed on back: agnew chirurgi eakins 
philadelphiensis effigieum pinxit. 
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Lent by The University of Pennsylvania, Phila- 
delphia, Pa. 

Exh.: Haseltine Gall., Philadelphia; The World’s Colum- 
bian Expo., ChL, 1893, No. 1052 (with other works by 
Eakins it received a bronze medal); The Met. Mus. of 
Art, N. Y., 1917, No. 33 (PL 33 in cat.); Penn. Acad., 
Philadelphia, 191 7-18, No. 130 (repr. in cat. 73); Penn. 
Mus. of Art, 1930, No. 150. 

Lrr.: A. Burroughs. The Arts , IV (1923), 318 (repr.) 
as “The Gros Clinic"; F. J. Mather, Jr., International 
Studio, XCV (Jan., 1930), 46 (repr.), 47-8; H. Marceau, 
The Penn. Mus. Bulletin , XXV (March, 1930), 8 (repr.), 
25; L. Goodrich, Thomas Eakins , 1933, 124-8, 180-1, 
No. 235, and Pis. 36 and 37. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 4 (January)* 55. 
A portrait of Dr. D. Hayes Agnew (1818-1S92) in his 
clinic at the Medical School of the University of Penn- 
sylvania. A great surgeon and anatomist, Dr. Agnew 
retired in 1889 from the University where he had been 
Professor of Surgery for twenty-six years. The portrait 
was commissioned by the students on the occasion of 
Dr. Agnew’s resignation and occupied Eakins three 
months- See Goodrich, supra for the identification of 
the figures. 

A sketch for the composition belongs to Mr. Samuel 
Murray, Philadelphia. A study of Dr. Agnew is in the 
Barnes Foundation, Merion, Pa. 

THOMAS EAKINS, American, 1844-1916 

390. Between Rounds (1899) 

Oil on canvas, 50% x 40 in. 

Signed: eakins 5 99. 

Lent by The Pennsylvania Museum of Art, Phila- 
delphia, Pennsylvania. 

Coll.: Mrs. T. Eakins. 

Exh.: The Met. Mus. of Art, N. Y., 1917, No. 45 (repr. 
in cat. PL 45); The Penn. Acad., Philadelphia, 1917-18, 
No. 92 (repr. in cat., 65); Sesqui-Centennial Expo., Phil- 
adelphia, 1926, No. 363; The Penn. Mus. of Art, 1930, 
No- 202; The Mus. of Mod. Art, 1930, No. 106; The Los 
Angeles Museum, 1932, No. 752 (repr. in cat.). 

Lrr.: A. Burroughs, The Arts, IV (1923), 320 (repr.); 
H. Marceau, Bull, of The Penn. Mus., XXV (March, 
1930), 27; L. Goodrich, Thomas Eakins, 1933, 189, No. 
312 and PL 50. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 4 (January), 
55. 

“The fighter is Billy Smith; the second waving a towel 
is Billy McCarney; the one bending over is Ellwood 
McCIoskey, The Old War Horse’; the timer is Clarence 
W. Crammer, newspaperman and friend of Eakins. All 
the spectators are portraits. The scene is the Arena at 
Broad and Cherry Streets.” Goodrich, supra, 189. 

THOMAS EAKINS, American, 1844-1916 

391. The Concert Singer (1892) (PL LX) 
Oil on canvas, 75 x 54 in. 

Signed: eakins *92. 

Lent by The Pennsylvania Museum of Art, Phila- 
delphia, Pennsylvania. 

Coll.: Mrs. T. Eakins. 

Exh.: The Met. Mus. of Art, N. Y., 1917, No. 30 (repr. 
in caL, PL 30); The Penn. Acad., Philadelphia, 1917-18, 


No. 107, (repr. in cat., 59); Sesqui-Centennial Expo., 
Philadelphia, 1926, No. 356; The Penn. Mus. of Art, 
1930, No. 161; The Mus. of Mod. Art, 1930, No. 105. 
Lit.: H. Marceau, The Penn. Mus. Bulletin, XXV 
(March, 1930), 16 (repr.), and 25; L. Goodrich, 
Thomas Eakins, 1933, 122, 144-5, 184 and Pl. 43. 

For further and more detailed material see The Index 
of Twentieth Century Artists, I (1934), No. 4 (Janu- 
ary), 56. 

The model is Weda Cook, a well-known singer. She 
posed two years for the picture. The conductor’s hand 
in the foreground was posed for by Charles M. Schmitz 
< IS43— 1915), Conductor of the old Germania Orchestra 
of Philadelphia. 

A sketch is also owned by The Penn. Mus. 

THOMAS EAKINS, American, 1844-1916 
*392. Music (1904) 

Oil on canvas, 39% x 49 in. 

Signed: eakins, 1904. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Coll.: G. H. McFadden (1924). 

Exh.: Penn. Acad., Philadelphia, 1917-18 (repr. in cat.); 
Mus. of Mod. Art, N. Y., 1930; Cent, of Prog. Exh., 
The Art Inst, of ChL, 1933, No. 455 (Pl. LXXXIV in 
cat.). 

Lit.: The Arts, V (1924), 332; D. C. Rich, Bull., XXI 
(1927), 97 (repr.), 101—2; L. Goodrich, Thomas Eakins, 
1933, 199, No. 402, and Pl. 62; Guide, 1932, 114 (repr.). 
An oil sketch of the violinist is owned by the Penn. Mus. 
of Art, Philadelphia. 

The violinist is Hedda van der Beemt of the Philadelphia 
orchestra; the pianist is Samuel Myers. 

In the background is a reproduction of Whistler’s “Sara- 
sate.” 

THOMAS EAKINS, American, 1844-1916 
393. The Pathetic Song (1881) 

Oil on canvas, 45% x 32% in. 

Signed: eakins, 1881. 

Lent by The Corcoran Gallery of Art, Washing- 
ton, D. C. 

Coll.: E. H. Coates, Phil. 

Exh.: Pennsylvania Acad., Philadelphia, 1917— 18, No. 
119 (repr. in cat., 18); The Mus. of Mod. Art, N. Y., 
1932-3, No. 30 (PL 30 in cat.). 

Lit.: H. Marceau, The Penn. Mus. Bulletin , XXV (March, 
1930), 32, No. 316; L. Goodrich, Thomas Eakins, 1933, 
151, 174, No. 148 and Pl. 24. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 4 (January), 
57. 

The singer is Miss Harrison, sister of the painters, 
Alexander and Birge Harrison; the pianist is Susan H. 
Macdowell, later Mrs. Eakins. A sketch for the picture, 
belonging to the Babcock Gallery, N. Y., was shown in 
The Cent, of Prog. Exh. for 1933, No. 456. 

THOMAS EAKINS, American, 1844-1916 
*394. Salutat (1898) 

Oil on canvas, 50 x 40 in. 

Signed: eakins, 1898. 
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Lent by The Addison Gallery of American Art, 
Phillips Academy, Andover, Massachusetts. 

Coll.: Mrs. T. Eakins, Phil. 

Exh.: Penn. Acad., Philadelphia, 1899 (repr. in cat.) ; Ex- 
position UniverseUe, Paris, 1900; The Met. Mus. of Art, 
N. Y., 1917, No. 40 (repr. in cat., PI. 40); Penn. Acad., 
Phil., 1917-1918, No. 91 (repr. in cat. 75); Sesqui-Cen- 
tennial Expo., Phil., 1926, No. 365; Portland (Ore.) Art 
Museum, 1927; Los Angeles Mus. of Art, 1927; Palace of 
the Legion of Honor, 1927; Babcock Gall., N. Y-, 1927; 
Wanamaker’s, Phil., 1928; Penn. Athletic Club, 1928; 
The Mus. of Mod. Art., N. Y., 1932-1933, No. 31. 
Lit.: Brush and Pencil , VI (1900), 131 (repr.); Ibid., X 
(1902), 356 (repr.); H. S. Morris, Bull, of The Met. 
Mus . of Art, XII (1917), 223 (repr.); F. J. Mather, Jr., 
Pageant of America, XII, 1927, 58, No. 85 (repr.); 
Mather, International Studio, XCV (Jan., 1930), 45 
(repr.), 90; American Magazine of Art, XXH (1931), 
488 (repr.); L. Goodrich, Thomas Ea\ins , 1933, 152, 
189, No. 310 and PL 49. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 4 (January), 
58. 

The fighter is Billy Smith. Samuel Murray, David Wilson 
Jordan and Clarence W. Crammer appear in the audi- 
ence. A sketch belongs to Mrs. Emil Carl sen. Falls 
Village, Conn. 

THOMAS EAKINS, American, 1844-1916 

395. William Rush Carving the Allegori- 
cal Figure of the Schuylkill (1877) 

Oil on canvas, 20J4 x2 654 in. 

Signed: eakins, 77. 

Lent by The Pennsylvania Museum of An, Phila- 
delphia, Pennsylvania. 

Coll.: Mrs. T. Eakins. 

Exh.: The Met. Mus. of Art, 1917, No. 11 (repr. in cat., 
PI. 11); The Penn. Acad., Phil., 1917-18, No. 85 (repr. 
in cat., 78); Sesqui-Centennial Expo., Phil., 1926, No. 
366; The Penn. Mus. of Art, 1930, No. 61; The Mus. of 
Mod. Art, N. Y., 1930, No. 97. 

Lrr.: A. Burroughs, The Arts, HI (1923), 185 (repr.); 
F. J. Mather, Jr., The Pageant of America, XII, 1927, 57, 
No. 84 (repr.); Mather, International Studio, XCV (Jan., 
1930), 49 (repr.), 90; H. Marceau, The Penn. Mus. 
Bulletin, XXV (March, 1930), 20-21, No. 61; L. Good- 
rich, Thomas Eakins, 1933, 58-60, 170-1, No. 109 and 
PI. 17. 

For further and more detailed material see The Index 
of Twentieth Century Artists, I (1934), No. 4 (January), 
58. 

William Rush (1756-1833) at work upon his wooden 
statue of the Schuylkill River, made to commemorate 
the establishment of the water works supplying Phila- 
delphians with water from the stream. For the story 
of its creation in Eakins’ own version see Goodrich, supra, 
170-1, where references are also given to various studies 
and three later versions executed in 1908. 

WINSLOW HOMER, American, 1836-1910 

396. The Fox Hunt (1893) (PL LXI) 

Oil on canvas, 38x68 in. 

Signed: homer, 1893. 


Lent by The Pennsylvania Academy of the Fine 
Arts, Philadelphia. 

For exh. and lit. see The Index of Twentieth Century 
Artists, I (1933), No. 2 (November), 2-5 and 9. 

Also known as “Fox and Crows” and “Winter.” 

WINSLOW HOMER, American, 1836-1910 

397. The Herring Net (1885) 

Oil on canvas, 30 x 48 in. 

Signed: homer ’85. 

Lent by Mrs. Martin A. Ryerson, Chicago. 

Coll.: C. W. Gould, N. Y., No. 137; M. A. Ryerson, Chi. 
Exh.: National Academy, 1885; World’s Columbian 
Expo., Chi, 1893, No. 860; Carnegie Inst., Pittsburgh, 
1908; Met. Mus., New York, 1911; Mus. of Mod. Art. 
N. Y., 1930, No. 9 (PI. 9 in cat.); Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 460 (PI. LXXXHI in 
cat.). 

Lit.: W. H. Downes, Life and Works of Winslow Homer, 
1911, opp. 134 (repr.), 137, 231, 258; K. Cox, Winslow 
Homer, 1914, opp. 34 (repr.), 51; T. Bolton, The Fine 
Arts, XVHI (Febr., 1932), 52, 54; M. B. W.. Bulletin, 
XVn (1923), 56 (repr.), 58; The Index of Twentieth 
Century Painters , I (1934), No. 2 (November), 10. 

Also known by the title “Grand Banks Fishermen.” 

One of Homer’s Prout’s Neck series. 

GEORGE INNESS, American, 1825-1894 

398. Catskill Mountains 
Oil on canvas, 48 54 x 7254 in. 

Signed: g. inness, 1870. 

Owned by The Art Institute of Chicago (Ed- 
ward R. Buder Collection). 

Lrr.: G. Inness, Jr., Life and Letters of George Inness , 
1917, 255 (repr.); The Edward B. Butler Collection of 
Paintings by George Inness, 1930, 12—13 (repr.); E. Neu- 
haus. History and Ideals of American Art, 1931, 92 
(repr.). 

GEORGE INNESS, American, 1825-1894 

399. Moonlight on Passamaquoddy Bay 
(1893) 

Oil on canvas, 30 x 45% in. 

Signed: g. inness, 1893. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Estate of the painter (Sale, 1895); M. A. Ryerson, 
Chi., 1895. 

Exh.: Albright Art Gall., Buffalo, N. Y., 1925; Mus. of 
Mod. Art, N. Y., 1932, No. 58; Cent, of Prog. Exh., The 
Art Inst, of Chi., 1933, No. 466; Baltimore Mus. of Art, 
1934, No. 21. 

Lit.: Geo. Inness, Jr., Life, Art and Letters of George 
Inness, 1917, 263 (repr.). 

Overlooking the hills near St. Andrews, New Brunswick. 

GEORGE INNESS, American, 1825-1894 

400. The Storm (1876) 

Oil on canvas, 25% x 38J4 in. 

Signed: g. inness, 1876. 
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Owned by The Art Institute of Chicago (Edward 
B. Butler Collection). 

Exh.: Cent- of Prog. Exh-, The Art Inst, of Chi., 1933, 
No. 467. 

Lit.: Cat. of the Butler Col l, 1930, 32 (repr.); Guide, 
1932, 110 (repr.). 

J. GARI MELCHERS, American, 1860-1932 
*401. Mother and Child 
Oil on canvas, 25 x 21 % in. 

Signed: melchers. 

Owned by The Art Institute of Chicago (James 
Deering Collection). 

Exh.: Salon of La Soci6t£ Nouvelle, Paris, 1906; 1 9th 
Amer. Ptg. & Sc., 1906, No. 218; Albright Art Gall., 
Buffalo, 1930; Memorial Art Gall., Rochester, N. Y., 
1930; Dayton Art Inst., 1930; Cent, of Prog. Exh., The 
An Inst, of Chi., 1933, No. 468; Carnegie Inst., Dept, of 
Fine Arts, Pittsburgh, 1934. 

ALBERT P. RYDER, American, 1847-1917 

402. Forest of Arden (PL LXIII) 

Oil on canvas, 19 x 15 in. 

Signed: ryder. 

Lent by the Estate of the late Miss Adah M. 
Dodsworth, Englewood, New Jersey. 

Coll.: N. E. Montross, N. Y.; Dr. A. T. Sanden; 
Feraigii Gall., N. Y. 

Exh.: The Met. Mus. of Art, N. Y., 1918-23 and 1918, 
No. 38 (repr. in cat.); The Century Assn., N. Y., 1929; 
The Mus. of Mod. Art, 1930, No. 67. 

Lrr.: R. E. Fry, The Burlington Magazine, XIII (1908), 
62, PI. HI, No. 1 and 64; D. Phillips, The American 
Magazine of Art, VII (1 916), 388 (repr.); F. F. Sher- 
man, Ryder, 1920, repr. opp. 18 and 72, No. 102; The 
Art News, XXII (1924), No. 18 (Feb. 9), 5 (repr.); F. N. 
Price, Ryder, 1932, No. 49 and PI. 49. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 5 (February), 
70. 

The picture is said to have been purchased by Dr. 
Sanden in 1892, four years after Ryder first began it. 
He kept it in his studio, working on it until 1912 when 
it was delivered to the owner. 

Price mentions another version in the collection of Mrs. 
David Finlay, Kansas City, Mo. 

ALBERT P. RYDER, American, 1847-1917 

403. Macbeth and the Witches 
Oil on canvas, 28 x 36 in. 

Lent by Ferargil Galleries, New York. 

Coll.: Dr. A. T. Sanden, N. Y.; Haverford College Art 
Mus., Haverford, Penn. 

Exh.: Met. Mus. of Art, N. Y., 1918, No. 41; Detroit 
Inst, of Arts, 1929; Mus. of Mod. Ait., 1932, No. 88 
(repr. in cat.); Kansas City, Art Inst., 1933; Lyman 
Allyn Mus., New Lond., Conn., 1934, No. 67. 

Lit.: F. F. Sherman, Ryder, 1 920, 72, No. 103; The 
Art News, XXII (1924), No. 18 (Feb. 9), 5 (repr.); 
The Arts, V (1924), 172 (repr.); H. E. Schnackenberg, 
The Arts, VI (1924), 270 (repr.); F. N. Price, Ryder, 
1932, No. 90 and PI. 90, 


For further and more detailed material see The Index of 
Twentieth Century Painters, I (1934), No. 5 (February), 

70. 

Price lists sketches of the subject in the collections of 
The Phillips Memorial Gall., Wash., D. C. and Ferargil 
Gall., N. Y. 

ALBERT P. RYDER, American, 1847-1917 

404. Moonlight in Maine 
Oil on canvas, 11 x 11% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: Macbeth Gall., N. Y.; M. A. Ryerson, Chi., 1923. 
Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 474. 

Lit.: F. N. Price, Ryder, No. 107 and PI. 107. 

ALBERT P. RYDER, American, 1847-1917 

405. Moonlit Cove 
Oil on canvas, 14 x 17 in. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D. C. 

Coll.: Mrs. A. Morten, N. Y. 

Exh.: The Met. Mus. of Art, N. Y., 1918, No. 34 (repr. 
in cat.); The Mus. of Mod. Art, 1932-1933, No. 87. 
Lit.: D. Phillips, American Magazine of Art, VII (1916), 
389 (pi. repr., in reverse); F. F. Sherman, Ryder, 1920, 

71, No. 94; F. N. Price, Ryder, 1932, No. Ill and PI. 

111 . 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 5 (February), 
70. 

Painted 1890-1900. 

JOHN S. SARGENT, American, 1856-1925 
*406. A Vele Gonfie (“In Full Sail”) 

Oil on canvas, 78 x 55 in. 

Lent from The Charles Deering Collection. 

Coll.: Charles Deering, Chi. 

Exh.: Royal Acad., Lond., 1905; Grafton Gall., Lond., 
1910. 

Lit.: W. H. Downes, John S. Sargent, 1925, 217-18; E. 
Charteris, Sargent, 1927 , 1 65, 272. 

Mezzotinted by Leopold Goetz for The Fine Art Society, 
Lond. 

The model was Miss Ena Wertheimer, daughter of Mr. 
Asher Wertheimer of Lond. She appears in Sargent’s 
famous picture in the Tate Gall., Lond., of “The Misses 
Wertheimer.” She married Robert H. Mathias. 

Painted 1904-5. 

JOHN SINGER SARGENT, American, 1856- 
1925 

*407. The Fountain, Villa Torlonia 
Oil on canvas, 28% x 22 in. 

Signed: john s. sargent. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh: New English Art Club, Lond., 1907; 25th Exh. of 
Amer. Ptg. and Sc., The Art Institute of Chicago, 1912, 
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No. 228; Grand Central Art Gall., N. Y., 1924; Met. 
Mus. of Art, N. Y., 1926. 

Lit.: Bull, VII (1914), 63; Fine Arts Journal, XXX 
(1914), 302 (repr.); Art and Archaeology, XVIII (1924), 
99 (repr.), 100; W. H. Downes, John Singer Sargent , 
227, opp. 272 (repr.); E. Charteris, Sargent , 1927, 288. 

Painted at the Villa Torlonia at Frascati, 1907. A dou- 
ble portrait of Mr. and Mrs. Wilfred de Glehn, both of 
them painters. De Glehn (A.R.A., 1925) was one of 
Sargent’s intimate friends. 


JOHN S. SARGENT, American, 1856-1925 
408. Mrs. Charles Gifford Dyer (1880) 

Oil on canvas, 24% x 17 in. 

Inscribed: to my friend mrs. dyer, john s. 
SARGENT, VENICE, 1880. 

Owned by The Art Institute o£ Chicago (Friends 
of American Art Collection). 

Coll.: Ch. G. Dyer; M. A. Ryerson. 

Exh.: Grand Cent. Gall., N. Y. f 1924, No. 49; Milwau- 
kee Art Inst., 1925; Mus. of Mod. Art, N. Y., 1932-3; 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 
476. 

Lit.: Bull, X (1916), 141 (repr.), 143; W. H. Downes, 
John Singer Sargent, 1925, opp. 24 (repr.), 124-5; E. 
Charteris, Sargent, 1927, 257. 

May Anthony (1850-1914), wife of the American land- 
scape painter Charles Gifford Dyer (1851-1912). 


JOHN S. SARGENT, American, 1856-1925 
*409. Nude Study of an Egyptian Girl 
Oil on canvas, 73 x 23 in. 

Signed: john s. sargent. 

The Charles Deering Collection. Lent by Mrs. 
R. E. Danielson and Mrs. Chauncey McCormick. 
Coll.: Ch. Deering, Chi. 

Exh.: New English Art Club, Lond., 1891; World’s 
Columbian Expo., Chi., 1893, No. 1043; Sargent Loan 
Exh., Boston, 1899; Panama-Pacific Expo., San Fran- 
cisco, 1915, No. 3623 (repr. in cat. opp. 386); Mus. of 
Fine Arts, Boston, 1916; Corcoran Gall., Wash., 1916-17; 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 
477. 


Lit.: V. Meynell, The W or \ of John Singer Sargent, 
1903, no number (repr.); W. H. Downes, John Singer 
Sargent , 1925, 165-6; R. Cortissoz, Scribner's Mag., 
LXXV (1924), 347 (repr.); E. Charteris, Sargent , 1927, 
114, 284 (1890). 

Painted in Egypt in 1891. The model was a native girl. 

JOHN S. SARGENT, American, 1856-1925 

410. Rehearsal of the Lamoureux Orches- 
tra, Paris 

Oil on canvas, 36% x39% in. 

Signed: to g. henschel, j. s. sargent. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

Coll.: Geo. Henschel, Lond.; Ch. Deering, Chi. 

Exh.: The Art Inst, of Chi., 1930-31; Cent, of Prog. 
Exh., The Art Inst, of Chi., 1933, No. 478. 

Painted c. 1885-90 (?). 

JOHN S. SARGENT, American, 1856-1925 

411. Venetian Glass Workers 

Oil on canvas, 22 x33% in. 

Signed: john s. sargent. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi., 1912. 

Exh.: Mus. of Fine Arts, Boston, 1925, No. 15; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 480. 

Lit.: W. H. Downes, John Singer Sargent, 1925, 144; 
E. Charteris, Sargent, 1927, 282. 

Downes dates the picture 1886; Charteris, 1881. 

WALTER SHIRLAW, American, 1838-1909 

412. Toning of the Bell (1874) 

Oil on canvas, 39% x29% in. 

Signed: Walter shirlaw, 1874. 

Lent by Mr. Mark S. Willing, Chicago. 

Coll.: J. F. Gookins, 1876; J. H. Willing, 1893. 

Exh.: The Centennial Exh., Phil., 1876, No. 862; The 
World’s Columbian Expo., Chi., 1893, No. 477; The 
Art Inst, of Chi., 1927- 


PAINTINGS BY WHISTLER 

GALLERY 41 


GIOVANNI BOLDINI, Italian, 1844-1931 
*415. James McNeill Whistler (1897) (PI. 
LX VII) 

Oil on canvas, 67 x 37% in. 

Signed: boldini, 1897. 

Lent by The Brooklyn Museum. 

Coll.: A. Augustus Healy, 


Exh.: Exposition Universelle, Paris, 1900; Wildenstein 
Gall., New York, 1933. 

Lit.: T. Duret, Histoire de /. McN. Whistler, 1904, 
frontispiece; W. H. Goodyear, Brooklyn Inst., The Mu - 
scum News , V (1910), 77-80; S. Hartmann, The 
Whistler Book, 1910, frontispiece; A. E. Gallatin, The 
Portraits and Caricatures of J. McN. Whistler, 1913, 28, 
No. 51; E. R. and J. Pennell, The Whistler Journal, 1921, 
opp. 18 (repr.); Brooklyn Museum Quarterly , XVI (April, 
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1929), 56 (repr.); Ibid., XVII (Oct., 1930), cover (repr.); 
The Art News, XXI (Mar. 25, 1933), 4 (repr.). 

Etched by Jacques Reich. 

Whistler in the fifty-third year of his life. 

WALTER GREAVES, English, 1841-1930 

416. James McNeill Whistler (1869) 

Oil on canvas, 32% x22% in. 

Signed: w. greaves, 1869. 

Owned by The Art Institute of Chicago. 

Coll.: Scott and Fowles, N. Y. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 265. 

A portrait of James McNeill Whistler in the twenty-fifth 
year of his life. Greaves painted several replicas with 
variations. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

417. L’Andalouse, Mother of Pearl and 
Silver (PL LXV) 

Oil on canvas, 75% x 33% in. 

Signed with the butterfly. 

Lent by Miss Gertrude B. Whittemore, Nauga- 
tuck, Connecticut. 

Coll.: J. H. Whittemore, Naugatuck, Conn. 

Exh.: Exposition Universelle, Paris, 1900; Copley Hall, 
Boston, 1904, No. 46; Palais de l’Ecole des Beaux-Arts, 
Paris, 1905, No. 25; Met. Mus. of Art, N. Y., 1910, No. 
33; Mus. of Fine Arts, Boston, 1934. 

Lit.: L. B6n*dite, U Oeuvre de Whistler , 1905, PI. XXII; 
E. L. Cary, The Works of f. McN. Whistler f 1907, 163, 
No. 46; E. R. and J. Pennell, Whistler , 1908, II, 158, 
251; S. Hartmann, The Whistler Book, 1910, opp. 86 
(repr.). 

The model was Miss Ethel Berne Philip (later Mrs. 
Chas. Wibley), a sister of Whistler’s wife. The picture 
was in progress in the Paris studio at 110 Rue de Bac, 
1894. 


JAMES McNEILL WHISTLER, American, 
1834-1903 

*418. The Artist in the Studio 

Oil on panel, 24% x 18% in. 

Signed with the butterfly. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Coll.: D. Freshfield. 

Exh.: Int Society of Sculptors, Painters and Gravers, 
Lond., 1905, No. 13; Albright Art Gall., Buffalo, N. Y., 
1919; Milwaukee Inst, of Art., 1925; Cent, of Prog. 
Exh., The Art Inst, of Chi, 1933, No. 488. 

Lit.: E. L. Cary, The Works of J. McN. Whistler, 1907, 
212, No. 375; E. R. and J. Pennell, Life of fames McNeill 
Whistler, 1908, I, 184-5 (repr.); A. E. Gallatin, Art in 
America, I (1913), 156, No. V and Fig. 11; L. M. Bry- 
ant, Amer. Piets . and their Painters, 1917, 95-6 (Fig. 55) ; 
Gallatin, Portraits of Whistler, 1918, 27-8 (repr. after 
32), No. 6; Guide, 1932, 112 (repr.). 

Painted in 1874. 


Another version said to be a sketch (but according to the 
Pennells, rejected by Whistler) is in the Municipal Art 
Gall., Dublin. 

A study for a projected picture 4 ‘In the Studio” which 
was to include Fantin, Albert Moore, Whistler, “Jo” on 
the sofa and “la Japonaisc” walking about— -all as 
Whistler himself wrote “that would shock the Academi- 
cians.” 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*419. Belle a Jour, Blue and Violet 
Oil on canvas, 6% x 4 in. 

Signed with the butterfly. 

Lent by Mr. and Mrs. Hunt Henderson, New 
Orleans. 

Coll.: Mme. Blanche Marchesi. 

Exh.: New Gall., Lond., 1905, No. 57; Isaac Delgado 
Mus. of Art, New Orleans, 1917, No. 113. 

Lit.: E. L. Cary, The Worlds of /. McN . Whistler ; 217, 
No. 409. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*420. Coast of Brittany (1861) 

Oil on canvas, 35 x 46 in. 

Signed: whistler, 1861. 

Lent by The Wadsworth Atheneum, Hartford, 
Connecticut. 

Coll.: Ross Winans; Obach, Lond.; C. W. Kraushaar, 
N. Y. 

Exh.: Royal Acad., Lond., 1862, No. 670 as “Alone 
with the Tide;” Society of American Artists, 1878, No. 
65; Copley Hall, Boston, 1904, No. 42; New Gallery, 
Lond., 1905, No. 11 (repr. in cat. de luxe, opp. 40); 
Addison Gall., Phillips Acad., Andover, Mass., 1932; 
Mus. of Fine Arts, Boston, 1934. 

Lit.: N. N., The Nation , LXXX (1905), No. 2072 
(March 16), 207; E. L. Cary, The Works of /. McN. 
Whistler, 1907, 162, No. 42; E. R. and J. Pennell, 
Whistler, 1908, I, opp, 94 (repr.); C. J. Holmes, Bur- 
lington Magazine, XIV (1908-9), 196 (repr.) and 205. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

421. Coast Scene, Bathers 

Oil on wood panel, 5x8% in. 

Signed with the butterfly. 

Owned by The Art Institute of Chicago (Walter 
S. Brewster Collection of Whisderiana). 

Coll.: P. and D. Colnaghi, Lond., 1918; M. Knocdler 
and Co., 1919; R. C. Vose, Boston, 1919; C. H. Johnson 
Gall., Chicago, 1926; W. S. Brewster, Chi. 


JAMES McNEILL WHISTLER, American, 
1834-1903 

*422. Cremorne Gardens, No. 2 
Oil on canvas, 27x55% in. 

Signed with the butterfly. 


62 



Lent by The Metropolitan Museum of Art, New 
York. 

Coll.: T. R. Way, Load. 

Exh.: New Gall., Lond., 1905, No. 25 (repr. in cat. de 
luxe, opp. 66). 

Lit.: E. L. Cary, The Works of /. McN. Whistler , 1907, 
62-4, 213, No. 383; E. R. and J. Pennell, Whistler , 1908, 
II, opp. 40 (repr.); B. Burroughs, Bulletin of the Met . 
Mus . of Art, VII (1912), 74-5 (repr.); T. R. Way, 
Memories of J. McN. Whistler, 1912, 135-8; *‘P. Ar- 
biter,” The Arts World and Arts and Decoration, IX 
(1918), 20 (repr.), 46. 

Painted before 1879. Unfinished. 

Lithographed by T. R. Way. 

JAMES McNEILL WHISTLER, .American, 
1834-1903 

*423. Grey and Silver: Battersea Reach 
(1863) 

Oil on canvas, 19% x 26 in. 

Signed: whistler 5 63. 

Owned by The Art Institute of Chicago (Potter 
P alm er Collection). 

Coll.: Mme. Coronio, 1892; Mrs. Potter Palmer, Chi., 
May, 1892. 

Exh.: Goupil Gall., Lond., 1892, No. 36; Copley Hall, 
Boston, 1904, No. 70; Ecole des Beaux-Arrs, Paris, 1905, 
No. 58. 

Lit.: E. L. Cary, The Works of J . McN. Whistler, 1907, 
167, No. 70; Bull., XV (1921), 159 (repr.). 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*424. Harmony in Blue and Silver: Beach- 
ing the Boat 

Oil on canvas, 5% x8% in. 

Signed with the butterfly. 

Lent by Mr. and Mrs. Hunt Henderson, New 
Orleans. 

Coll.: Judge W. Evans. 

Exh.: New Gallery, Lond., 1905, No. 55 (repr. in car. 
de luxe, opp. 70); Isaac Delgado Mus. of Art, New 
Orleans, 1917, No. 112. 

Lit.: E. L. Cary, The Works of /. McN. Whistler, 1907, 
217, No. 407; E. R. and J. Pennell, Whistler, 1908, II, 
opp. 181 (repr.). 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*425. The Lange Leizen of the Six Marks 

(1864) (PL LXVIII) 

Oil on canvas, 36x24 in. 

Signed: whistler, 1864. 

Lent by the Trustee of the John G. Johnson Col- 
lection, Philadelphia. 

Coll.: J. Leathart. 

Exh.: Royal Acad., Lond., 1864; Goupil Gall., Lond., 
1892, No. 5; Met. Mus. of Art, N. Y., 1910, No. 4. 

Lit.: N. N., The Nation, LXXX (1905), No. 2072 
(March 1), 207; A. J. Eddy, Recollections and Impres- 
sions of Whistler, 1905, opp. 58 (repr.); L. B6n4dite, 


U Oeuvre de Whistler, 1905, PL IX; E. L. Cary, The 
Worsts of /. McN. Whistler, 1907, opp. 56 (repr.) and 
228, No. 492; J. K. Grant, The Connoisseur, XXII (1908), 
152 (repr.); R- and J. Pennell, Whistler, 1908, 1, opp. 
122 (repr,); S. Hartmann, The Whistler Book* 1910, 
opp. 48 (repr.); W. R. Valentiner, Catalogue of the John- 
son Collection, 1913, III, 161, No. 1112; C. Brinton, 
International Studio, LXXVI (1922—3), 8 (repr.) and 13. 
One of four important pictures dealing with Japanese 
motives painted between 1862 and 1866. 

The title refers to the name given by the early Dutch 
traders to the blue and white Chinese porcelains, 
decorated with figures of Long Ladies or “Long Elizas.” 
The frame, designed by Whistler, is decorated by 
Chinese motives and the “six marks” of the potter. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*426. The Last of Old Westminster (1862) 
Oil on canvas, 23 % x 30 in. 

Signed: whistler, 1862. 

Lent anonymously through The Wadsworth 
Atheneum, Hartford, Connecticut. 

Coll.: A A Pope, Farmington, Conn. 

Exh.: Royal Acad., Lond., 1862; Copley Hall, Boston, 
1904, No. 34; Ecole des Beaux-Arts, Paris, 1905, No. 56; 
New Gall., Lond., 1905, No. 35; Wadsworth Atheneum, 
Hartford, Conn., 1928- . . . 

Lit.: N. N, The Nation, LXXX (1905), No. 2072 
(March 16), 207; E. L. Cary, The Works of J. McN. 
Whistler, 1907, 160, No. 34; E. R. and J. Pennell, 
Whistler, 1908, II, 100— 1 and opp. 126 (repr.); Bull, of 
the Wadsworth Atheneum, Hartford, Conn., VI (1928), 

7 (repr.). 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*427. Brown and Gold: Lillie in Our 
Alley 

Oil on canvas, 20 x 11 % in. 

Lent by Mr. and Mrs. Hunt Henderson, New 
Orleans. 

Coll.: J. J. Cowan. 

Exh.: Prince’s Skating Club, Knightsbridge, Lond., 1899; 
New Gall., Loud., 1905, No. 18 (repr. in cat. de luxe, 
opp. 44); Kennedy and Co., N. Y., 1916, No. 154. 

Lrr.: N. 1ST., The Nation, LXXX (1905), No. 2072 
(March 16), 208; E. L. Cary, The Works of J. McN. 
Whistler, 1907, 213, No. 379; E. R. and J. Pennell, 
Whistler, 1908, II, opp. 204 (repr.), 207; R. Davies, Six 
Centuries of Painting, n.d., PL XLIX (in color). 
According to Mr. Henderson painted in 1 898. 

JAMES NcNEILL WHISTLER, American, 
1834-1903 

*428. Miss Lillian Woakes 
Oil on canvas, 21 x 14 in. 

Signed twice with the butterfly. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D. C. 

Coll.: Dr. E. G. Woakes, Lond. 

Exhl: New Gall., Lond., 1905, No. 20; M. Knoedler 
and Co., N. Y., 1914, No. 3 (repr. in cat.). 
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Lit.: E. L. Cary, The Works of /. McNeill Whistler, 
1907, 213, No. 380; T. Duret, Whistler , 1914, opp. 146 
(repr.) (Eng. edition, opp. 126, repr.); D. Phillips, A 
Collection in the Making, 1926, PI. XXXVII and Ill- 
Begun in 1890; finished in 1891. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*429. Nocturne in Blue and Silver, No. 1 

Oil on canvas, 19 x 2 3% in. 

Signed with butterfly. 

Lent by Mr. and Mrs. Hunt Henderson, New 
Orleans. 

Coll.: Mrs. F. R. Leyland (given to her by the artist). 
Exh.: Grosvenor Gall., Lond., 1877, No. 5; Grosvenor 
Gall., Lond., 1878, No. 53 (?); Goupil Gall., Lond., 
1892, No. 9; Isaac Delgado Mus., New Orleans, 1917, 
No. 115 (repr. in cat.). 

Lit.: E. R. and J. Pennell, Whistler , 1908, I, opp. 236 
(repr.); S. Hartmann, The Whistler Book, 1910, opp. 
69 (repr.); E. R. and J. Pennell, The Whistler Journal, 
1921, opp. 120 (repr.). 

Painted before 1877. 

JAMES McNEILL WHISTLER, American, 

1834-1903 

*430. The Sea 

Oil on canvas, 20% x38% in. 

Lent by The J. H. Whittemore Company, 
Naugatuck, Connecticut. 

Coll.: J. H. Whittemore, Naugatuck, Conn. 

Exh.: Copley Hall, Boston, 1904, No. 69; Ecole des 
Beaux-Arts, Paris, 1905, No. 61. 

Lit.: E. L. Cary, The Works of J. McN. Whistler, 1907, 
167, No. 6. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*43 1. Study in Rose and Brown 

Oil on canvas, 20% x 12% in. 

Signed with the butterfly. 

Lent by The Hackley Art Gallery, Muskegon, 
Michigan. 

Coll.* Baron de Meyer (who purchased it from Whis- 
tler); Lawrie and Co., Lond., 1904. 

Exh.: New Gall., Lond., 1905, No. 22; Palace of the 
Legion of Honor, San Francisco, 1926; Royal Academy 
of Art, Stockholm, 1930, No. Ill; Kunst-Verein, Mu- 
nich, 1930. 

Lit.: M. Menpes, Whistler as l Knew Him , 1904, opp. 
122 (repr. in color); E. L. Cary, The Works of J. McN. 
Whistler . 1907, 213, No. 382. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*432. Study of a Young Girl’s Head and 
Shoulders 

Oil on wood, 5% x 3% in. 

Signed with the butterfly. 


Owned by The Art Institute of Chicago (Wal- 
ter S. Brewster Collection of Whistleriana). 

Coll.: Baroness dc Meyer (1905); Mrs. L. L. Coburn, 
Chi.; W. S. Brewster Coll., 1933. 

Exh.: New Gall., Lond., 1905, No. 58 (repr. in cat. de 
luxe opp. 76). 

Lit.: E. L. Cary, The Works of /. McN. Whistler, 1907, 
217, No. 410. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*433. The White Girl (1862) (PL LXVI) 

Oil on canvas, 81% x43% in. 

Signed: whistler, 1862. 

Lent by Miss Gertrude B. Whittemore, Nauga- 
tuck, Connecticut. 

Coll.: J. H. Whittemore, Naugatuck, Conn. 

Exh.: Berners Gall., Lond., 1862; Salon dcs Refusds, 
Paris, 1863; International Exh., Paris, 1867; International 
Exh., South Kensington, Lond., 1872; Met. Mus. of Art, 
N. Y., 1894-5; Copley Hall, Boston, 1904, No. 71; New 
Gall., Lond., No. 37 (repr. in cat. de luxe opp. 94); 
Ecole des Beaux-Arts, Paris, 1905, No. 4; Met. Mus. of 
Art, N. Y., 1910, No. 3; M. Knoedler and Co., Inc., 
N. Y., 1931; Mus. of Mod. Art, N. Y., 1933, No. 113. 
Lit.: P. Mantz, Gazette dcs Beaux-Arts, Per. 1, XV 
(1863), Per. 1, 60-1; T. Duret, Histoire de J. McN. 
Whistler, 1904, opp. 18 (repr.); L. Bdnddite, V Oeuvre de 
Whistle,-, 1905, PI. V; N. N., The Nation, LXXX (1905), 
No. 2072 (March 16), 207; E. L. Cary, The Works of J. 
McN. Whistler, 1907, opp. 38 (repr.) and 168, No. 71; 
E. R. and J. Pennell, Whistler, 1908, I, 95-8 and opp. 
112 (repr.); S. Hartmann, The Whistler Book, 1910, 
opp. 18 (repr.); E. R. and J. Pennell, The Whistler 
Journal, 1921, 161-2. 

Painted in Paris in his studio on the Boulevard des 
Batignolles. The model was “Jo,” Joanna Heffernan 
(Mrs. Abbot), an Irish woman who sat for him often 
and was painted by Courbet. Rejected by the Royal 
Academy of 1862 and by the Salon of 1863, it was seen 
to great advantage in the Salon des Ref usds of 1863 
where it caused a sensation. P. Mantz, supra, christened 
it a "Symphony in White” and from this Whistler took 
the idea of naming his subsequent pictures after musical 
forms. 

The frame, designed by the artist, includes the butterfly 
signature on the right side above the center. 

JAMES McNEILL WHISTLER, American, 
1834-1903 

*f434. White Girl, No. IV 
Oil on canvas, 76 x 40 in. 

Signed with the butterfly. 

Lent by Mr. John F. Braun, Philadelphia. 

Coll.: T. R. Way, Lond.; Mrs. Thaw, N. Y., C. W. 
Kraushaar, N. Y. 

Exh.: Pall Mall Exh., Lond., 1874; “Fair Women,” 
Lond., 1900; Grand Central Gall., N. Y., 1932-4. 

Lit.: Fine Arts Journal, XXXV (1917), 134 (repr.), 
137-9; E. R. and J. Pennell, The Whistler Journal, 1921, 
opp. 134 (repr.), 134-5 (where the history, according 
to the Fennells, is given). 

Painted in the early ’seventies. The Pennells, supra, 
reproduce an attributed sketch in the Way Coll. 
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PAINTINGS BY MARY CASSATT, ARTHUR B. DAVIES, CHILDE HASSAM, 
ROBERT HENRI, ERNEST LAWSON AND MAURICE PRENDERGAST 

GALLERY 42 


MARY CASSATT, American, 1845-1926 

435. Mother and Child 
Pastel on cardboard, 29x33 in. 

Signed: mary cassatt. 

Owned by The Art Institute of Chicago (Potter 
Palmer Collection). 

Coll.: Mrs. Potter Palmer, Chi. 

Exh.: The Art Inst, of Chi., 1926-7. 

Painted 1890-5. 

MARY CASSATT, American, 1845-1926 

436. Mother and Child (PL LXX) 

Oil on canvas, 29 x 23 54 in. 

Signed: mary cassatt. 

Lent by The Cincinnati Art Museum (John J- 
Emery Collection). 

Coll.: Durand-Ruel, N. Y. 

Lit.: The Art News , XXVII, Pt. 1 (Nov. 17, 1928), 3; 
The American Magazine of Art , XX (1929), 42 (repr.); 
E. Valerio, Mary Cassatt , 1930, PI. 21. 

Painted 1890. Sometimes known under the tide, “B 
en Costume Bleu, un Doigt dans^ la Bouche, dans les 
Bras d’une Jeune Femme en Gris.” 

MARY CASSATT, American, 1845-1926 

437. Mother and Child 
Oil on canvas, 18 x 15 in. 

Signed: mary cassatt. 

Lent by Mr. and Mrs. J. Watson Webb, New 
York. 

Coll.: H. O. Havemeycr, N. Y. 

Exh.: Knoedler Gall., N. Y., 1915; The Art Inst, of 
Chi., 1926; Penn. Mus. of Art, Phil., 1927. 

Lit.: A. S4gard, Mary Cassatt , 1913, opp. 20 (repr.); 
A. Alexandre, La Renaissance , XIII (1930), 54 (repr.); 
H. 0 . Havemeycr Collection , 1931, 434 (repr.), 435. 
Painted at Septeuil near Mantes, c. 1888. 

MARY CASSATT, American, 1845-1926 

438. The Artist's Mother, Mrs. Robert S. 
Cassatt (Pl. LXIX) 

Oil on canvas, 36% x25% in. 

Signed: mary cassatt. 

Lent by Mr. Gardner Cassatt, Radnor, Pennsyl- 
vania. 

Coll.: Mrs. J. Gardner Cassatt, Philadelphia. 

Exh.: Carnegie Inst., Pittsburgh, 1928, No. 24; Penn, 
Mus. of Art., Phil., 1928, No. 25 or 26; City Art Mus., 
St. Louis, 1934, No. 4. 

Lit.: F. Watson, Mary Cassatt (American Artists Series), 
1933, PI. 32. 

Painted in 1895. 


MARY CASSATT, American, 1845-1926 

439. Self-Portrait 
Gouache on canvas, 25 x 17 in. 

Signed: mary cassatt. 

Lent by Mr. Richman Proskauer, Larchmont, 
New York. 

Coll.: Durand-Ruel, N. Y.; H. O. Havemeyer, N. Y. 
(Sale, Pt. 1, 1930, No. 74, repr. in cat., 45). 

Exh.: The Art Inst, of Chi., 1926-7, No. 33; Carnegie 
Inst., Pittsburgh, 1928, No. 43; Penn. Mus., Phil., 1928, 
No. 23; The Met. Mus. of Art, N. Y., 1929. 

Lit.: F. Watson, Mary Cassatt (American Artists Series), 
1933, 23 (repr.). 

Painted in 1878 at the age of thirty-three. 

MARY CASSATT, American, 1845-1926 

440. The Toilet 

Oil on canvas, 39 x 2 6 in. 

Signed: mary cassatt. 

Owned by The Art Institute of Chicago. 

Coll.: Durand-Ruel, N. Y. (1910). 

Exh.: The Art Inst, of Chi., 1927, No. 29 (repr. last 
in cat.); Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 439. 

Lit.: A. SSgard, Mary Cassatt , 1913, between 52 and 53 
(repr.); E. Vaterio, Mary Cassatt , 1930, PI. 5; F. Watson, 
Mary Cassatt (American Artists Series), 1933,43 (repr.); 
Guide , 1932, 115 (repr.). 

Painted in 1894. 

ARTHUR B. DAVIES, American, 1862-1928 

441. Full-Orbed Moon 
Oil on canvas, 20% x 15% in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Exh.: Century of Progress Exh., The Art Institute of 
Chicago, 1933, No. 444. 

Painted in 1901. 

ARTHUR B. DAVIES, American, 1862-1928 

442. Helen the Dawn Flower 
Oil on canvas, 23% x 17% in. 

Signed: a. b. davies. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Exh.: Century of Progress Exh., The Art Inst, of Chi., 
1933, No. 445. 

Lrr.: M. B. W., Bull., XVI (1922), 54, 55 (repr.). 

ARTHUR B. DAVIES, American, 1862-1928 

443. Jewel-Bearing Tree of Amitt 
Oil on canvas, 18 x 40 in. 
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Owned by The Art Institute o£ Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi., 1915. 

Exh.: Cent of Prog. Exh., The Art Inst of Chi., 1933, 
No. 447. 

Lit.: International Studio, LXXV (1922), 216 (rcpr,). 
Painted in 1912. 

ARTHUR B. DAVIES, American, 1862-1928 

444. Silver Springs 

Oil on canvas, 17x39% in. 

Signed: a. b. davies. 

Lent by Mrs. Martin A. Ryerson, Chicago. 

Coll.: M. A. Ryerson, Chi., 1915. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 450. 

Lit.: R. Cortissoz, Arthur B. Davies (American Artists 
Series), 1931, 32. 

Painted in 1910. 

ARTHUR B. DAVIES, American, 1862-1928 

445. Sleep 

Oil on canvas, 18x40 in. 

Signed: a. b. davies and inscribed on back “Sleep 
Lies Perfect in Them.” 

Lent by Mr. Cornelius N. Bliss, New York. 

Coll.: Miss Lizzie P. Bliss, N. Y. 

Exh.: Society of Independent Artists, N. Y., 1911; 
Carnegie Inst, Pittsburgh, 1913, No. 73 (repr. in cat.); 
The Art Inst, of Chi., 1913, No. 99; Detroit Inst, of 
Arts, 1915; Macbeth Gall., N. Y., 1918. 

Painted in 1908. 

Lit.: R. Cortissoz, Arthur B. Davies (American Artists 
Series), 1931, 32 (credited to The Tate Gall., Land., in 
error). 

ARTHUR B. DAVIES, American, 1862-1928 

446. Two Voices: Harmony and Discord 
Oil on canvas, 17% x 39% in. 

Signed: a. b. davies. 

Owned by The Art Institute of Chicago (Mr. & 
Mrs. Martin A. Ryerson Collection). 

Coll.: M. A. Ryerson, Chi., 1923. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 451. 

Lit.: R. Cortissoz, Arthur B. Davies (American Artists 
Series), 1931, 34. 

ARTHUR B. DAVIES, American, 1862-1928 

447. The Wine Press 

Oil on canvas, 32% x 24 in. 

Lent by The Museum of Modern Art (Lizzie 
P. Bliss Collection), New York. 

Coll.: Miss Lizzie P. Bliss, N. Y. 

Exh.: Macbeth Gall., 1918; Met. Mus. of Art, N. Y., 1930, 
No. 116 (repr. in cat.); Mus. of Mod. Art, N. Y., 1931,' 
No. 54 (repr. in cat.); Addison Gall, of Amer. Art., 
Phillips Acad., Andover, Mass., 1931, No. 35; John 
Herron Art Inst., Indianapolis, 1932, No. 32. 

Painted c, 1915, 


HENRY GOLDEN DEARTH, American, 
1863-1918 

448, Virgin and Child 
Oil on canvas, 45% x32 in. 

Signed: n. dearth. 

Owned by The Art Institute of Chicago (Friends 
of American Art). 

Exrr.: Detroit Inst, of Arts, 1916; Albright Art Gall., 
Buffalo, 191 8; Worcester Art Mus., 1920. 

Lit.: Academy Notes, XII (1918), 117 (repr.). 

Belonging to the latest jXJriod of the artist. 

CHILDE HASSAM, American, 1859- 
f449. Bailey's Beach, Newport, R, I. (1901) 
Oil on canvas, 24 x 26 in. 

Signed: c. H. 1901 

Lent by The Milch Galleries, New York. 

CHILDE HASSAM, American, 1859- 

450. In a Cove, Isles op Shoals (1912) 

Oil on canvas, 20 x 30 in. 

Signed: childe hassam. 

Lent by Mr. Horatio S. Rubens, New York. 

ROBERT HENRI, American, 1865-1929 

451. Herself 

Oil on canvas, 31 % x26 in. 

Signed: Robert henri. 

Owned by The Art Institute of Chicago (Walter 
H. Schulze Memorial). 

Coll.: Macbeth Call, N. Y. 

Exh.: Met. Mus. of Art, N. Y. t 1031, No. 55; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 459. 

Lit.: Oliver S. Tanks, America?! Magazine of Art, VII, 
(1916), 474, 4 77 (repr.); Cat. of the Walter H. Schulze 
Gallery, 1924, 16 (repr.); R. M. F., Bull., XIX (1925), 

8 (repr. 9); Guide, lV32 t 127 (repr.). 

Painted in Ireland in 1913. 

ROBERT HENRI, American, 1865-1929 

452. Himself 

Oil on canvas, 31 % x 26 in. 

Signed: Robert henri. 

Owned by The Art Institute of Chicago (Walter 
H. Schulze Memorial). 

Pendant to No. 451. 

Exii.: Met. Mus. of Art, N. Y., 1931, No. 54. 

ROBERT HENRI, American, 1865-1929 
f453. The Seine at Twilight 
Oil on canvas, 26 x 62 in. 

Signed: Robert henri. 

Lent by The Macbeth Gallery, New York. 

Co *jl.: W. T. Johnson, St, Davis, Pa, 

Exh.: Mus. of Mod. Art, 1932-1 933, No. 45. 

Painted c. 1907. 

ROBERT HENRI, American, 1865-1929 
454. Storm over Paris 
Oil on canvas, 25% x31% in. 
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Signed: Robert henri. 

Lent from The Adolph Lewisohn Collection 
New York. 

Coll.: Mrs. Robert Henri. 

Exh.: The Met. Mus. of Art, N. Y., 1931, No. 8 (repr. 
in cat., as “Storm Clouds”). 

Painted in Paris, 1902. 

ROBERT HENRI, American, 1865-1929 
455. Young Woman in Black 
Oil on canvas, 77 x 38% in. 

Signed: Robert henri. 

Owned by The Art Institute of Chicago (Friends 
of American Art). 

Exh.: Louisiana Purchase Exh., St. Louis, 1904, No. 354; 
The Art Inst, of Chi., 1905; Milwaukee Art Inst., 1975* 
Met. Mus. of Art, N. Y., 1930. 

Lit.: Bull., IV (1911), 4—5 (repr.); R. Yarrow and L. 
Bouch4, Robert Henri, His Life and Worlds, 1921, 100 
(repr.); N. Poussette-Dart, Robert Henri (Distinguished 
American Series), 1922 (repr.); American Magazine of 
Art . , XXI (1930), 7 (repr.). 

Painted in New York, 1902. 

The model was Jessica Penn Evans, the dancer. 

ERNEST LAWSON, American, 1873- 
f456. Hoboken Water Front (1932) 

Oil on canvas, 40 x 50 in. 

Signed: e. lawson. 

Lent by the Artist. 

ERNEST LAWSON, American, 1873- 

457. Icebound Falls (1919) 

Oil on canvas, 39*4 x 50 in. 

Signed: e. lawson, 1919. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

WILLARD LEROY METCALF, American, 
1858-1925 

458. Icebound (1909) 

Oil on canvas, 28 x26J4 in. 

Signed: w. l. metcalf, 1909. 

Owned by The Art Institute of Chicago (Walter 
H. Schulze Memorial). 

Quadrangle Club (Univ. of Chi.), 1922. 

Exh.: The Art Inst, of Chi., 1910, 154 (repr. in cat.); 
Toledo Mus. Inaugural, 1912, No. 64, opp. 27 (repr.); 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, No. 602. 
Lit.: E. Neuhaus, Hist, and Ideals of American Art, 1931, 
274 (repr.). 

MAURICE PRENDERGAST, American, 
1861-1924 

f459. Beach at Gloucester 
Oil on canvas, 30 x 42*4 in. 

Signed: prendergast. 

Lent by C. W. Kraushaar, New York. 

Exh.: Whitney Mus. of Amer. Art., 1934, No. 123. 
Painted in 1920. 


MAURICE PRENDERGAST, American. 
1861-1924 

f460. Holidays 
Oil on canvas, 30 x 43 in. 

Signed: prendergast. 

Lent by C. W. Kraushaar, New York. 

Coll.: Phillips Mem. Gall., Washington, D. C. 

Exh.: Nelson Gall., Kansas City, 1933-1934; Whitney 
Mus. of Amer. Art, N. Y., 1934. 

JOHN H. TWACHTMAN, American, 1853- 
1902. 

461. From the Upper Terrace 
Oil on canvas, 25 x 30 in. 

Signed: j. h. twachtman (greenwich, conn.) 
Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: Panama-Pacific Expo., San Francisco, 1915, No. 
4070; Montclair (N. J.) Art Museum, 1933; Cent, of 
Prog. Exh., The Art Inst, of Chi., 1933, No. 483. 
Painted in Greenwich c. 1890. 

JOHN H. TWACHTMAN, American, 1853- 
1902 

462. Snow-Bound 

Oil on canvas, 25*4 x30 y 2 in. 

Signed: j. h. twachtman. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: Milwaukee Art Inst., 1925; Cent, of Prog. Exh., 
The Art Inst, of Chi., 1933, No. 485 (PL LXX Xm in 
cat.). 

Lit.: Guide , 1932, 119 (repr.). 

J. ALDEN WEIR, American, 1852-1919 

463. The Gray Bodice (1898) 

Oil on canvas, 30 x 25 in. 

Signed: j. alden weir, 1898. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: The Art Inst, of Chi., 1911, No. 383 (repr. in 
cat., 11); Met. Mus. of Art, N. Y., 1924; Milwaukee Art 
Inst., 1925; Cent, of Prog. Exh., The Art Inst, of Chi., 

1933, No. 487; University of Minnesota, Minneapolis. 

1934. 

Lit.: Julian Alden Weir, an Appreciation, (Century 
Assn.), 1921, 132, Pl. 8. 

A portrait of Miss M. . . . 

J. ALDEN WEIR, American, 1852-1919 

464. Ploughing for Buckwheat (PL LXIV) 
Oil on canvas, 47x32}4 in. 

Signed: j. alden weir, brancheville, conn. 
Lent by The Department of Fine Arts, Carnegie 
Institute, Pittsburgh, Pennsylvania. 

Exh.: The Met. Mus. of Art, N. Y., 1924, No. 32. 

Lit.: Julian Alden Weir , an Appreciation (Century 
Assn.), 1921, 9 (repr.). 

Painted 1890-1899. 
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WATER COLORS BY WINSLOW HOMER 

GALLERY 43 


WINSLOW HOMER, American, 1836-1910 

465. Adirondacks Guide (1892) 

Water color, 12% x21 in. 

Signed: h« ’92. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs- M. A. Ryerson Collection). 

Exh.: The Cent of Prog. Exh., The Art Inst, of Chi., 
1933, No. 890. 

Lrr.: T. Bolton, The Fine Arts, XVm (Apr., 1932), 52. 

WINSLOW HOMER, American, 1836-1910 

466. After the Tornado, Bahamas (1892) 
Water color, 14% x 21 in. 

Signed: homer. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A Ryerson Collection). 

Exel: The Cent of Prog. Exh., The Art Inst, of Chi., 
1933, No. 891. 

Lit.: T« Bolton, The Fine Arts , XVIH (Apr., 1932), 54. 
For other exh. and lit see The Index of Twentieth Cen- 
tury Artists I (1933), No. 2 (November), 2-5 and 7. 

WINSLOW HOMER, American, 1836-1910 

467- Boats, Nassau 

Water color on paper, 14% x 21 in. 

Signed: winslow homer, Nassau, n. a. (?) 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

WINSLOW HOMER, American, 1836-1910 

468. Boats, Key West (1903) 

Water color on paper, 20% x 27% in. 

Signed: homer, key west, dec. 1903. 

Lent from The Adolph Lewisohn Collection, 
New York. 

WINSLOW HOMER, American, 1836-1910 

469. Breaking Storm, Maine Coast 
Water color, 14% x 21 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent of Prog. Exh., The Art Inst of Chi., 
1933, No. 892. 

WINSLOW HOMER, American, 1836-1910 

470. Burnt Mountain (1892) 

Water color on paper, 13% x20 in. 

Signed: homer, 1892. 

Lent by Mrs. Charles R. Henschel, New York. 
Coll.: J. Losing Andrews, N. Y. 

Exh.^ Mus. of Mod. Art, N. Y., No. 31 (repr. in cat 

For exh. and lit see. The Index of Twentieth Century 
Artists, I (1933), No. 2 (November), 2-5 and 8. 


WINSLOW HOMER, American, 1836-1910 

471- Camp Fire, Adirondacks 
Water color, 14% x21 in. 

Signed: homer; sketch. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent of Prog. Exh., The Art Inst of Chi, 
1933, No. 893. 

WINSLOW HOMER, American, 1836-1910 

472- Conch Divers (1885) 

Water color on paper, 14 x 20 in. 

Signed: (on front), homer ’85 and (on back) 
homer, 1885. 

Lent by The Minneapolis Institute of Arts, Min- 
neapolis, Minnesota. 

Coll.: Macbeth Galleries, N. Y. 

For exh. and lit. see The Index of Twentieth Century 
Artists, I (1933), No. 2 (November), 2-5 and 8. 

WINSLOW HOMER, American, 1836-1910 

473. End of the Day, Adirondack^ (1890) 
Water color, 13% x 19% in. 

Signed: homer, ’90. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 894. 

WINSLOW HOMER, American, 1836-1910 

474. The Gulfstream (1889) (PI. LXXI) 
Water color, 11 x 19% in. 

Signed: w. h. — 1889. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The An Inst, of Chi., 
1933, No. 895. 

Associated with the composition in oil in The Metropoli- 
tan Museum of An, New York. 

For Jit. see The Index of Twentieth Century Artists , I 
(1933), No. 2, 10 (where the oil and water color ver- 
sions are confused). 

WINSLOW HOMER, American, 1836-1910 

475. Lake St. John 

Water color on paper, 13% x21% in. 

Signed: winslow homer by c. s. homer, ex- 
ecutor. 

Lent by The Worcester Art Museum, Worcester, 
Massachusetts. 

Coll.: Estate of Winslow Homer. 

Painted c. 1897. 
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WINSLOW HOMER, American, 1836-1910. 

476. Leaping Fish (1904) 

Water color, 13% x 21 in. 

Signed: homer, 1904. 

The Charles Deering Collection. Lent by Mr. 
and Mrs. Chauncey McCormick, Chicago. 

WINSLOW HOMER, American, 1836-1910 

477. The Lone Boat, North Woods Club 
(1892) 

Water color, 14% x21 in. 

Signed: winslow homer, 1892. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 896. 

WINSLOW HOMER, American, 1836-1910 

478. Marblehead 
Water color, 8% x 13 in. 

Signed: homer. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 898. 

WINSLOW HOMER, American, 1836-1910 
479- Negro under Coco Palm (1890) 

Water color on paper, 14% x21 in. 

Signed: winslow homer, 1890. 

Lent by The Fogg Art Museum, Harvard Uni- 
versity, Cambridge, Massachusetts. 

For exh. and lit. see The Index of Twentieth Century 
Artists, I (1933), No. 2 (November), 2-5 and 11. 

WINSLOW HOMER, American, 1836-1910 

480. North Woods Club, Adirondacks ( 1 892 ) 
Water color, 14% x 21% in. 

Signed: winslow homer, 1892, northwoods 
club, n. y. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 899. 

WINSLOW HOMER, American, 1836-1910 

481. Prout’s Neck, Breakers (1883) 

Water color, 14% x 21 in. 

Signed: winslow homer, 1883. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Pro g. Exh., The Art Inst, of Chi., 
1933, No. 901. 


WINSLOW HOMER, American, 1836-1910 

482. Prout’s Neck, Breaking Wave (1887) 
Water color, 15 x 21 % in. 

Signed: homer, *87. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 902. 

WINSLOW HOMER, American, 1836-1910 

483. Prout’s Neck, Evening 
Water color, 13% x20% in. 

Signed: w. h. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 903. 

For lit. see The Index of Twentieth Century Artists , I 
(1933), No. 2 (November), 12. 

WINSLOW HOMER, American, 1836-1910 

484. The Rapids, Hudson River (1894) 
Water color, 14% x 21 in. 

Signed: Hudson river, june 1894, w. h. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 904. 

WINSLOW HOMER, American, 1836-1910 
485- Rum Kay, Bermuda 
Water color on paper, 14 x 20 in. 

Signed: homer. 

Lent by The Worcester Art Museum, Worcester, 
Massachusetts. 

For exh. and lit. see The Index of Twentieth Century 
Artists , I (1933), No. 2 (November), 2-5 and 12. 

WINSLOW HOMER, American, 1836-1910 

486. Santiago, Cuba (1886) 

Water color on paper, 14 x 20 in. 

Signed: winslow homer, 1886 

Lent by Mrs. Charles R. Henschel, New York. 
Coll,: J. W. Ellsworth. 

WINSLOW HOMER, American, 1836-1910 

487. Stowing Sail, Bahamas (1903) 

Water color, 13% x21% in. 

Signed: sketch from nature, dec. 22, 1903. 
homer. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 905. 
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WINSLOW HOMER, American, 1836-1910 
488. Sunshine and Shadow, Prout’s Neck 
(1894) (PL LXXII) 

Water color, 14%x21 in. 

Signed: winslow homer, 1894. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No, 906. 


WINSLOW HOMER, American, 1836-1910 
489. The Watcher, Tynemouth (1882) 

Water color, 8x 14% in. 

Signed: homer, *82. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. M. A. Ryerson Collection). 

Exh.: The Cent, of Pro g. Exh., The Art Inst, of Chi,, 
1933, No. 908. 


PAINTINGS BY GEORGE BELLOWS, WILLIAM GLACKENS AND 

GEORGE LUKS 

GALLERY 45 


GEORGE W. BELLOWS, American, 1882- 
1925 

*f490. The Crucifixion (PL LXXIII) 

Oil on canvas, 59 x 65 in. 

Signed: geo. bellows. 

Lent by Emma S. Bellows, New York. 

Exh.: Art Inst, of Chi., 1925, No. 13; Met. Mus. of Art., 
1925, 29, No. 51, 96 (repr. in cat.); Albright Art Gall., 
Buffalo, 1926, No. 20; Columbus (Ohio) Gall, of F. A., 
1931, No. 265; XVIII. Biennale, Venice, 1932, No. 4. 
Lit.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PI. 130; G. W. Eggers, Geo. Bellows (American Artists 
Series), 1931, 36 (repr.). 

For further and more detailed material see T he Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 87. 

Painted October, 1923. A drawing and a lithograph pre- 
ceded the painted version. 

GEORGE W. BELLOWS, American, 1882- 
1925 

491. Dempsey and Firpo (PL LXXIV) 

Oil on canvas, 51 x63 in. 

Signed: geo. bellows. 

Lent by The Whitney Museum of American Art, 
New York. 

Coll.: Mrs. Geo. Bellows, N. Y. 

Exh.: The Art Inst, of Chi., 1925, No. 6; Durand-Ruel, 
N. Y., 1925, No. 2; The Met. Mus. of Art, N. Y., 1925, 
30, No. 57, 102 (repr. in cat.); Rhode Island School of 
Design, Providence, 1925, No. 2; Worcester Art Mus., 
1925, No. 2; Albright Art Gall., Buffalo, 1926, No. 23; 
XVIII. Biennale, Venice, 1932, No. 9 (repr. in cat., 192). 

Lrr.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PL 137; G. W. Eggers, Geo. Bellows (American Artists 
Series), 1931, 28 (repr.). 

For further and more detailed material see T he Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 88. 

Painted 1924. A drawing made for the New Yor\ Jour- 
nal and two lithographs by the artist preceded the 
painted version. This is the last of six prize fight pictures. 


GEORGE W. BELLOWS, American, 1882- 
1925 

f492. Edith Cavell 

Oil on canvas, 45 x 63 in. 

Signed: geo. bellows, e. s. b. 

Lent by Emma S. Bellows, New York. 

Exh.: Albright Art Gall., Buffalo, 1919; Memorial Art 
Gall., Rochester, 1919, No. 19; Carnegie Inst., Pittsburgh, 
1923, No. 24; The Met. Mus. of Art, N. Y., 1925, 27, 
No. 29, 71 (repr. in cat.); Albright Art Gall., Buffalo, 
1926; Columbus (Ohio) Gall, of F. A., 1931, No. 266. 
Lit.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PL 78. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 87, 
89 and 91. 

Painted in 1918 and lithographed by the artist the same 
year. 

Edith Cavell (1865-1915), British nurse and Matron of 
the Berkendael Medical Institute at Brussels which be- 
came a Red Cross Hospital during the invasion of Bel- 
gium. She was arrested by the Germans on August 5, 
1915, charged with assisting Allied soldiers to escape, and 
after pleading guilty, was executed by a German firing 
squad on October 11, 1915. 


GEORGE W. BELLOWS, American, 1882- 
1925 

493. Eleanor, Jean and Anna 
Oil on canvas, 59 x 66 in. 

Signed: geo. bellows. 

Lent by The Buffalo Fine Arts Academy (Al- 
bright Art Gallery), Buffalo, New York. 

Coll.: Mrs. Geo. Bellows, N. Y. 

Exh.: The Art Inst, of Chi., 1921, No. 17; Mem. Art 
Gall., Rochester, N. Y., 1923; The Met. Mus. of Art, 
N. Y., 1925, 28, No. 41, 88 (repr.); The Mus. of Mod. 
Art., N. Y., 1932-1933, No. 2 (PL 2 in cat.). 

Lit.: E. S. Bellows, The Paintings of Geo. Bellows , 1929, 
PL 104; The Academy Blue Book, 1931, 96 (repr.); 
G. W. Eggers, Geo. Bellows (American Artists Series), 
1931, 30 (repr.). 


70 



For further and more detailed material see The Index of 
Twentieth Century Artists , I (1934), No. 6 (March), 88. 
Painted in 1920. Eleanor was an aunt of the artist; Jean 
is his younger daughter, Anna, his mother. Pencil 
studies for the heads of Jean and Anna were 
at The Albright Art Gall., 1926, Nos. 11 and 12. 

GEORGE W. BELLOWS, American, 1882- 
1925 

494. Front Yard 

Oil on canvas, 1 6% x 24 in. 

Signed: geo. bellows. 

Lent by Mr. Eugene Speicher, New York. 

Painted, October, 1924. Associated with “The Picket 
Fence,” Bellows* last canvas. 

GEORGE W. BELLOWS, American, 1882- 
1925 

495. Gramercy Park 
Oil on canvas, 34 x 44 in- 
Signed: geo. bellows. 

Lent by Emma S. Bellows, New York. 

Exh.: Carnegie Inst., Pittsburgh, 1923, No. 17; The Art 
Inst, of Chi., 1925, No. 18; Rhode Island School of De- 
sign, Providence, 1925, No. 12; Worcester Art Mus., 

1925, No. 7; Boston Art Club, 1925; Met. Mus. of Art, 
N. Y., 1925, 28, No. 39, 78 (repr. in cat); Albright Art 
Gall., Buffalo, 1926, No. 15; Columbus (Ohio) Gall, of 
F. A., 1931, No. 267; XVIIL Biennale, Venice, 1932, 
No. 2. 

Lit.: E. S. Bellows, The Paintings of Geo. Bellows , 
1929, PI. 96; G. W. Eggers, Geo. Bellows (American 
Artists Series), 1931, 40 (repr.). 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 89. 
Painted in 1920 from a preliminary drawing. 

GEORGE W. BELLOWS, American, 1882- 
1925 

496. Lady Jean 

Oil on canvas, 72 x 36 in. 

Signed: geo. bellows. 

Lent anonymously. 

Coll.: Mrs. Geo. Bellows. 

Exh.: The Art Inst, of Chi., 1925, No. 10; Durand-Ruel, 
N. Y., 1925, No. 4 (repr. on cover of cat.); The Met. 
Mus. of Art, N. Y., 1925, 30, No. 58, 95 (repr. in cat.); 
Rhode Island School of Design, Providence, 1925, No. 4; 
Worcester Art Mus., 1925, No. 9; The Albright Art Gall., 

1926, No. 24; Columbus (Ohio) Gall, of F. A., 1931, 
No. 264; M. Knoedler and Co., N. Y„ 1931, No. 12. 
Lit.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PI. 143. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 90. 
Painted in 1924. The model is the artist’s younger 
daughter, Jean. 

GEORGE W. BELLOWS, American, 1882- 
1925 

497. Love of Winter 

Oil on canvas, 32% x 40% in. 


Signed: george bellows. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: Cent, of Prog. Exh„ The An Inst, of Chi, 1933, 
No. 431; University of Minnesota, Minneapolis, 1934. 
Lrr.: The Index of Twentieth Century Painters, I (1934), 
No. 6 (March), 90. 

Lithographed as a Ch-nvmzK card by the artist, 1923. 
Painted c. 1912-13. 

GEORGE W. BELLOWS, American, 1882- 
1925 

498. My Mother 

Oil on canvas, 83 x 49 in. 

Signed : geo. bellows. 

Owned by The Art Institute of Chicago (Frank 
R. Wadsworth Memorial). 

Exh.: 36th Exh. of Amer. Ptg. & Sculpt* The Art Inst, 
of Chi., 1923, No. 13 (repr. in cat.); The Met. Mus. of 
Art, N. Y., 1925, 29, No. 44, 86 (repr. in cat.); Cent, of 
Prog. Exh* The Art Inst, of Chi* No. 432. 

Lrr.: The Mentor, XII (Oct. 1924), 38 (detail repr.); 
E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PL 113; G. W. Eggers, Geo. Bellows (American Artists 
Series), 1931, 48 (repr.); Guide, 1932, 135 (repr.). 

For further and more detailed material see The Index of 
Twentieth Century Painters, I (1934), No. 6 (March), 91. 
lithographed (with changes) by the artist, 1921. 

The second version, painted in 1921. A penal drawing 
of the figure is in the collection of the Institute (see 
No. 836). An oil study (preliminary?) is in the Colum- 
bus (Ohio) Gallery of Fine Arts. 

GEORGE W. BELLOWS, American, 1882- 
1925 

499. Pigs and Donkey 
Oil on panel, 18x22 in. 

Signed: geo. bellows. 

Lent by Mr. and Mrs. Lesley Green Sheaf er. 
New York. 

Exh.: Carnegie Inst* Pittsburgh, 1923, No. 29; The Met. 
Mus. of Art, N. Y., 1925, 28, No. 42, 81 (repr. in cat.); 
Rhode Island School of Design, Providence, 1925, No. 
14; Worcester Art Museum, 1925, No. 12. 

Lit.: E. S. Bellows, The Paintings of Geo . Bellows, 1929, 
PI. 106. 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 92. 
Painted 1920. 

GEORGE W. BELLOWS, American, 1882- 
1925. 

f500. River Front, No. 2 
Weimar color on canvas, 45 x63 in. 

Signed: geo. bellows. 

Lent by Emma S. Bellows, New York. 

Exh.: The Art Inst, of Chi., 1925, No. 17; Worcester Art 
Museum, 1925, No. 15; Boston Art Club, Boston, 1925; 
R. I. School of Design, 1925, No. 10; Durand-Ruel Gall* 
N. Y., 1925, No. 8; The Met. Mus. of Art* N. Y* 1925, 
30, No. 54, 90 (repr. in cat.). 
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Lit.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PL 134; G. W. Eggers, Geo. Bellows (American Artists 
Series), 1931, 32. 

For further and more detailed material see The Index of 
Twentieth Century Artists , I (1934), No. 6 (March), 92. 
Painted, March and April, 1924. Second version of an 
earlier composition. The scene is the East River, New 
York. 

Lithographed, with changes, by the artist, 1924. 

GEORGE W. BELLOWS, American, 1882- 
1925 

*f501. Two Women (PI. LXXVI) 

Oil on canvas, 59 x 65 in. 

Signed: geo. bellows. 

Lent by Emma S. Bellows, New York. 

Exh.: New Society, N. Y., 1925; The Met. Mus. of Art, 
1925, 31, No. 61, 98 (repr. in cat.); Sesqui-Centennial 
Expo., 1926, No. 32 (repr. in cat.); XVIII. Biennale, 
Venice, 1932, No. 6. 

Lrr.: E. S. Bellows, The Paintings of Geo. Bellows, 1929, 
PL 140; G. W. Eggers, Geo. Bellows (American Artists 
Series), 1931, 26 (repr.). 

For further and more detailed material see The Index of 
Twentieth Century Artists, I (1934), No. 6 (March), 94. 
Painted October, 1924. Bellows’ last ambitious composi- 
tion, based on the theme of Titian’s “Sacred and Profane 
Love.” 

WILLIAM J. GLACKENS, American, 1870- 
502. Chez Mouquin (1905) 

Oil on canvas, 48 x 39 in. 

Signed: w. glackens, ’05. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

WILLIAM J. GLACKENS, American, 1870- 
f503. Family Group (1913) 

Oil on canvas, 78 x 84 in. 

Signed: william glackens. 

Lent by the Artist. 

WILLIAM J. GLACKENS, American, 1870- 
f504. Girl in Black and White (1910) 

Oil on canvas, 32 x 26 in. 


Signed: w. glackens. 

Lent by the Artist. 

WILLIAM J, GLACKENS, American, 1870- 
f505. Nude (1921) 

Oil on canvas, 32 x 22 in. 

Signed: w. glackens. 

Lent by C. W. Kraushaar, New York. 

WILLIAM J. GLACKENS, American, 1870- 
f506. Nude with Apple (1910) (PI. LXXV) 
Oil on canvas, 40 x 57 in. 

Signed: w. glackens. 

Lent by the Artist. 

GEORGE LUKS, American, 1867-1933 
f507. The Dominican 
Oil on canvas, 66 x 49 in. 

Signed: george luks. 

Lent by C. W. Kraushaar, New York. 

Coll.: A. F. Egncr; Phillips Memorial Gallery, Wash., 
D. C. 

Lit.: E. L. Cary, George Lul(S (American Artists Series), 
1931, 36 (repr.). 

Painted 1918. 

GEORGE LUKS, American, 1867-1933 
f508. Man with Cockatoo 
Oil on canvas, 45 x 39 in. 

Lent by The Frank K. M. Rehn Gallery, New 
York. 

Exh.: Penn. Acad., Philadelphia, 1929, No. 232. 

GEORGE LUKS, American, 1867-1933 
f509. Winter, High-Bridce Park 
Oil on canvas, 22 x 34 in. 

Signed: george luks. 

Lent by C. W. Kraushaar, New York. 

Coll.: W. F. Laporte. 

Exh.: The Art Inst, of Chi., 1932, No. 119. 

Painted c. 1915. 


CONTEMPORARY AMERICAN PAINTING 

GALLERIES G52-G58 


JEAN CRAWFORD ADAMS, American, 
1890- 

f515. Cassis, Spring (1926) 

Oil on canvas, 20 x 24 in. 

Lent by the Artist through The Chester H. John- 
son Galleries, Chicago. 

IVAN LE LORRAINE ALBRIGHT, Ameri- 
can, 1897- 

516. Self-Portrait (1934) 


Oil on canvas, 30 x 20 in. 

Signed: ivan le Lorraine albright, self-por- 
trait, 1934. 

Lent by The Public Works of Art Project, Region 
No. 10. 

BORIS ANISFELD, American, 1879- 
f 517. Life (1934) 

Oil on canvas, 36 x 29J4 in. 


72 



Signed: Boris anisfeld 1934. 

Lent by the Artist. 

EDMUND ARCHER, American, 1904- 
1*518. Waiting for the Departure (1932) 
(PI. LXXXI) 

Oil on canvas, 33 x 38 in. 

Signed: edmund archer. 

Lent by the Artist. 

EMIL ARMIN, American, 1883- 
519. Through the Window (1934) 

Oil on canvas, 30 x 36 in. 

Signed: emil armin, march, 1934. 

Lent by The Public Works of Art Project, Region 
No. 10. 

GIFFORD BEAL, American, 1879- 
1*520. Circus, Madison Square Garden (1926) 
Oil on canvas, 21% x 41% in. 

Signed: gifford beal. 

Lent by Mr. C. W. Kraushaar, New York. 

GIFFORD BEAL, American, 1879- 
1*521. Net Wagon (1926) 

Oil on canvas, 36 x 59 in. 

Signed: gifford bead. 

Lent by Mr. C. W. Kraushaar, New York. 

GIFFORD BEAL, American, 1879- 
1*522. Pigeon Cove (1924) 

Oil on canvas, 24 x 36 in. 

Signed: gifford beal, 24. 

Lent by Mr. C. W. Kraushaar, New York. 

CECILIA BEAUX, American, 1863- 

523. Lady with White Gloves (1916-1918) 
Oil on canvas, 36 x 25 in. 

Signed: cecilia beaux. 

Lent by The Whitney Museum of American 
Art, New York. 

RAINEY BENNETT, American, 1907— 

524. Mural Sketch (1934) 

Oil on canvas, 48 x 48 in. 

Lent by The Public Works of Art Project, Region 
No. 10. 

FRANK WESTON BENSON, American, 
1862- 

525. A Rainy Day (1906) 

Oil on canvas, 25 x 30 in. 

Signed: f. w. benson, 1906. 

Owned by The Art Institute of Chicago. 


TRESSA EMERSON BENSON, American, 
1896- 

526. Still Life with Fruit (1934) 

Oil on canvas, 28 x36 in. 

Signed: tressa benson. 

N 6nt 10 ^ or ^ s Art Project, Region 

THOMAS H. BENTON, American, 1889- 
f527. Bootleggers (1928) 

Oil and tempera on canvas, 66 x 72 in. 

Signed: benton. 

Lent by the Artist. 

THERESA BERNSTEIN, American con- 
temporary 

f528. Gloucester Harbor (1931) 

Oil on canvas, 27 x 35 in. 

Lent by the Artist. 

GEORGE BIDDLE, American, 1885- 
f529. Harvest (1932) 

Oil on canvas, 60 x 80 in. 

Signed: biddle 1932. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

EMIL BISTTRAM, American, 1895- 
f530. Juanita of Taos (1932) 

Oil on canvas, 78 x 48 in. 

Signed: bisttram. 

Lent by the Artist. 

ARNOLD BLANCH, American, 1896- 
1*531. Miss Columbine (1932) (Pl.LXXXVn) 
Oil on canvas, 27 x 50 in. 

Signed: Arnold blanch. 

Lent by Mr. Frank K. M. Rehn, New York. 

ARNOLD BLANCH, American, 1896- 
532. Nude (1930) 

Oil on canvas, 24 x 32 in. 

Signed: Arnold blanch. 

Lent by The Whitney Museum of American Art, 
New York. 

LUCILE BLANCH, American, 1895— 
f533. Farmyard (1932) 

Oil on canvas, 21 x 26 in. 

Signed: lucile blanch. 

Lent by the Artist through The Milch Galleries, 
New York 
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JEROME BLUM, American, 1884- 
f534. Flowers in Window (1933) 

Oil on canvas, 36 x 28% in. 

Signed: jerome blum, 1933. 

Lent by the Artist. 

PETER BLUME, American, 1906- 
535. The Bridge (1928) 

Oil on canvas, 30 x24% in. 

Signed: peter blume 1928. 

Lent by Mr. M. Martin Janis, Buffalo, New 
York. 

ERNEST L. BLUMENSCHEIN, American, 
1874- 

f536. Canyon, Red and Black (1934) (PI. 
LXXXII) 

Oil on canvas, 40 x 42 in. 

Signed: e. l. blumenschein. 

Lent by the Artist. 

AARON BOHROD, American, 1907- 
f537. Beach at North Avenue (1933) 

Oil on masonite, 19 x 24 in. 

Signed: aaron bohrod 33. 

Lent by the Artist. 

CAMERON BOOTH, American, 1892- 
f538. Clam Bay Farm (1930) 

Oil on canvas, 26 x 34 in. 

Signed: cameron booth. 

Lent by the Artist. 

ADOLPHE BORIE, American, 1877— 
f539. The Bather (1925) 

Oil on canvas, 40 x 30 in. 

Signed: adolph boxie. 

Lent by the Artist. 

LOUIS BOUCHE, American, 1896- 
540. Arrangement (1930) 

Oil on canvas, 30 x 20 in. 

Signed: l. bouche 1930. 

Lent by The Whitney Museum of American Art, 
New York. 

FISKE BOYD, American, 1895— 
f541. Valley View (1932) 

Oil on canvas, 30 x 40 in. 

Signed: fiske boyd 1932. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 


ALEXANDER BROOK, American, 1898- 
f. 542. Cecelia (1931) 

Oil on canvas, 36 x 30 in. 

Signed: a. brook, 31. 

Lent by The Downtown Gallery, New York. 

ALEXANDER BROOK, American, 1898- 

543. The Children’s Lunch (1928) 

Oil on canvas, 35% x 40% in. 

Signed: a. brook, 1928. 

Owned by The Art Institute of Chicago. 

ALEXANDER BROOK, American, 1898- 

544. Peggy Bacon (1933) 

Oil on canvas, 40 x 26 in. 

Signed: a. brook 33. 

Lent by Mr. and Mrs. Lesley Green Sheafer, 
New York. 

ALEXANDER BROOK, American, 1898- 

545. Portrait of George Biddle (1929) 

Oil on canvas, 40 x 30 in. 

Signed: g. biddle by a. brook. 

Lent from a Private Collection, New York. 

ALEXANDER BROOK, American, 1898- 
f546. The Tragic Muse (1933) (PI. LXXXV) 
Oil on canvas, 40 x 24 in. 

Lent by The Downtown Gallery, New York. 

EDWARD BRUCE, American, 1879- 
f547. Near Florence (1929) 

Oil on canvas, 24 x 28 in. 

Signed: edward bruce. 

Lent by the Artist through The Milch Galleries, 
New York. 

KARL BUEHR, American, 1866— 
f548. Ranchos de Taos (1930) 

Oil on canvas, 25 x 30 in. 

Lent by the Artist. 

BUK, American, 1889— 

f549. How Beautiful Upon the Mountains 
(1932) 

Oil on canvas, 57 x 45 in. 

Signed: buk. 

Lent by the Artist. 

CHARLES BURCHFIELD, American, 1893- 
f550. Crvic Improvement (1927-28) 

Water color on paper, 26 x 36 in. 

Signed: c. b. 1927-28. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 
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CHARLES BURCHFIELD, American, 1893- 
551. Little Italy in Spring (1927-28) 
Water color on paper, 26 x 40 in. 

Signed: c. b. 1927-28. 

Lent by Mr. and Mrs. Lesley Green Sheafer, 
New York. 

CHARLES BURCHFIELD, American, 1893- 
f552. Rainy Night (1930) 

Water color on paper, 30 x 42 in. 

Signed: c. b. 1930. 

Lent by Mr. Frank K. M. Rehn, New York. 

PETER CAMFFERMAN, American, 1890- 
f553. The Masquerade (1933) 

Oil on masonite, 30 x 26 in. 

Signed: p. m. c. ’33. 

Lent by the Seattle Art Museum. 

ARTHUR B. CARLES, American, 1882- 

554. Flowers (1924) 

Oil on canvas, 49 x 36 in. 

Lent by Mr. Earl Horter, Philadelphia. 

JOHN CARROLL, American, 1892- 

555. Three Figures (1929) 

Oil on canvas, 21 x 28% in. 

Signed: john carroll. 

Lent by Mr. and Mrs. Lesley Green Sheafer, 
New York. 

EDITHE JANE CASSADY, American, 1906- 
f556. Monday (1931) 

Oil on canvas, 28 x 22 in. 

Signed: edithe jane cassady. 

Lent by the Artist. 

JAMES CHAPIN, American, 1887- 
557. The Old Farm Hand (1926) 

Oil on canvas, 28 % x 23% in. 

Signed: james chapin. 

Owned by The Art Institute of Chicago. 

RICHARD A. CHASE, American, 1891— 
f558. Wabash Avenue Viaduct (1933) 

Oil on canvas, 28 x 36 in. 

Signed: richard a. chase. 

Lent by the Artist. 

RUSSELL CHENEY, American, 1881- 
f559. Santa Barbara Mission (1933) 

Oil on canvas, 28 x 40 in. 

Signed: russell cheney. 

Lent by the Artist. 


NICOLAI CIKOVSKY, American, 1894- 
560. Girl Before Mirror (1933) (PI. 
LXXXVI) 

Oil on canvas, 30 x 24 in. 

Signed: n. cikovsky. 

Lent by The Worcester Ait Muse um , Worcester, 
Massachusetts. 

NICOLAI CIKOVSKY, American, 1894- 
f561. Lake Kenneth Burke (1932) 

Oil on canvas, 30 x 40 in. 

Signed: n. cikovsky. 

Lent by The Downtown Gallery, New York. 
NICOLAI CIKOVSKY, American, 1894- 
562. Pigeons (1931) 

Oil on canvas, 30% x 42%6 in. 

Signed: n. cikovsky. 

Owned by The Art Institute of Chicago. 

GLENN COLEMAN, American, 1887-1932 
f563. Minetta Lane, Night (1910) 

Oil on canvas, 24 x 34 in. 

Signed: coleman. 

Lent by The Downtown Gallery, New York. 
Exh.: Memorial Exh., Whitney Museum, N. Y., 1932, 
No. 32; Cleveland Mus. of Arts, 1933. 

Lit.: A. Ghssgold, Glenn O. Coleman (American Artists 
Series), 1932, No. and PI. 48; E. A. Jewell, Americans 
(Modern Art Series), 1930, Pl. 20. 

Coleman painted a number of scenes in Minetta Lane, 
one of which is in the Luxembourg (see Art Digest), VII 
(Nov. 1, 1932), 9 (repr.). 

A lithograph of the same subject is also owned by the 
Art Institute. 

JOHN E. COSTTGAN, American, 1888- 

564. Sheep at the Brook (1922) 

Oil on canvas, 33% x 39 in. 

Signed: j. e. costigan, 1922. 

Owned by The Art Institute of Chicago. 

JOHN STEUART CURRY, American, 1897- 

565. The Flying Codonas (1932) 

Oil and tempera on prestwood panel, 36 x 30 in. 
Signed: john steuart curry. 

Lent by The Whitney Museum of American Art, 
New York. 

JOHN STEUART CURRY, American, 1897- 
f566. Gospel Train (1930) 

Oil on canvas, 40 x 52 in. 

Signed: john steuart curry. 

Lent by Ferargil Galleries, New York. 

JOHN STEUART CURRY, American, 1897- 
567. The Road Menders’ Camp (1929) 

Oil on canvas, 40 x 52 in. 

Signed: john steuart curry ’29. 

Lent by The University of Nebraska, Lincoln. 
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JOHN STEUART CURRY, American, 1897- 
f568. Tornado (1929) (PL XCI) 

Oil on canvas, 46 x 60 in. 

Signed: john steuart curry, 1929. 

Lent by Ferargil Galleries, New York. 

GUSTAF DALSTROM, American, 1893- 
f 569. Dune Landscape (1931) 

Oil on masonite, 28 x 34 in. 

Signed: g. dalstrom. 

Lent by the Artist. 

RANDALL DAVEY, American, 1887- 
f570. Wood Chopper 
Oil on canvas, 40 x 32 in. 

Signed: randall davey. 

Lent by The Grand Central Art Galleries, New 
York. 

JULIO DE DIEGO, American, 1900- 
t571. Sewing (1929) 

Oil on canvas, 22 J4 x 30 in. 

Signed: de diego, 1929. 

Lent by the Artist. 

PRESTON DICKINSON, American, 1891- 
1930 

572* Still Life 
Oil on canvas, 24 x 20 in. 

Signed: p. dickinson. 

Lent by Columbus Gallery of Fine Arts (Howald 
Collection). 

Coll.: Daniels Gall., N. Y.; F. Howald, Columbus. 
Lit.: Columbus (O.), Bulletin, I (1931), 11 (repr.). 

ARTHUR G. DOVE, American, 1880- 
573. Red Barge, Reflections (1931) 

Oil on canvas, 30 x 40 in. 

Signed: dove. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D. C. 

STEPHEN ETNIER, American, 1903— 
f574. Amusement Park (1932) 

Oil on canvas, 50 x 40 in. 

Signed: Stephen etnier. 

Lent by the Artist through The Milch Galleries, 
New York. 

JERRY FARNSWORTH, American, 1895- 
f 575. Milly (1932) 

Oil on canvas, 42 x 36 in. 

Signed: jerry Farnsworth. 

Lent by the Artist through The Grand Central 
Art Galleries, New York. 


ERNEST FIENE, American, 1894- 
576. Wrecking Houses (1930) 

Oil on canvas, 26% x 36% in. 

Signed: ernest fiene. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D. C. 

RUTH VAN SICKLE FORD, American, 
1898- 

f5 77. State Street (1931) 

Oil on canvas, 50 x 40 in. 

Signed: r. ford. 

Lent by the Artist. 

FRANCES FOY, American, 1890- 
f578. Visitors (1930) 

Oil on masonite, 34 x 22 in. 

Sighed: Frances foy, 1930. 

Lent by the Artist. 

FREDERICK C. FRIESEKE, American, 1874- 
f579. Girl in Blue (1917) 

Oil on canvas, 60 x 39 in. 

Signed: f. c. frieseke, 1917. 

Lent by Ferargil Galleries, New York. 

DANIEL GARBER, American, 1880- 

580. Hills of Byram 
Oil on canvas, 42 x 4 6% in. 

Signed: daniel garber. 

Owned by The Art Institute of Chicago. 

HOWARD GILES, American, 1876- 

581. MacMahan’s, Maine (1916) 

Oil on canvas, 30 x 30 in. 

Signed: h. Giles. 

Owned by The Art Institute of Chicago. 

HARRY GOTTLIEB, American, 1895- 
f 582. Interior Arrangement (1931 ) 

Oil on canvas, 40 x 34 in. 

Signed: h. gottlieb. 

Lent by the Artist through The Milch Galleries, 
New York. * 

J. JEFFREY GRANT, American, 1883- 
*f583. The Old Farmhouse (1933) 

Oil on canvas, 30 x 35 in. 

Signed: j. Jeffrey grant. 

Lent by the Artist. 
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DAVENPORT GRIFFEN, American, 1894- 
|584. Where Two or Three Are Gathered 
Together (1931) 

Oil on canvas, 30 x 36 in. 

Signed: d. griffen, 31. 

Lent by the Artist. 

LOUIS P. GRUMIEAUX, American, 1872- 
585. Charlevoix, Pennsylvania (1934) 

Oil on canvas, 2654 x 3454 in. 

Signed: l. ph. grumieatjx. 

Lent by The Public Works of Art Project, Region 
No. 10. 

SAMUEL HALPERT, American, 1884-1930 
f 586. Cottage Interior, Ogunquit (1929) 
(PL LXXXIX) 

Oil on canvas, 36 x 26 in. 

Signed: s. halpert, ’29. 

Lent by The Downtown Gallery, New York. 

A. J. HAUGSETH, American, 1884- 
f587. Van Gogh's Last Day ( 1 934) 

Oil on canvas, 36 x 42 in. 

Signed: a. j. xtauosetu. 

Lent by the Artist. 

CHARLES W. HAWTHORNE, American, 
1872-1930 

588. Little Sylvia 
Oil on panel, 40 x 40 in. 

Signed: c. w. Hawthorne. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 458; Baltimore Museum of Art, 1934. 

WILLIAM P. HENDERSON, American, 
1877- 

589. Ready for the Fiesta (1920) 

Oil on cardboard, 40 x 32 in. 

Signed: Henderson. 

Lent by Mr. Carter H. Harrison, Chicago. 

W. VICTOR HIGGINS, American, 1884- 

590. Spring Rains (c. 1924) 

Oil on canvas, 40 x 43 in. 

Signed: victor higgins. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 


EMIL HOLZHAUER, American, 1887- 
f590A. The Bassoon Player (1930) 

Oil on canvas, 36 x 30 in. 

Signed: holzhauer, 1930. 

Lent by the Artist. 

EDWARD HOPPER, American, 1882- 
f591. Barber Shop (1931) (Pl.XCII) 

Oil on canvas, 60 x 78 in. 

Signed: edward hopper. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

EDWARD HOPPER, American, 1882— 

593. Hodgkins’ House (1928) 

Oil on canvas, 28x36 in. 

Signed: edward hopper. 

Lent by Mr. and Mrs. John S. Sheppard, New 
York. 

EDWARD HOPPER, American, 1882- 

594. Lighthouse Hill (1927) 

Oil on canvas, 29 x 40 in. 

Signed: edward hopper. 

Lent by Mr. and Mrs. Lesley Green Sheafer, 
New York. 

EDWARD HOPPER, American, 1882— 
f595. Two on the Aisle (1927) 

Oil on canvas, 40 x 48 in. 

Signed: edward hopper. 

Lent by Mr. Harry C. Bentley, Boston. 

EDWARD HOPPER, American, 1882— 
f596. Williamsburg Bridge (1928) 

Oil on canvas, 29 x 43 in. 

Signed: edward hopper. 

Lent by Mr. Frank K. M. Rehn, New York. 

EARL HORTER, American, 1881- 
f597. Gloucester Harbor (1932) 

Oil on canvas, 20 x 30 in. 

Signed: e. horter, 32. 

Lent by the Artist. 

RUDOLPH F. INGERLE, American, 1879- 
f598. Evening, Bryson City, North Caro- 
lina (1932) 

Oil on canvas, 38 x 40 in. 

Signed: r. f. ingerle. 

Lent by the Artist. 
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EDWIN BOYD JOHNSON, American, 1904- KARL KELPE, American, 1898- 
599. Ceres (1934) 607. Farming (1934) 

Fresco on plaster, 30 x2Q in. Oil on canvas, 32 x 28 in. 

Signed: edwin bo yd Johnson. Signed: karl kelpe. 

Lent by The Public Works of Art Project, Region Lent by The Public Works of Art Project, Region 
No. 10. No. 10. 


J. THEODORE JOHNSON, American, 1902- 

600. Bistro Bruel (1929) 

CHI on canvas, 2354 x 31% in. 

Signed: j. theo. Johnson. 

Owned by The Ait Institute of Chicago. 

MORRIS KANTOR, American, 1896- 

601. Haunted House (1930) 

Oil on canvas, 37% x 33% in. 

Signed: m. kantor, 1930. 

Owned by The Art Institute of Chicago. 

MORRIS KANTOR, American, 1896- 
f602. Woman Reading (1930) 

Oil on canvas, 60 x 50 in. 

Signed: m. kantor, 1930. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

BERNARD KARFIOL, American, 1886- 

603. Farm (1929) 

Oil on canvas, 30 x 40 in. 

Signed: b. karfiol. 

Lent by Mr. and Mrs. Lesley Green Sheaf er, 
New York. 

BERNARD KARFIOL, American, 1 886 — 

604. Fishing Village (1930-31) 

Oil on canvas, 30x40 in. 

Signed: b. karfiol. 

Lent by The Whitney Museum of American An, 
New York. 

BERNARD KARFIOL, American, 1886— 

605. Seated Nude (1929) (PL XC) 

Oil on canvas, 40 x 30 in. 

Signed: b. karfiol. 

Lent by The Museum of Modem Art. New 
York. 

HENRY G. KELLER, American, 1870— 

f606. Between the Acts in the Pad-Room 
(1932) 

Oil on canvas, 34 x 45 in. 

Signed: seller. 

Lent by the Artist. 


ROCKWELL KENT, American, 1882- 

608. Mount Equinox, Winter (1921) 

Oil on canvas, 3354 x 4354 in. 

Signed: Rockwell kent, Vermont, 1921. 

Owned by The Art Institute of Chicago. 

ROCKWELL KENT, American, 1882- 

609. Toilers of the Sea (1907) (PL LXXX) 
Oil on canvas, 38 x 44 in. 

Signed: Rockwell kent, 1907. 

Lent from The Adolph Lewisohn Collection, 
New York. 

GEORGINA KLITGAARD, American, 1893- 
f6l0. Winter in Bearsville (1931) 

Oil on canvas, 32 x 50 in. 

Signed: g. klitgaard. 

Lent by Mr. Frank K. M. Rehn, New York. 

ALEXANDER J. KOSTELLOW, American, 
1897- 

f611. After Dinner (1933) 

Oil on canvas, 60 x 50 in. 

Signed: aj kostellow. 

Lent by the Artist. 

CARL R. KRAFFT, American, 1884- 
612. Mississippi (1924) 

Oil on canvas, 25 x 30 in. 

Signed: carl r. krafft. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Martin A. Ryerson Collection). 

WALTER KRAWIEC, American, 1889- 
f6l3. The Four Sorells (1933) 

Oil on canvas, 30 x 40 in. 

Signed: w. krawiec, 33. 

Lent by the Artist. 

ALBERT H. KREHBIEL, American, 1875- 
f614. Crows Nest (1933) 

Oil on canvas, 23 x 24 in. 

Lent by the Artist. 
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LEON KROLL, American, 1884- 
f615. Cathedral Heights (1918) 

Oil on canvas, 40 x 34 in. 

Signed: leon kroll. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

LEON KROLL, American, 1884- 
f616. Folly Cove (1930) 

Oil on canvas, 26 x 42 in. 

Signed: leon kroll. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

LEON KROLL, American, 1884- 

617 . Leo Ornstein at the Plano (1918) 

Oil on canvas, 34 x 40 in. 

Signed: kroll, 1918. 

Owned by The Art Institute of Chicago. 

LEON KROLL, American, 1884- 

618. Scene in Central Park (1922) (PL 
LXXIX) 

Oil on canvas, 28 x 36 in. 

Signed: leon kroll, 1922. 

Lent by Mr. Ralph Pulitzer, New York. 

LEON KROLL, American, 1884— 
f619. Wilma (1931) 

Oil on canvas, 50 x 40 in. 

Signed: leon kroll. 

Lent by the Artist through The Milch Galleries, 
New York. 

YASUO KUNIYOSHI, American, 1893- 
f620. Boy Taking Cow Home (1923) 

Oil on canvas, 28 x 42 in. 

Signed: y. kuniyoshi, 23. 

Lent by The Downtown Gallery, New York. 

YASUO KUNIYOSHI, American, 1893- 
f621. Circus Girl (1931) 

Oil on canvas, 40 x 65 in. 

Signed: yasuo kuniyoshi, 31. 

Lent by The Downtown Gallery, New York. 

SIDNEY LAUFMAN, American, 1 891— 
f622. Street Scene (1933) 

Oil on canvas, 26 x 32 in. 

Signed: Sidney laufman. 

Lent by the Artist through The Milch Galleries, 
New York. 


BEATRICE LEVY, American, 1892- 
f623. On a Kentucky Road (1931) 

Oil on canvas, 22 x 27 in. 

Lent by the Artist. 

IONAS LIE, American, 1880- 
1*624. The Headland (1933) 

Oil on canvas, 25 x 36 in. 

Signed: jonas lie. 

Lent by the Artist. 

AGNES POTTER LOWRIE, American, 1892- 
f625. Miami Beach (1933) 

Oil on canvas, 48 x 24 in. 

Signed: agnes potter lowrie. 

Lent by the Artist. 

LUIGI LUCIONI, American, 1900- 

626. Old Elm, Taber Hill (1933) 

Oil on canvas, 25 x 32 in. 

Signed: luigi lucioni, 1933. 

Lent by Mr. and Mrs. J. Watson Webb, New 
York. 

PEPPINO MANGRAVITE, American, 1896- 

627. Denise with Artichoke (19 33) 

Oil on canvas, 20 x 26 in. 

Signed: mangravite, 1933. 

Lent by Mrs. Charles H. Sabin, New York. 

PEPPINO MANGRAVITE, American, 1896- 
1*628. Girl Combing her Hair (1933) (PI. 
LXXXIV) 

Oil on canvas, 36 x 28% in. 

Signed: mangravite, 1933. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

IRVING MANOIR, American, 1891- 
f 629. Pont Neuf (1931 ) 

Oil on canvas, 20% x 28% in. 

Signed: manoir. 

Lent by the Artist. 

REGINALD MARSH, American, 1898- 
f630. Holy Name Mission (1931) 

Tempera on canvas, 36x48 in. 

Signed: Reginald marsh, 1931. 

Lent by Mr. Frank K. M. Rehn, New York. 
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REGINALD MARSH, American, 1898- 
f631. The Life Guards (1933) 

Tempera cm wood, 36 x 24 in. 

Signed: Reginald marsh, 1933. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

REGINALD MARSH, American, 1898- 
f632. Washington and His Army (1933) 
Tempera on wood, 36 x 24 in. 

Signed: Reginald marsh, 1933. 

Lent by Mr. Frank K. M. Rehn, New York. 

HENRY LEE McFEE, American, 1886- 
f633. Corner OF the Studio (1932) 

03 on canvas, 60 x 40 in. 

Signed: mcfee. 

Lent by The Frank EL M. Rehn Galleries, New 
York. 

HERBERT MEYER, American, 1882- 
f634. The Happy Farm (1933) 

03 on canvas, 30 x 40 in. 

Signed: Herbert meyer. 

Lent by Hie Macbeth Gallery, New York. 

HERBERT MEYER, American, 1882- 
f635« Monday Morning (1933) 

03 cm canvas, 36 x 30 in. 

Signed: Herbert meyer. 

Lent by The Macbeth Gallery, New York. 

WILLTAM MEYEROWITZ, American, 1889- 
f636. Still Life with Draperies (1933) 

03 on canvas, 23 x 27 in. 

Signed: wm. meyerowitz. 

Lent by the Artist. 

EDGAR MILLER, American, 1899- 
637* Child and Dog (1934) 

Tempera on plaster board, 47% x 55% in. 
Signed: edgar miller, 1934. 

Lent by Hie Public Works of Art Project, 
Region No. 10. 

ROSS MOFFETT, American, 1888- 
f638. Shank Painters’ Pond (1924) 

03 on canvas, 30 x 40 in. 

Signed: moffett, 1924. 

Lent by the Artist 


DAVID MORRISON, American, 1885- 
f639. Strange Interlude (1931-33) 

03 on canvas, 36 x 68 in. 

Lent by the Artist. 

ARCHIBALD JOHN MOTLEY, JR., Ameri- 
can, 1891— 

640. A Surprise in Store (1934) 

03 on canvas, 36 x 40 in. 

Signed: a. j. motley, jr. 

Lent by The Public Works of Art Project, Region 
No. 10. 

HESTER M. MURRAY, American, 1904- 

641. Zoo (1934) 

Tempera on masonite, 48 x 60 in. 

Signed: h. m. Murray. 

Lent by The Public Works of Art Project, Region 
No. 10. 

JEROME MYERS, American, 1867- 

642. The End of the Street ( 1922) 

03 on canvas, 24% x 29% in. 

Signed: jerome myers, n. y., 1922. 

Owned by The Art Institute of Chicago. 

JOHN W. NORTON, American, 1876-1934 

643. Mural of the Neolithic Age 
03 on canvas, 69% x 93% in. 

Signed: j. Norton. 

Lent by The Logan Museum, Beloit CoUege, 
Beloit, Wisconsin. 

NURA, American contemporary 
f644. The Favorite Kitten (1933) 

03 on canvas, 30 x 24 in. 

Signed: nura. 

Lent by the Artist. 

GEORGE OBERTEUFFER, American, 1878- 
f645. House of the Rabbi (1931) 

03 on canvas, 32 x 40 in. 

Signed: oberteuffer ’31. 

Lent by the Artist 

GEORGIA O’KEEFFE, American, 1887- 
646. Ranchos Church (1929) 

03 on canvas, 24 x 36 in. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D.C. 
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SAM OSTROWSKY, American, 1885- 
f647. Winter Day, Palaisau-Yillebon 
(1930) 

Oil on canvas, 23% x29 in. 

Signed: sam ostrowsky, paris, 1930. 

Lent by the Artist. 

DOUGLASS PARSHALL, American, 1899- 
f648. Wrestlers (1933) 

Oil on wood, 36 x 40 in. 

Signed: douglass parshall. 

Lent by the Artist. 

WALDO PEIRCE, American, 1884- 

f649. Woodcock and Partridges (1933) (PI. 

LXXXVIII) 

Oil on canvas, 29 x 40 in. 

Signed: wp. 

Lent by Gallery 144 West 13th Street, New York. 

GUY PENE DU BOIS, American, 1884- 
650. Morning, Paris Caf£ (1928) 

Oil on canvas, 36% x 28% in. 

Signed: guy pene du bois, 28. 

Lent by The Whitney Museum of American Art, 
New York. 

ROBERT PHILIPP, American, 1895- 
f651. Louis Kron^erg (1932) 

Oil on canvas, 50 x 40 in. 

Signed: philipp. 

Lent by The Cronyn and Lowndes Galleries, 
New York. 

MARJORIE PHILLIPS, American, 1895- 
f652. Farm and Village (1928) 

Oil on canvas, 26 x 36 in. 

Signed: marjorie Phillips. 

Lent by the Artist. 

ABRAM POOLE, American, 1882- 
f653. Nathaniel (1930) 

Oil on canvas, 40x26% in. 

Signed: a. poole (on back). 

Lent by the Artist. 

HENRY VARNUM POOR, American, 1888- 
f654. Man in Brown Jerkin (1933) 

Oil on wood, 30 x 24 in. 

Signed: h. v. poor. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 


HENRY VARNUM POOR, American, 1888- 
f655. Pink Table-Cloth (1933) 

Oil on canvas, 36 x 45 in. 

Signed: h. v. poor. 

Lent by The Fra n k K. M. Rehn Galleries, New 
York. 

CONSTANTINE POUGIALIS, American, 

f656. La Danseuse Passee (1933) 

Oil on canvas, 27 x 42 in. 

Signed: c. pougialis. 

Lent by the Artist. 

C. C. PREUSSL, American, 1894- 
f657. Chicago Suburbs (1932) 

Oil on canvas, 22% x 28 in. 

Signed: c. c. preussel, 32. 

Lent by the Artist. 

NICOLAI REMISOFF, American, 1887- 
f658. Coqd’Or (1934) 

Tempera on canvas, 42 x 60 in. 

Signed: n. remisoff, 34. 

Lent by the Artist. 

LOUIS RITMAN, American, 1889- 
f659. Ballet Girl (1928) 

Oil on canvas, 29 x 36 in. 

Signed: l. ritman. 

Lent by the Artist through The Milch Galleries, 
New York. 

BOARDMAN ROBINSON, American, 1876- 
f660. Sermon on the Mount (1926) 

Fresco on plaster of Paris in wooden panel, 
63 in. x 78 in. 

Signed: boardman robinson. 

Lent by the Artist. 

JO ROLLO, American, 1904- 
f 661. Portrait of a Young Man (1933) 

Oil on canvas, 45x34 in. 

Signed: jo rollo. 

Lent by the Artist through The Frank K. M. 
Rehn Galleries, New York. 

UMBERTO ROMANO, American, 1905- 
f662. Venus Comes to Gloucester (1933) 

Oil on canvas, 22 x 36 in. 

Signed: umberto romano 1933. 

Lent by The Macbeth Gallery, New York. 
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I. IVER ROSE, American, 1899- 
663. Dolls (1934) 

Oil on beaver board, 23% x29% in. 

Signed: i. iver rose. 

Lent by The Public Works of Art Project, Region 
No. 10. 

CHARLES ROSEN, American, 1878- 
f664. PoNCKHOCKIE SlEEPLE (1932) 

Oil on canvas, 40 x 32 in. 

Signed: Charles rosen. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

CEIL ROSENBERG, American, 1907- 
665. Backyard, Chicago (1934) 

Oil on canvas, 26 x 21 in. 

Signed: ceil rosenberg. 

Lent by The Public Works of Art Project, Region 
No. 10. 

DORIS ROSENTHAL, American contempo- 
rary 

f666. Mexican School (1932) 

Oil on canvas, 24 x 27 in. 

Signed: doris rosenthal, 1932. 

Lent by the Artist. 

W. VLADIMIR ROUSSEFF, American, 1890- 

667. Calf and Little Girl ( 1934) 

Oil on canvas, 60 x 26 in. 

Lent by The Public Works of Art Project, Region 
No. 10. 

W. VLADIMIR ROUSSEFF, American, 1890- 

668. Their Day of Rest (1933) 

Oil on canvas, 30 x 36 in. 

Signed: rousseff. 

Lent by Mr. LeRoy J. Steffen, Chicago. 

PAUL SAMPLE, American, 1896— 
f669. Celebration (1933) 

Oil on canvas, 40 x 48 in. 

Signed: paul sample. 

Lent by the Artist. 

EUGENE FRANCIS SAVAGE, American, 
1883- 

670* Arbor Day 
Oil on wood, 45 x 33% in. 

Signed: eugene francis savage. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 


HENRY E. SCHNAKENBERG, American, 
1892- 

f671. Felicia (1930) 

Oil on canvas, 50 x 36 in. 

Signed: h. s. schnakbnberg. 

Lent by Mr. C. W. Kraushaar, New York. 

HENRY E. SCHNAKENBERG, American, 
1892- 

f672. Still Life with Red Bandanna (1928) 
Oil on canvas, 30 x 32 in. 

Signed: h. e. schnakenberg. 

Lent by Mr. C. W. Kraushaar, New York. 

HENRY E. SCHNAKENBERG, American, 
1892- 

f673. Wheat Field (1930) 

Oil on canvas, 36 x 45 in. 

Signed: h. e. schnakenberg. 

Lent by Mr. C. W. Kraushaar, New York. 

FLORA SCHOFIELD, American, 1879- 
f674. Fisherman’s Widow (1933) 

Oil on canvas, 36 x 28 in. 

Signed: schofield. 

Lent by the Artist. 

WILLIAM S. SCHWARTZ, American, 1896- 
f675. Upper Region, Chicago (1933) 

Oil on canvas, 30 x 36 in. 

Signed: william s. schwartz. 

Lent by the Artist. 

LEOPOLD SEYFFERT, American, 1887- 
f 676. Eddie Eagan, Prize-Fighter (1933) 

Oil on canvas, 50 x 35 in. 

Signed: Leopold seyffert. 

Lent by the Artist. 

CHARLES SHEELER, American, 1883- 
f 677. Newhaven (1932) 

Oil on canvas, 29 x 36 in. 

Signed: sheeler — 1932. 

Lent by The Downtown Gallery, New York. 

EVERETT SHINN, American, 1873- 
678. London Hippodrome (1902) 

Oil on canvas, 25% x 34% in. 

Signed: e. skinn. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 
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SIMKHA SIMKHOVITCH, American, 1893— 
f679« Merry-Go-Round (1931) 

Oil on canvas, 40 x32 in. 

Signed: simkha simkhovitch, 1931. 

Lent by the Artist through The Milch Galleries, 
New York. 

ANTHONY SKUPAS, American, 1907- 
f680. Operetta (1933) 

Oil on canvas, 28 x 22 in. 

Signed: skupas 1933. 

Lent by the Artist. 

JOHN SLOAN, American, 1871- 

f681. The Hairdresser’s Window (1907) (PI. 

LXXVTII) 

Oil on canvas, 32 x 26 in. 

Signed: john sloan ’07. 

Lent by the Artist through The Montross Gal- 
lery, New York. 

JOHN SLOAN, American, 1871- 
f 682. Pigeons (1910) 

Oil on canvas, 26 x 32 in. 

Signed: john sloan 1910. 

Lent by the Artist through The Montross Gal- 
lery, New York. 

JOHN SLOAN, American, 1871- 
f683. South Beach Bathers (1908) 

Oil on canvas, 26 x 32 in. 

Signed: john sloan ’08. 

Lent by the Artist through The Montross Gal- 
lery, New York. 

GEORGE MELVILLE SMITH, American, 
1879- 

684. Father of Waters (1934) 

Oil on wallboard, 72 x 36 in. 

Signed: george melville smith. 

Lent by The Public Works of Art Project, Region 
No. 10. 

JACOB GETLAR SMITH, American, 1898- 
f 685. Grey Day (1931) 

Oil on canvas, 21 x 48 in. 

Signed: jacob getlar smith 1931. 

Lent by the Artist through An American Group 
Galleries, New York. 

MOSES SOYER, American, 1899- 
f686. The Visitor (1933) 

Oil on canvas, 28 x 30 in. 

Signed: m. soyer. 

Lent by the Artist. 


EUGENE SPEICHER, American, 1883- 

687. Jeanne and Lydia (1928) (Pl. LXXXIII) 
Oil on canvas, 53 x 43 in. 

Signed: iugene speicher. 

Lent by Mr. and Mrs. Lesley Green Sheafer, 
New York. 

EUGENE SPEICHER, American, 1883- 

688. Lilya (1930) 

Oil on canvas, 27 x 24 in. 

Signed: eugene speicher. 

Lent by The Cincinnati Art Museum. 

EUGENE SPEICHER, American, 1883- 

689. The Mountaineer (1929) 

Oil on canvas, 52 x 42 in. 

Signed: eugene speicher. 

Lent by Mr. Stephen C. dark. New York. 

EUGENE SPEICHER, American, 1883- 

690. Torso of Hit da (1928) 

Oil on canvas, 35 x 31J4 in. 

Signed: eugene speicher. 

Lent by The Detroit Institute of Arts. 

EUGENE SPEICHER, American, 1883- 

691. Vershey Beaupre (1932) 

Oil on canvas, 38 x 4554 in. 

Signed: eugene speicher. 

Lent by The Rhode Island School of Design, 
Providence. 

FRANCIS SPEIGHT, American, 1896- 
f692. Cemetery View (1932) 

Oil on canvas, 32 x 42 in. 

Signed: francis speight. 

Lent by the Artist through The Milch Galleries, 
New York. 

FRANCIS SPEIGHT, American, 1896- 
f693. View from Little Italy (1930) 

Oil on canvas, 54 x 60 in. 

Lent by the Artist through The Milch Galleries, 
New York. 

FRANCIS SPEIGHT, American, 1896- 
f694. White House with Variations (1930) 
Oil on canvas, 50 x 40 in. 

Signed: francis speight, ’30. 

Lent by the Artist through the Milch Galleries, 
New York. 


83 



JOHN STEPHAN, American, 1906- 
f695. Nude (1933) 

Oil on canvas, 26 % x 33 in. 

Lent by the Artist. 

MAURICE STERNE, American, 1877- 
f ■ 696. Breadmakers (1923) 

Oil on canvas, 49 x 33 in. 

Signed: maurice sterne 1923. 

Lent by Mr. Harry C. Bentley, Boston. 

MAURICE STERNE, American, 1877- 

697. The Dance of the Elements (1912) 

Oil on canvas, 57 x 65 in. 

Signed: maurice sterne. 

Lent by The California Palace of the Legion of 
Honor, San Francisco. 

MAURICE STERNE, American, 1877- 

698. The Reapers (1925) 

Oil on canvas, 27 % x 49 in. 

Signed: sterne. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D. C. 

MAURICE STERNE, American, 1877- 

699. The Sacrifice (1919) (PL LXXVII) 

Oil on canvas, 46 x 39% in. 

Signed: maurice sterne. 

Lent from The Adolph Lewisohn Collection, 
New York. 

MAURICE STERNE, American, 1877- 

700. The Winding Path (1924) 

Oil on canvas, 45% x 34 in. 

Signed: maurice sterne 1924. 

Lent from The Adolph Lewisohn Collection, 
New York. 

ARY STILLMAN, American, 1891- 
f701. In the Studio (1933) 

Oil on canvas, 40 x 29 in. 

Signed: stillman, 1933. 

Lent by the Artist. 

AUGUSTUS VINCENT TACK, American, 
1870- 

702. The Storm (1920-25) 

Oil on canvas, 37 x 48 in. 

Signed: tack. 

Lent by The Phillips Memorial Gallery, Wash- 
ington, D, C. 


HELEN CAMPBELL TAYLOR, American, 
1900- 

f703. Mr. Reed (1933) (Portrait) 

Oil on canvas, 40 x 31 in. 

Signed: Helen Campbell taylor. 

Lent by the Artist. 

FREDERIC TELLANDER, American, 1878- 
f704. Surf at Newquay, Cornwall (1933) 
Oil on canvas, 32 x 38 in. 

Signed: Frederic tellander *33. 

Lent by the Artist. 

PAUL B. TRAVIS, American, 1891- 
f705. The Offering, Belgian Congo (1933) 
Oil on beaver board, 56% x 40 in. 

Lent by the Artist. 

PAUL TREBILCOCIC, American, 1902- 
f706. A Young Woman (1932) 

Oil on canvas, 34 x 37 in. 

Signed: Paul trebilcock. 

Lent by the Artist. 

CARROLL S. TYSON, American, 1878- 
f707. Maine Landscape (1932) 

Oil on canvas, 30 x 36 in. 

Signed: carroll tyson, 1932. 

Lent by the Artist. 

WALTER UFER, American, 1876- 
708. Solemn Pledge, Taos Indians 
Oil on canvas, 40% x 36% in. 

Signed: w. ufer. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

FRANKLIN VAN COURT, American, 1903- 
f709. From Wilson Avenue (1933) 

Oil on canvas, 30 x 30 in. 

Signed: f. van court 33. 

Lent by the Artist. 

LAURA VAN PAPPELENDAM, American 
contemporary 

f710. Dressed up for the Fair (1933) 

Oil on canvas, 33 x 27 in. 

Signed: laura van pappelendam, 1933. 

Lent by the Artist. 

THEODORE VAN SOELEN, American, 
1890- 

f711. Placita (1933) 

Oil on canvas, 28 x 36 in. 

Signed: van soelen. 

Lent by the Artist. 
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FRANKLIN C, WATKINS, American, 1894- 
f7l2. Negro Spiritual (1933) 

Oil on canvas, 54 x 36 in. 

Signed: r. w. 

Lent by The Frank K. M. Rehn Galleries, New 
York. 

MAX WEBER, American, 1881- 
f7l3. Still Life Distributed (1931) 

Oil on canvas, 28 x 36 in. 

Signed: max weber. 

Lent by The Downtown Gallery, New York. 

HAROLD WESTON, American, 1894- 
f714. Amber Necklace (1933) 

Oil on canvas, 32 x 26 in. 

Signed: weston. 

Lent by the Artist. 

FLORENCE WHITE WILLIAMS, American 

contemporary 

f715. Regatta Day (1929) 

Oil on canvas, 30 x 36 in. 

Signed: Florence white williams. 

Lent by the Artist. 

GRANT WOOD, American, 1892- 
716. American Gothic (1930) 

Oil on prestwood panel, 20 x 40 in. 

Signed: grant wood — 1932. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 


GRANT WOOD, American, 1892— 
f7l7. Daughters of Revolution (1932) 

Oil on prestwood panel, 30 x 40 in. 

Signed: grant wood, 1932. 

Lent by the Artist. 

GRANT WOOD, American, 1892— 

718. The Midnight Ride of Paul Revere 
(1931) 

Oil on prestwood panel, 30 x 40 in. 

Signed: grant wood — 1931. 

Lent by Mr. and Mrs. Cecil M. Gooch, Memphis. 

NICOLA ZIROLI, American, 1908- 

719. Red Tugboat (1934) 

Oil on canvas, 20 x 24 in. 

Signed: nz. 

Lent by The Public Works of Art Project, Region 
No. 10. 

MARGUERITE ZORACH, American, 1888- 

720. Summer in Maine (1929 and 1932) 
Embroidery, 51 x 64% in. 

Signed: marguerite zorach. 

Lent from a Private Collection, New York. 

ZSISSLY, American, 1897— 

721. Fruit (1934) 

Oil on canvas, 24 x 18 in. 

Signed: zsissly, 34. 

Lent by The Public Works of Art Project, Region 
No. 10. 
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Sculpture 

European and American 

Eighteenth, Nineteenth and Twentieth Centuries 


MALVIN MARR ALBRIGHT, American, 
1897- 

f722. Fragment (1928) 

Plaster, 24 in. high; base, 16 x 6 in. 

Signed: malvin marr albright. 

Lent by the Artist. 

BORIS ANISFELD, American, 1879- 
f723. Europa (1934) 

Terra Cotta, 10 in. high; base, 18 x 8 in. 

Signed: Boris anisfeld. 

Lent by the Artist. 

LILI AUER, German, 1904- 
j724. Kneeling Figure (1934) 

Plaster, 17% In. high; base, 8% x 11% in. 
Signed: lili auer. 

Lent by the Artist. 

MAURICE BARDIN, American, 1890- 

725. Rabbit (1929) 

Wood, 5% in. high; base, 11 x 4% in. 

Owned by The Art Institute of Chicago. 

GEORGE GREY BARNARD, American, 
1863- 

726. I Feel Two Natures Struggling within 
Me (1893) 

Plaster, copy of marble original in the Metropoli- 
tan Museum, New York. 8 ft. 10% in. high; 
base, 7 ft. x 44% in. 

Owned by The Art Institute of Chicago. 

GEORGE GREY BARNARD, American, 
1863- 

727. Maidenhood (1909) 

Marble, 15 in. high. 

Signed: barnard, 1909. 

Owned by The Art Institute of Chicago. 

RICHMOND BARTHE, American, 1901- 

728. The Blackberry Woman (1932) 

Bronze, 34 in. high; base, 13 x 7% in. 

Signed: barthe 1932. 

Lent by The Whitney Museum of American Art. 


GLADYS EDGERLY BATES, American, 
1896- 

f729. Noah’s Wife (1933) 

Wood, 26 in. high; base, 35 x 12 in. 

Lent by the Artist. 

CHESTER BEACH, American, 1881- 
730. My Wife Eleanor (1911) 

Marble, 14% in. high; base, 5% x 8 in. 

Signed: c. beach, 1911. 

Owned by The Art Institute of Chicago. 

CHESTER BEACH, American, 1881— 
f731. Swimmin’ (1924) 

Bronze, 38 in. high; base, 7% in. diam. 

Signed: c. beach. 

Lent by The Grand Central Art Galleries, New 
York. 

CHESTER BEACH, American, 1881— 

732. The Wave (1912) 

Bronze, 31 in. high; base, 14% x 9% in. 

Signed: b. Rome 1912. 

Owned by The Art Institute of Chicago. 

HENRY BOUCHARD, French, 1875- 

733. Claus Sluter, Sculptor (1911) 

Piaster, 7 ft. 6 in. high; base, 31% x 31 in. 
Signed: bouchard 1911. 

Owned by The Art Institute of Chicago. 

HENRY BOUCHARD, French, 1875- 

734. Olivetan (Translator of the Bible) 
Plaster, 6 ft. I in. high; base, 57% x 5% in. 
Signed: h. bouchard. 

Owned by The Art Institute of Chicago. 

HENRY BOUCHARD, French, 1875- 

735. Resignation 

Plaster reproduction of war memorial to the 
soldiers of St. Gilles (1914-1918) 

7 ft. 7 in. high; base, 30 x 23 in. 

Owned by The Art Institute of Chicago. 
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E. ANTOINE BOURDELLE, French, 1861- 
1929 

736. Heracles, Archer (1909) 

Bronze, 14% in. high (without bow); base, 24 x 

1054 in. 

Signed: antoine bourdelle. 

Owned by The Art Institute of Chicago. 

Exh.: The Art Institute of Chicago, 1922, No. 15; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 1108. 
Lit.: L'Art et les Artistes , N. S., VI (1923), 219 (repr.); 
A. Ronnebeck, The Arts, VIII (1925), 213; L. Giliet, 
The Art Gallery Magazine (Nov. 1925), Bourdelle Num- 
ber, No. 11 (repr.); La Revue d’Art, XXIX (1928), 237 
(repr.), 246; D. S. MacColl, Art Work, V (1929), 240 
(repr.), 241-2; F. Payant, Design, XXXII (1931), 185 
(repr). 

E. ANTOINE BOURDELLE, French, 1861- 
1929 

737. Virgin of Alsace (1921) 

Marble, 24 l / 2 in. high; base, 7x5 l / 2 in. 

Signed: antoine bourdelle 1921. 

Owned by The Art Institute of Chicago. 

Exh.: The Art Institute of Chicago, 1922, No. 23; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 1111. 
Lit.: UArt et les Artistes, N. S., VII (1923), 232, 237 
(repr.); Art in America, XII (1924), 285 (repr.), 290; P. 
Gsell, La Renaissance, VII (1924), 376, 377 (repr.); H. 
A. Read, The Arts, VIII (1925), 190, 200; L. Giliet, The 
Art Gallery Mag. (Nov. 1925), No. 20 (repr.); H. A. 
Bull, Intcmatl Sttu, XC IV (1929), 69, 70 (repr.); 
Apollo, XI (1930), 105 (repr.). 

JEAN BAPTISTE CARPEAUX, French, 
1827-1875 

738. Study for the Head of Asia (1867) 
Plaster maquette for head of Asia in the Foun- 
tain of the Observatory, Luxembourg Gardens, 
Paris, 28 in. high; base, 6% x 6 l / 2 in. 

Owned by The Art Institute of Chicago. 

Exh.: Ecole Nationale dcs Beaux-Arts, Paris, 1894, No. 
398; Jeu de Paume, Tuileries, Paris, 1912, No. 159. 

Lit.: P. Vitry, Carpeaux (no date), 91, 92 (repr.); E. 
Chesneau, /. B. Carpeaux (1880), 276, fol. 120 (repr. 
of entire monument); Fine Arts Journal, XXXV, Pt. 2, 
(1917), 118 No. 3 (repr.), 114 (repr. of entire monu- 
ment), 122; Bull XVII (1923), 2 (repr.); Formes XXII 
(1932), 222 (repr.). 

HAROLD CASH, American, 1895— 

+739. Standing Nude (1929) 

Bronze, 5 ft. high; base 12% x 12 in. 

Signed: h. cash — 1929. 

Lent by the Artist. 

OLGA CHASSAING, American, 1897- 
740. Shepherd Boy (1929) 

Plaster, 24 % in. high; base, 7% x 7% in. 
Signed: olga chassaing. 

Owned by The Art Institute of Chicago. 


ALLAN CLARK, American, 1898- 
f741. The Hawk (1929) 

Wood, 20 in. high; base, 21 x 9 in. 

Signed: allan clarx— 1929. 

Lent by The Grand Central Art Galleries, New 
York. 

ALLAN CLARK, American, 1898- 
f742. In the Path of the Sun (1930) 

Bronze, 5 ft. 8 in. high; base, 19 x 16 in. 

Signed: allan clakk — 1930. 

Lent by The Grand Central Art Galleries. New 
York. 

ALLAN CLARK, American, 1898- 
+743. Pueblo Woman (1929) 

Wood, 18 in. high; base, 7% x 7 l / 2 in. 

Signed: allan Clark — 1929. 

Lent by The Grand Central Art Galleries, New 
York. 

ALLAN CLARK, American, 1898- 
+744. The Sculptor’s Wife (1934) 

Stone, 14 in. high; base, 4 x 4 in. 

Signed: allan clark. 

Lent by the Artist. 

JO DAVIDSON, American, 1883- 

745. Charles S. Payson (1932) 

Bronze and polychrome terra cotta, 24% in. 
high; base, 8 x 7 in. 

Signed: jo davtdson (1932) 

Lent by Mr. Charles S. Payson, New York. 

JO DAVIDSON, American, 1883- 

746. Female Torso (1927) 

Terra cotta, 22 in. high; base, 7 l / 2 x 7% x 6% in. 
high. 

Signed: jo davidson. 

Lent by The Whitney Museum of American Art, 
New York. 

JO DAVIDSON, American, 1883— 

+747. Head of Clarence Darrow (1929) 
Bronze, 25 in. high; base, 6 x 8 in. 

Signed: jo davidson 1929. 

Lent by the Artist. 

JO DAVIDSON, American, 1883— 

+748. Head of President Roosevelt (1933) 
Bronze, 21 in. high; base, 6% x 6% in. 

Signed: jo davidson 1933. 

Lent by the Artist. 


87 



EDGAR DEGAS, French, 1834-1917 
749- Arabesque 

Bronze, 1554 in. high; base, 8 x 5 in. 

Signed: degas. 

Owned by The Art Institute of Chicago. 

Coll.: George F. Porter, Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1121. 

Lit.: Art et Decoration, XXXVI (1919), 113 (rcpr.), 
117; The Arts, VIII (1925), 263 (repr.). 

HUNT DIEDERICH, American, 1884- 

750. Playing Dogs 

Bronze, 13 in. high; base, 29 54 x 11 x 2 54 in. 
high. 

Lent by the Whitney Museum of American Art, 
New York. 

JOHN DONOGHUE, American, 1853-1903 

751. Young Sophocles Leading the Victory 
Chorus (c. 1884) 

Bronze, 6 ft. 11J4 in. high; base, 30 x 2254 in. 
Signed: donoghue, sc. 

Owned by The Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1126. 

Lit.: J. C. McCord, Brush and Pencil, XII (1903), 368, 
370 (repr.); C. <le Kay, The Art Review, I (1887), 1-3 
(repr.); C. Stratton, Art and Archaeology, V (1917), 
261-263, 260 (repr.). 

JACOB EPSTEIN, American, 1880- 

752. Mlle. Gabrielle Soene (1920) 

Bronze, 2254 in. high; base, 15 x 9 in. 

Owned by The Art Institute of Chicago. 

JACOB EPSTEIN, American, 1880— 

753. Mask of Meum (1918) 

Bronze, 12J4 in. high (with base); base, 10 x 10 
in. 

Owned by The Art Institute of Chicago. 

CHRISTIAN ERIKSSON, Swedish, 1858- 

754. Laplander 

Bronze, 12 in. high; base (marble), 454 x 4 x 4 
in. high. 

Signed: chr. eriksson. 

Owned by The Art Institute of Chicago. 

ALFEO FAGGI, American, 1885- 

755. Pieta (1931) 

Bronze, 27 in. high; base, 17 x 1154 in. 

Signed: a. faggi, 1931. 

Owned by The Art Institute of Chicago. 


ALFEO FAGGI, American, 1885- 

756. Yone Noguchi (Bust) (c. 1921) 

Bronze, 18J4 in. high; base, 4 % x 454 in. 
Signed: faggi. 

Owned by The Art Institute of Chicago. 

A. FOCACCI, French contemporary 

757. Head of a Girl 

Carrara marble, 14 in. high; base, 5% x 5% in. 
Owned by The Art Institute of Chicago. 

ANNA GLENNY, American, 1888- 
f758. Head of Chinese Woman (1928) 
Bronze, 854 in. high; base, 4 x 4 x 3J4 in. high. 
Lent by the Artist. 

CHARLES GRAFLY, American, 1862-1929 

759. Frank Duveneck (Bust) (1915) 

Bronze, 27 in. high; base, 14 x 1154 in. 

Signed: Charles crafly. 

Owned by The Art Institute of Chicago. 

Exit.: The Art Institute of Chicago, 1921, No. 239 and 
repr.; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1138. 

Lit.: Internatl. Stu„ LIX (1916), 187 (repr.); L. Taft, 
Modern Tendencies in Sculpture, 1917, 134, Fig. 390; 
Monumental News, XXXIV (1922), 98 (repr.). 

CHARLES GRAFLY, American, 1862-1929 

760. Study for Head of War (Meade Mem- 
orial) (1921) 

Bronze, 16 in. high; base, 654 x 554 x 6 in. high. 
Signed: grafly 1921. 

Owned by The Art Institute of Chicago. 

Exh.: The Art Institute of Chicago, 1924, No. 256 and 
repr.; Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1137. 

Lit.: The Arts , V (1924), 168 (repr.); Bull., XVIII 
(1924), 104 (repr.), 105. 

WAYLANDE GREGORY, American, 1905- 
f761. Head of a Child (1933) 

White porcelain, 12 54 in. high; base, 5 x 5 in. 
Signed: waylande grecory. 

Lent by the Artist. 

CARL HALLSTHAMMAR, American, 1897- 
762. The Old Ragpicker (1924) 

Wood, 1154 in. high; base, 4 % x 4J4 in. 

Owned by The Art Institute of Chicago. 

CARL HALLSTHAMMAR, American, 1897- 
763- The Singing Brothers (1926) 

Wood, 14% in. high; base, 15 x 6 in. 

Signed: c. a. h. 1926. 

Owned by The Art Institute of Chicago. 



OSKAR J. W. HANSEN , American, 1892- 
1*764. Madonna (1931) 

Wood, 69 in. high; base, 20 x 16% in. 

Signed: oskar j. w. hansen. 

Lent by the Artist. 

ELISABETH HASELTINE, American, 1894- 
f765. Baby Centaur (1934) 

Plaster, 21 in. high; base, 14 x 6 in. 

Signed: Elisabeth haseltine. 

Lent by the Artist. 

FREDERICK C. HIBBARD, American, 1881- 
*f766. Sam Houston (1923) 

Plaster, 14 in. high; base, 5 x 12 in. 

Signed: f. c. hibbard. 

Lent by the Artist. 

JEAN ANTOINE HOUDON, French, 1741- 
1828 

767. Diana (1790) 

Plaster copy of bronze original in Louvre, Paris, 
76 in. high; base, 26 54 in. diam. 

Owned by The Art Institute of Chicago. 

Lit.: W. C. Brownell, Classic and Contemporary Paint- 
ing and Sculpture, 1901, 129, 130; P. Vitry, L’ Art et 
les Artistes , X (1909), 60-68, 63 (repr. of original); 
C. H. Hart and E. Biddle, fe an Antoine Houdon, 1911, 
24, 25, 30 (repr. of original); American Magazine of Art , 
VII (1916), 239-243; C. L. Borgmeyer, Fine Arts 
Journal, XXXV (1917), Pt. 2, 45, 47, 53 (repr. of 
original); R. A. Parker, International Studio , LXXXIX 
(Jan., 1928), 25, 21 (repr. of original); E. Maillard, 
Houdon , 1931, PI. 19 (repr. of original). 

JEAN ANTOINE HOUDON, French, 1741- 
1828 

768. Voltaire (1778) 

Plaster copy of marble original in the Comedie 
Frangaise, Paris, 54 in. high; base, 38 x 25 in. 
Owned by The Art Institute of Chicago. 

Lit.: Lady Dilke, French Architects and Sculptors of 
the XVIllth Century (1900), 133, 134 (repr. of original); 
P. Vitry, V Art et les Artistes, X (1909), 60-68, 58 
(repr. of original); C. L. Borgmeyer, Fine Arts Journal, 
XXXV, Pt. 2 (1917), 42 (repr. of original), 44; R. A. 
Parker, International Studio, LXXXIX (Jan. 1928), 26. 

JO JENKS, American, 1904- 

769. Young Goat (1933) 

Brazilian onyx, 13 in. high; base, 1954 x 1054 in. 
Lent by The Whitney Museum of American Art. 

RAOUL JOSSET, American, 1898— 
f770. Eve (1932) 

Plaster, 36J4 in. high; base, 10 x 14% in. 

Signed: raoul josset. 

Lent by the Artist. 


RAOUL JOSSET, American, 1898- 
f771. Ice Hockey Player (1934) 

Plaster, 32 in.; base, 11}4 x20J4 in. 

Signed: raoul josset. 

Lent by the Artist 

SYLVIA SHAW JUDSON, American, 1897- 
1*772. Little Brother (1928) 

Plaster, 6054 in. high; base, 11% x 11% in. 

Lent by the Artist. 

SYLVIA SHAW JUDSON, American, 1897- 
f773. Little Gardener (1929) 

Plaster, 50 in. high; base, 13 x 12 in. 

Lent by the Artist 

SYLVIA SHAW JUDSON, American, 1897- 
f 774. Shepherd (1933) (PL XCIV) 

Plaster, 3954 in. high; base, 5251 x 20 x 7 in. 
high. 

Signed: s. s. j. 

Lent by the Artist 

GEORG KOLBE, German, 1877- 

775. Praying Boy 

Bronze, 1854 in. high; base, 6 l £ x 554 in. 
Signed: g. k. l 

Owned by The Art Institute of Chicago. 

J. MARIO KORBEL, American, 1882- 

776. The Night (1921) 

Bronze, 14 in. high; base, 3154 x 13% x 5 in- 
high. 

Signed: mario korbel, 1921 no. 2. 

Owned by The Art Institute of Chicago. 

J. MARIO KORBEL, American, 1882— 

777. Torso (1922) 

Bronze, 2454 in. high; base, 7% x 8 in. 

Signed: korbel, 1922 no. 1 

Owned by The Art Institute of Chicago (Louis 

Michael Stumer Memorial). 

GASTON LACHAISE, American, 1882- 

778. Head of Lincoln Kirstein (1931-32) 
Bronze, 15 in. high; base, 6% x 554 in. 

Signed: lachaise. 

Lent by Mr. Lincoln Kirstein through the Smith 
College Museum of Art, Northampton, Massa- 
chusetts. 
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HILDA KRISTINA LASCARI, American, 
1886- 

f779. Pueblo Indian Mother and Child 
(1930) 

Bronze, 18 in. high; base, 20 x 9 in. 

Signed: Hilda kristina lascari. 

Lent by the Artist. 

ROBERT LAURENT, American, 1890- 
780. American Beauty (1933) 

Alabaster, 12% in. high; base, 10 x 10 in. 

Signed: 

Lent by Dr. B. D. Saklatwalla, Crafton, Penn- 
sylvania. 

ROBERT LAURENT, American, 1890- 
f781. Pearl (1932) 

Aluminum, 59 in. high; base, 18 x 18 in. 

Signed: laurent, 1932. 

Lent by The Downtown Gallery, New York. 

WILHELM LEHMBRUCK, German, 1881- 
1919 

782. Standing Woman (1911) 

Composition stone, 21% in. high; base, 6% x 5% 
in. 

Signed: w. lehmbruck. 

Owned by The Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1159. 

Lrr.: A. Hoff, Wilhelm Lehmbruck, 1933, 7 (repr.) 
(bronze). 

HALFORD LEMBKE, American, 1889- 
f783. Zulu Dancer (1932) 

Wood, 10 in. high; base, 4 x 4 in. 

Signed: halford lembke, 1932. 

Lent by the Artist. 

FREDERICK MAC MONNIES, American, 
1863- 

784. Nathan Hale (1890) 

Bronze, 28% in. high; base, 7% x 5% in. 
Signed: f. mac monnies, 1890. 

Lent by Mr. Robert Allerton, Chicago. 

ARISTIDE MAILLOL, French, 1861- 

785. Auguste Renoir 

Bronze, 15% in. high; base, 7% x 6% in. 
Signed: m in circle. 

Owned by The Art Institute of Chicago. 


PAUL MANSHIP, American, 1885- 

786. Albert J. Beveridge (Bust) (1928) . 
Bronze, 14 in. high; base, 6% in. diam., 3% in. 
high. 

Signed: Paul mansiiip, 1928. 

Owned by The Art Institute of Chicago. 

PAUL MANSHIP, American, 1885- 

787. Dancer and Gazelles (1916) 

Bronze, 31 in. high; base, 33% x 10 in. 

Signed: paul mansiiip, 1916. 

Owned by The Art Institute of Chicago. 

PAUL MANSHIP, American, 1885- 

788. Indian and Pronghorn Antelope (1914) 
Bronze, Indian 13 in. high; base, 10% x 8% in.; 
Antelope, 12% in. high; base, 10% x 8% in. 
Signed: paul mansiiip, 1914. 

Owned by The Art Institute of Chicago. 

ANTONIN MERCIE, French, 1845-1916 

789. David Victor (1876) 

Plaster copy of bronze original in the Luxem- 
bourg, Paris, 71 in. high; base, 19 x 19 in. 
Owned by The Art Institute of Chicago. 

Kxii.: World’s Columbian Exposition 1 893, official cat- 
alogue, 210; France, 105. 

IVAN MESTROVIC, Jugoslav, 1883- 

790. Marko Marulic, Croatian Poet (1924) 
Plaster, 9 ft. high; base, 39 x 34 in. 

Owned by The Art Institute of Chicago. 

IVAN MESTROVIC, Jugoslav, 1883- 

791. My Mother (1908) 

Marble, 37% in. high; base, 22% x 18% in. 
Signed: mestrovic. 

Owned by The Art Institute of Chicago. 

IVAN MESTROVIC, Jugoslav, 1883- 

792. Study for Moses (1916) 

Plaster, 23 in. high; base, 12 x 9% in. 

Owned by The Art Institute of Chicago. 

CONSTANTIN MEUNIER, Belgian, 1831- 
1905 

793. The Hammerman (1884) 

Bronze, 76% in. high; base, 38 x 28 in. 

Signed: c. meunier. 

Owned by The Art Institute of Chicago. 

Exh.: Brussels, 1885; Paris, 1886; Albright Art Gallery, 
Buffalo, 1914; Cent, of Prog. Exh., The Art Inst, of 
Chi., 1933, No. 1173. 

Lit.: C. Brinton, Special Exhibition Catalogue (1914), 
No. 6; Art and Progress, V (1914), 119 (repr.); InternatL 
Stu LI (1914), cliii (repr.); L. Taft, Modern Tenden- 
cies in Sculpture , 1917, 81, Fig. 265, 
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CARL MILLES, Swedish, 1875- 

794. Fountain of Tritons (1931), Copy of 
Fountain at Lidincojb, Sweden 

Bronze, largest figure 70 in. high; base, 25 x 
20 in. 

Signed: carl milles. 

Owned by The Art Institute of Chicago. 

Note: This fountain is installed in Alexander McKinlock 
Memorial Court. 

REUBEN NAKIAN, American, 1897- 

795. The Lap Dog (Pl. XCIV) 

Terra cotta, 6% in. high; base, 12 x 6% x % in. 
high. 

Signed: nakian. 

Lent by The Whitney Museum of American Art, 
New York. 

CHANA ORLOFF, Russian, 1888- 

796. Woman with Basket (1926) 

Bronze, 24% in. high; base, 714 x 2% in. 
Signed: ciiana orloff, 1926. 

Owned by The Art Institute of Chicago. 

PETERPAUL OTT, American, 1895- 

f797. The Dancer, Harald Kreutzberg 

(1933) 

Ceramic, 17% in. high; base, 12% x 7% in. 
Signed: peterpaul ott. 

Lent by the Artist. 

MAEBLE C. PERRY, American, 1900- 
798. Jeff (1932) 

Bronze, 9% in. high; base, 5% x 2 % in. 

Signed: maeble c. perry. 

Owned by The Art Institute of Chicago. 

MAEBLE C. PERRY, American, 1900- 
f799. Tropical Flower (1933) 

Plaster, 19 in. high; base, 7 x 7 in. 

Lent by the Artist. 

GLYN PHILPOT, English, 1884- 

800 . Mask of a Faun 

Bronze, 9]4 in. high; base, 6 x 6 x 12 in. high. 
Lent by Mr. Robert Allerton, Chicago. 

ALBIN POLASEK, American, 1879- 

801 . Charles Lawrence Hutchinson (1920) 
Bronze, 18 in. high; base, 7% x 7 in. 

Signed: albin polasek-wychwood, lake-geneva 
WIS.-SEPTEMBER 1920. 

Owned by The Art Institute of Chicago. 


ALBIN POLASEK, American, 1879- 

802. Frank Granger Logan 

Bronze, 20% in. high; base, 10% x 10% x 5 in. 
high. 

Owned by The Art Institute of Chicago. 

ALBIN POLASEK, American, 1879- 

803. The Sower (1912) 

Bronze, 84 in. high; base, 44 x26 in. 

Signed: albin polasek. 

Owned by The Art Institute of Chicago. 

ALBIN POLASEK, American, 1879- 

804. Unfettered (1924) 

Bronze, 56 in. high; base, 11% x 11% in. 

Signed: albin polasek, 1924. 

Owned by The Art Institute of Chicago. 

JANE POUPELET, French, 1878-1932 

805. The Bather 

Bronze, 19% in. high; base, 6% x5 in. 

Owned by The Art Institute of Chicago. 

Coll.: George F. Porter, Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1190. 

Lit.: The Studio, XCI (1926), 285 (repr.); The Art 
Digest, II (Mar. 15, 1928), 8 (repr.). 


JANE POUPELET, French, 1878-1932 

806 . Woman at her Toilet 

Bronze, 15% in. high; base, 24 x 10% x 2% in. 
high. 

Owned by The Art Institute of Chicago. 

Coll.: George F. Porter, Chicago. 

Exh.: Salon, Paris, 1909; Cent, of Prog. Exh., The Art 
Inst, of Chi., 1933, No. 1193. 

Lit.: Art et Decoration, XXXIV (1913), 55 (repr.): 
L'Art et les Artistes, N.S., XIV (1926), 79 (repr.); The 
Studio, XCI (1926), 284 (repr.). 

AUGUSTE RODIN, French, 1840-1917 

807 . Adam (1881) 

Bronze, 6 ft. 6 in. high; base, 30 x 29 in. 

Signed: rodin. 

Owned by The Art Institute of Chicago (Robert 
Allerton Collection). 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1194. 

Lit.: Fine Arts Journal, XXXII (1915), 15 (repr.), 160 
(side view), 163; InternatL Stu„ LXVTII (1919), li 
(repr.); C. N. Smiley, Art and Archaeology, III (1916), 
110 (repr.), Ill; Bull, XVHI (1924), 69 (repr.), 70, 71. 
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AUGUSTE RODIN, French, 1840-1917 

808. Arthur Jerome Eddy 
Bronze, 18 in. high; base, 19% x 11 in. 

Signed: a. rodin 1898. 

Owned by The Art Institute of Chicago. 

Coll.: Arthur J. Eddy, Chi. 

Exh.: Art Inst, of Chi. 1922, No. 57; 1931, No. 23. 

Lit.: Creative Art, X (1932), 214 (repr.). 

AUGUSTE RODIN, French, 1840-1917 

809. Bronze Head, First Study of Burgher 
of Calais (1884-1888) 

Bronze, 11% in. high; base, 6% x 5% x3% in. 
high. 

Signed: a. rodin. 

Owned by The Art Institute of Chicago. 

Coll.: Robert Allerton, Chicago. 

Exh.: The Art Institute of Chicago, 1923, No. 8 (repr.); 
Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1195. 

Lit.: Ball., XVIII (1924), 70 (repr.), 71. 

AUGUSTE RODIN, French, 1840-1917 

810. Brother and Sister (1890) 

Bronze, 14 in. high; base, 6% x 5 in. 

Signed: a. rodin. 

Owned by The Art Institute of Chicago. 

Exh.: The Art Institute of Chicago, 1923, No. 9; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 1196. 
Lit.: Bull., XVIII (1924), 72, 82 (repr.). 

AUGUSTE RODIN, French, 1840-1917 

811. A Burgher of Calais (from a bronze 
Monument in Calais) (1884-1888) 

Plaster copy, 6 ft. 9% in. high; base, 26 x 20 in. 
Signed: a. rodin. 

Owned by The Art Institute of Chicago. 

Exh.: World’s Columbian Exposition, Chicago, 1893, 
France, No. 43; Cent, of Prog. Exh., The Art Inst, of 
Chi., 1933, No. 1197. 

Lit.: T. Child, Art and Criticism, 1892, 265-266; Bull., 
XVIII (1924), 71; D. S. MacColl, Nineteenth Century 
Art, 1902, 104; C. Mauclair, Rodin, 1905, 33-39, 36 
(ensemble), 38 (repr.); K. Cox, Architectural Record, 
XVm, No. 5 (1905), 333, 336 (repr.). 

AUGUSTE RODIN, French, 1840-1917 

812. Caryatid (1891) 

Bronze, 17 in. high; base, 10% x 10% in. 

Signed: rodin. 

Owned by The Art Institute of Chicago. 

Coll.: Robert Allerton, Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1198. 

Lit.: F. Lawton, The Life and Work of Auguste Rodin, 
1907, 126-7 (repr. faces 128); Bull., XVIII (1924), 72 
(repr.), 73. 


AUGUSTE RODIN, French, 1840-1917 

813. Eve after the Fall (1881 ) 

Marble, 29 in. high; base, 11 x8% in. 

Signed: a. rodin. 

Owned by The Art Institute of Chicago. 

Coll.: Martin A. Ryerson, Chicago. 

Exh. : Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1199. 

Lit.: F. Lawton, The IJfe and Work of Auguste Rodin, 
1907, 109 (repr.); C. L. Borgmcyer, Pine Arts Journal, 
XXXII (1915), 156 (side view), 159 (repr. front view), 
163; C. N. Smiley, Art and Archaeology, III (1916), 111 
(repr.); Bull., XVIII (1924), 71 (repr.). 

AUGUSTE RODIN, French, 1840-1917 

814. The Man with the Broken Nose (1864) 
Bronze, 12% in. high; base, 5%x4%x4 in. 
high. 

Signed: rodin. 

Owned by The Art Institute of Chicago (Arthur 
Jerome Eddy Memorial). 

Coll.: Arthur Jerome Eddy, Chicago. 

Exh.: Exhibition of the Eddy Collection, The Art Insti- 
tute of Chicago, 1922, No. 58; 1931, No. 22; Cent, 
of Prog. Exh., The Art Inst, of Chi., 1933, No. 1200. 
Lit.: F. Lawton, The life and Work of Auguste Rodin, 
1907, 24-26 (repr.); Gazette dcs Beaux Arts, Per. 4, 
XIV (1918), 11 (repr.), 14-5. 

AUGUSTE RODIN, French, 1840-1917 

815. Sorrow (1892) 

Bronze, 8% in. high; base, 5% in. diam. x 4% 
in. high. 

Signed: a. rodin. 

Owned by The Art Institute of Chicago. 

Coll.: Robert Allerton, Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1201. 

Lit.: Worcester Art Museum Bulletin, XIV (1923), 36, 
37 (repr.); Art News, XXII (Oct. 20, 1923), 10 (repr.). 

ARNOLD RONNEBECK, American, 1885- 
f816. Dancer (1921) 

Brass, 13 in. high; base, 3x3 in. 

Signed: a. r. 

Lent by The Weyhe Gallery, New York. 

HARRY ROSIN, American, 1897- 

f8l7. Torso of Tehiva (1933) (PL XCIII) 

Plaster, 30 in. high; base, 10 x 12 in. 

Signed: harry rosin, 1933. 

Lent by the Artist. 

AUGUSTUS ST. GAUDENS, American, 
1848-1907 

**818. Amor: Caritas (1887) 

Plaster, 8 ft. 9 in. high; base, 42% x 9 in. 
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Signed: Augustus st. gaudens mdccclxx(xvii). 
Owned by The Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1203. 

Lit.: R. Cortissoz, Augustus St. Gaudens , 1907, frontis- 
piece; C. L. Hind, Augustus St. Gaudens , 1908, XXXIX 
(PI. XVII); T. Williams, Intematl. Stu. f XXXm (1908), 
cxxxm, cxxxviri; The Art World, I (1917), 302, frontis- 
piece. 

The bronze original is in the Luxembourg. Modification 
of a figure of the Maria Smith tomb, Newport, R. I. 

AUGUSTUS ST. GAUDENS, American, 
1848-1907 

819. The Puritan (Deacon Samuel Chapin) 
(1887) 

Plaster copy of original in Springfield, Massa- 
chusetts, 8 ft. 7J4 in. high; base, 64 x41*/2 in. 
Owned by The Art Institute of Chicago. 

Exh.: Louisiana Purchase, St. Louis, 1904, p. 343 of Cat. 
(repr. 342). Cent, of Prog. Exh., The Art Inst, of Chi., 
1933, No. 1204. 

Lit.: R. Cortissoz, Augustus St. Gaudens , 1907, 34-40 
(repr.); C. L. Hind, Augustus St. Gaudens, 1908, Pis. 
XXVIII, XL (PI. XVIII); T. Williams, Intematl. Stu., 
XXXm (1908), cxxxn-cxxxm (repr.); H. Bell, 
Gazette des Beaux Arts, Per. 5, I (1920), 370, 373 
(repr.). 

The bronze original is in Springfield, Massachusetts. 
Deacon Chapin lived there in 1652. 

VIKTOR SCHRECKENGOST, American, 
1906- 

f820. Mangbettu Child (1933) 

Bronze, 20 in. high; base, 5 x 5 in. 

Signed: viktor schreckengost. 

Lent by the Artist. 

JANET SCUDDER, American, 1875- 
821. Fountain (1911) 

Bronze, 41 in. high; base, 28 in. diam. 

Signed: janet scudder, 1911. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

EMORY P. SEIDEL, American, 1881- 
f822. Greek Marble (1934) 

Marble, 22 in. high; base, 6 x 4 in. 

Signed: E. p. seidel. 

Lent by the Artist. 

EUGENIE F. SHONNARD, American, 1886- 
f823. Pueblo Indian Woman (1926) 

Wood, 17 in. high; base, 6%x5J4in. 

Signed: eugenie f. shonnard. 

Lent by the Artist. 


RENEE SINTENIS, German, 1888- 
824. Running Colt (1929) 

Signed: r. sintenis, 1929. 

Bronze, 6 54 in. high; base, 7% x2 in. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 

MAURICE STERNE, American, 1877- 
f825. Seated Figure (1932) 

Bronze, 23 in. high; base, 12 Vz x 13^4 in. 

Lent by the Artist through The Milch Galleries, 
New York. 

ALBERT T. STEWART, American, 1900- 
f826. Silver King (1926) 

Bronze, 14 54 in. high; base, 1654 x 10 in. 
Signed: albert stewart. 

Lent by Ferargil Galleries, New York. 

ALBERT T. STEWART, American, 1900- 
f827. Torso (1932) 

Plaster, 36 in. high. 

Signed: albert stewart. 

Lent by Ferargil Galleries, New York. 

ALBERT T. STEWART, American, 1900- 
f828. Young Centaur (1931) 

Plaster, 30 in. high; base, 9 x 9 in. 

Signed: albert stewart. 

Lent by Ferargil Galleries, New York. 

JOHN STORKS, American, 1885- 
f829. Ceres (1930) 

Aluminum, 20 in. high; base, 4 x 4 in. 

Signed: storrs. 

Lent by the Artist. 

JOHN STORRS, American, 1885- 
f830. Seated Torso (1928) 

Bronze, 4514 in. high; base, 28% x 14% in. 

Lent by the Artist. 

JOHN STORRS, American, 1885- 

831. Winged Horse 

Bronze, 13% in. high; base, 8% x254 in. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 

LORADO TAFT, American, 1860— 

832. The Solitude of the Soul (1914) 
Marble, 7 ft. 7 in. high; base, 51 x 41 }4 in. 
Signed: lorado taft, sc., 1914. 

Owned by The Art Institute of Chicago (Friends 
of American Art Collection). 
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WILLIAM HAMO THORNYCROFT, Eng- 
lish, 1850-1925 
**833. Teucer (1881) 

Bronze, 6 ft. 8 in. high; base, 27 in. diam. 
Signed: hamo thornycroft — rome — 1881. 
Owned by The Art Institute of Chicago. 

Exh.: Cent, of Prog. Exh., The Art Inst, of Chi., 1933, 
No. 1216. 

Lit.: W. Meynell, Modem School of An, n. d., I, 58 
(repr.), 59; “Sagittarius,” The Architects’ Journal, LXIH 
(1926), 134, 135 (repr.). 

Teucer was the brother of Ajax, both heroes of the Trojan 
War. A duplicate is in the Tate Gallery, London. 

POLYGNOTUS YAGIS, American, 1896- 
f834. Aviation (1932) 

Plaster, 18 in. high; base, 18J4 x 8 in. 

Signed: polygnotus vagis 1932. 

Lent by Mr. C. W. Kraushaar, New York. 

BESSIE POTTER VONNOH, American, 1872- 

835. Baby’s Head (1901) 

Bronze, 9% in. high; base, 754 x 6 in. 

Signed: bessie potter vonnoh, 1901. 

Owned by The Art Institute of Chicago. 

CARL WALTERS, American, 1883— 

836. Bull (1927) 

Ceramic, 854 in. high; base, 1454 x4% in. 
Signed: Walters, 1927. 

Lent by The Whitney Museum of American Art, 
New York. 

CARL WALTERS, American, 1883- 
f837. Wart-Hog (1930) 

Ceramic, 754 in. high. 

Signed: Walters. 

Lent by The Downtown Gallery, New York. 

HEINZ WARNEKE, American, 1895- 
f838. Bear (1930) (PL XCV) 

Stone, 28 in. high; base, 16 x 13 in. 

Signed: h. warneke. 

Lent by the Artist through The Milch Galleries, 
New York. 

HEINZ WARNEKE, American, 1895- 
839. Three Hissing Geese (1929) 

Bronze, 7J4 in. high; base, 5 % x5 Y> in. 

Signed: h. warneke, 1929. 

Owned by The Art Institute of Chicago (Mr. 
and Mrs. Charles H. Worcester Collection). 


HEINZ WARNEKE, American, 1895- 
840. Wild Boars (1929) 

Black granite, 12 % in. high; base, 13x9 in. 
Signed: h. warneke, 1929. 

Owned by The Art Institute of Chicago. 

GERTRUDE VANDERBILT WHITNEY, 

American, 1876- 

f841. Gwendolyn (1933) 

Belgian black marble, 21 in. high. 

Signed: Gertrude v. whitney. 

Lent by the Artist. 

GERTRUDE VANDERBILT WHITNEY, 

American, 1876- 

842. Wherefore (1915) 

Bronze, 16 in. high; base, 9% x7 in. 

Signed: Gertrude v. whitney, 1915. 

Owned by The Art Institute of Chicago. 

VALLY WIESELTMER, Austrian, 1895- 
f843. Girl with Birds (1934) 

Glazed terra cotta, 31 1 / 2 in. high; base, 19 x 14 in. 
Signed: 

Lent by the Artist. 

VALLY WIESELTHIER, Austrian, 1895- 
f844. Playmates (1931) 

Glazed terra cotta, 17% in. high; base, 16 x 554 
in. 

Signed: vally wteselthier. 

Lent by the Artist. 

W HEELER WILLIAMS, American, 1897- 
f845. Fountain Group (1928) 

Lead, 18 in. high; base, 10% x 10% in. 

Signed: wheeler williams. 

Lent by the Artist. 

ROBERT JAY WOLFF, American, 1905- 

846. Marguerite (1933) 

Plaster, 17% in. high; base, 11 x 7 x 7 in. high. 
Lent by Mr. Hi Simons, Chicago. 

MAHONRI YOUNG, American, 1877- 

847. Workman (1915) 

Bronze, 11% in. high; base, 13% x3% in. 
Signed: young, 1915. 

Lent by The Whitney Museum of American Art, 
New York. 
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EMILE ZETTLER, American, 1878- 
f84 8. Ophelia (1925) 

Gold plated bronze, 20 in. high; base, 6 l /z in. 
(diam.). 

Signed: z. 

Lent by the Artist. 

E MILE ZETTLER, American, 1878— 

849. T. S.: Portrait Head (1910) 

Bleu turaquin marble, 14 in. high; base, 8 x 8 in. 
Signed: emil Robert zettler, Paris, 1910. 

Lent by the Artist. 

EMILE ZETTLER, American, 1878— 
y850. Torso (1925) 


Caen stone, 36 in. high; base, 16 x 10 in. 

Lent by the Artist. 

WILLIAM ZORACH, American, 1887- 
f851. Affection (1933) (PI. XCV) 

Yorke fossil marble, 3 ft. high; base, 22 x 12 in. 
Signed: zorach-1933. 

Lent by the Artist. 

WILLIAM ZORACH, American, 1887- 
f852. Mother and Child (1928-1930) 
Florida Rosa Spanish marble, 5 ft. 5 in. high; 
base, 32 J4 x 28J4 hi. 

Lent by The Downtown Gallery, New York. 
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Drawings, Water Colors 
and Pastels* 

American Contemporary 

GALLERY 49 


THOMAS H. BENTON, American, 1889- 
f853. Century of Progress (1933) 

Water color on white paper, 20 x 16 in. 

Signed: benton. 

Lent by the Artist through Ferargil Galleries, 
New York. 

EDGAR BRITTON, American, 1901— 
f854. Performers (1933) 

Water color on paper, 11 54 x 954 In- 
Signed: EDGAR BRITTON ’33. 

Lent by the Artist. 

CLAUDE BUCK, American, 1890- 
f855. Il Penseroso (1915) 

Water color on white paper, 5 x 8 in. 

Signed: clacde bock, 1915. 

Lent by the Artist. 

FRANCIS CHAPIN, American, 1899- 
f856. Trolley and White House, New 
Orleans (1933) 

Water color and pen drawing on white paper, 
11 x 10?4 in. 

Signed: francis chapin, 33. 

Lent by the Artist. 

RICHARD A. CHASE, American, 1891— 
f857. Old Stuff (1934) 

Water color and pencil on white paper, 19% x 
30 in. 

Signed: richard a. chase. 

Lent by the Artist. 

JOHN STEUART CURRY, American, 1897- 
f858. Love Like a Bird (1928) 

Water color on white paper, 15 x 20 in. 

Signed: john steuart curry “the dove” paris. 
Lent by the Artist through Ferargil Galleries, 
New York. 

♦Drawings, water colors and pastels belonging 
to the permanent collection and loan collections 
will be found in Galleries 29, 33, 37, 44 and 54. 
Those listed here are lent for this special exhibit. 


WALT DEHNER, American, 1898— 
f859. Puerto Rico: Moving Day (1932) 
Water color on white paper, 17 x 22 in. 

Signed: dehner. 

Lent by the Artist. 

ADRIAN J. DORNBUSH, American con- 
temporary 

860. Country Auction (1933) 

Water color on white paper, 17 x 2154 in. 

Signed: a. dornbush, 33. 

Lent by Mr. John Cowles, Des Moines. 

KARL FREE, American, 1903- 
f86i. Cirque Royale, Brussels (1929) 
Water color on white paper, 13 x 17 in. 

Signed: karl free, 29. 

Lent by the Artist through Mr. C. W. Kraushaar, 
New York. 

HARRY GOTTLIEB, American, 1895- 
f862. Pont Neuf (1932) 

Water color on tan paper, 13 x 18% in. 

Signed: harry gottlieb, 32. 

Lent by the Artist through The Milch Galleries, 
New York. 

EARL HORTER, American, 1881- 
863. Chinatown Night (1932) 

Water color on white paper, 15% x 19 in. 
Signed: e. horter, 32. 

Owned by The Art Institute of Chicago. 

MAUDE PHELPS HUTCHINS, American 
contemporary 

f864. Drawing in Brown (1933) 

Drawing in era von on white paper, 1954 x 
2354 in. 

Signed: m. p. m. h. 

Lent by the Artist through The Chester Johnson 
Galleries, Chicago. 
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BERNARD KARFIOL, American, 1 886— 
f865. Fishing Village (1932) 

Water color on cream paper, 10 x 15 in. 

Signed: b. karfiol. 

Lent by the Artist through The Downtown Gal- 
lery, New York. 

JOHN MARIN, American, 1875- 
866. Landscape in Maine (1915) 

Water color on white paper, lS l / 2 x 19*4 in. 
Signed: marin, 15. 

Owned by The Art Institute o£ Chicago. 

SAMUEL A. MARX, American, 1885— 
f867. Taxco, Mexico (1932) 

Water color on white paper, 13*4 x 19*4 in. 
Lent by the Artist. 

WILLIAM MEYEROWITZ, American, 1889- 
f868. Marblehead (1933) 

Water color on white paper, 15 x 22*4 in. 
Signed: wm. meyerowitz. 

Lent by the Artist. 

EDGAR MILLER, American, 1899- 
869. Chicken (1933) 

Water color on masonite, 20 x 24 in. 

Signed: edgar miller m. 1933 no. iii. 

Owned by The Art Institute of Chicago. 

AIDEN L. RIPLEY, American, 1896- 
f870. Winter Light (1931) 

Water color on white paper, 22 x 30 in. 

Signed: a. l. ripley, 1931. 

Lent Anonymously. 


ZOLTAN SEPESHY, American, 1898- 
f871. Skiers (1934) 

Water color on light cream paper, 13 x 18 in. 
Signed: sepeshy. 

Lent by the Artist. 

MILLARD SHEETS, American, 1907- 
f872. San Dimas Station (1933) 

Water color on paper, 15 x 22% in. 

Lent by the Artist. 

ALBERT STEWART, American, 1900- 
f873. Clarence, the Wart Hog (1933) 

Water color on white paper, 9J4 x 12 in. 

Lent by the Artist through Ferargil Galleries, 
New York. 

ELISABETH TELLING, American contem- 
porary 

f874. Poetoe (1931) 

Crayon on tan paper, 15 x 12 in. 

Signed: Elisabeth telling, tirta empoel — ball 
Lent by the Artist. 

JULIA THECLA, American contemporary 
f875. Self-Portrait (1932) 

Water color on paper, 9x11 in. 

Signed: julia thecla, 1932. 

Lent by the Artist. 
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Italicized numbers indicate water colors and pastels. 
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MME. CEZANNE IN THE CONSERVATORY 

Lent anonymously 


Plate LI 



Jacques Seligmann and Company 



Plate LII 



361. SEGONZAC LANDSCAPE 

Lent Anonymously 


Plate LIL 1 



369. COPLEY 


LADY TRANCES PEEKING WENTWORTH 

The New Yor% Vtihlir JJfrnvy 



Plate LIV 



367. BLACKBURN 


MARY AND ELIZABETH ROY ALL 


The Museum of Tine Arts , Boston 





373* morse 


The New Yor\ Public Library 


LAFAYETTE 




380. SULLY 


Mr. Herbert L. Pratt 


JOSEPH DUGAN 



Pl,ATtt LV1I 



37 6 . STUART 


MISS ANNU IZARD 


Mr. find Mr*. William A well Hum mat) 



Plate LVIII 



374. MORSE 


MRS. DE FOREST 


Yale University, Gallery of Fine Arts 




388. DVVENECK 


WOMAN WITir FOROHT-ME-NOTS 

The Cincinnati Art Museum 




Plate LX 



THE CONCERT SINGER 




39T. EAKINS 


The 'Pennsylvania Museum of Art 





Plate LX 1 1 



389. EAKINS THE AGNEW CLINIC 

The University oj Pennsylvania 


Pl.ATIi LXIII 







402. RYDER 


The V, state of the late Miss A (lull M. Hod str or th 


f'ORHST OV AUDEN 


Plate LXIY 



Plate LXV 



417. WHISTLER 


Miss Gertrude B. Whittemorc 


i/andalousf. 




Plate LXVI 



THE WHITE GIRL 


WIIISTLER 


Miss Gertrude B, Whitt emore 


Plate LXVII 




415. BOLDINI JAMES MCNEILL WHISTLER 

The Brooklyn Museum 




Plate LXVIII 



THE LANGE LEIZEN OF THE SIX MARKS 

The John G. Johnson Collection 


425. WHISTLER 




Plate LX IX 



438. CASSATT 


Mr. Gardner Cassatt 


THE AKTIST S MOTHER 


Plate LXX 



436. CASSATT 


The Cincinnati Art Museum 


MOTHER AND CHILD 



Plate LXXI 



GULFSTREAM (\VATER COLOR) 


Plate LXXII 



SUNSHINE AND SHADOW (WATER COLOR) 



Plate LXXIII 



490. BELLOWS the crucifixion 


Plate LXXIV 



DEMPSEY AND FIKPO 



NTI»E WITH APPLE 



Plate LXXVf 



limn nt S. 1U‘Unti‘< 



Putk L XX VI I 


699. STERNE 


Tf f K SA( Ht PICK 


The *ltl"lft/i Irti'iuihn Cnlln ti*w 


Plate LXXVIII 



r>8i. SLOAN 


THE HAIRDRESSER’S WINDOW 
The Artist through The Montross Gallery 


Plate LXXIX 



SCENE IN CENTRAL PARK 



TOILERS OF THE SEA 



Plate LXXXII 



ir* 


a 6 - blumenscmein canyon, eed and black 

The Art) st 



Plate LXXXIII 



687. SPEICHER 


JEANNE AND LYDIA 


Mr. and Mrs. Lesley Green Sheajcr 



Plate LXXXIV 



628. MANGRAVITE 


The Frank K. M. Re hn Galleries 


GIRL COMBING HER HAIR 



Plate LXXXV 



546. BROOK 


The Downtown Gallery 


THE TRAGIC MUSE 




Plate LXXXVT 



560. CIKOVSKY 


GIRL BEFORE MIRROR 


The Worcester Art Museum 



Plats I.XXXVII 



53 I * ARNOLD BLANCH MISS COLUMBINE 

Mr. Frjzk K. M. R?h: 




.m* 


586. HALPERT 


COTTACJH INTERIOR, OOUNQUIT 


The Downtown Gallery 



SEATED NT7DE 


6o$. KARI'IOI, 


The Mrtfrrcm of Modern Art 


Plate XCI 



;6S. cnsRT tornado 



The Frank K. M. Kehn Galleries 


Plate XCIIf 



817. ROSIN 


The Artist 


TORSO OR TUIIIVA 


Plate XCIV 



774. JUDSON 


The Artist 


SHEPHERD 








EXHIBITION OF 
PAINTINGS AND SCULPTURE 



